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GIESS:

H Ho Pik Ki Peggy  Tf %t & Research Fellow

Honours and Awards 2528 % €15

Membership of the Xiling Seal Engraver's Society P& El$t 4t & (2019)

Doctoral Dissertation Award in Humanities and Social Sciences, National Science Council, Executive Yuan, Taiwan =

BB RBERMNEZRE g A HEt SR BB EE -5/3C8E (2009)

International Colloquy for PhD Students, The International Balzan Prize Foundation, Institute of East Asian Art

History, University of Heidelberg (2006)
Fu Ssu-nien Scholarship, Academia Sinica, Taiwan =& R R E R ES AT LT F 155224 (2005 and 2006)
Head of College Creativity Prize = A {EZE, United College, The Chinese University of Hong Kong (1998)

Award for Outstanding Stage Effect and Best Script, Drama Competition, The Chinese University of Hong Kong (1997)

Research Projects 33 5181

1.

A Restudy of the Ten Treasures of Bei Shan Tang
JEI+EHHR (2022-2023)

Guangdong Scholar-officials, Merchants and Literati in the Mid-Qing Dynasty
BB R TR AFE R (2022-2023)

Nomination of 12 rubbings for the sixth batch of the “National Catalogue of Precious Ancient Books,” approved by

the State Council of the People’s Republic of China in 2020.
BT ZHHRARRE M ERIZ B HFE Rk (2018-2020), 2020 FAEH B EFFHAA .

Virtual Exhibition and CUHK Digital Repository: Oracle Bones from United College and Art Museum, in cooperation

with the Chinese University of Hong Kong Library
HBEFBRERFBRXKRBEEMAR, HEBPXKRBEEESIE (2017-2022)

Studies of Painting and Calligraphy of Guangdong in the Art Museum CUHK Collection
AR ERRUE R E W5 (2017-2022)

A Study of Oracle Bone Calligraphy in the Art Museum CUHK Collection
R YRR R B & AR (2016-2017)

Nomination of 8 rubbings for the fifth batch of the “National Catalogue of Precious Ancient Books,” approved by the
State Council of the People’s Republic of China in 2016.
A/ AARBRREDMBRIS ELFE R IR (2014-2016), 2016 FEPBEIBEFFRHA.

Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy
Jeliikd: BnGEERZI#R AT 5% (2011-2016)
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Publications & fRZ{E

A. Books =

1.

(Chief Editor and Main Author) Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy from Late
Qing to Republican China (Collection of the Art Museum, The Chinese University of Hong Kong). Hong Kong: Art
Museum, The Chinese University of Hong Kong, 2022.

(THRETEEE) (BENE BEERBEREZE (EEPXREXYERR) ). &8 FEFXKE
R, 2022,

(Researcher) The Ten Treasures of Bei Shan Tang. Beijing: National Library of China Publishing House, 2022, 13

volumes.

(M5F) (dEl+E)., 4t BEXRBEEMEE R, 2022, 13 f.

(Author and Chief Editor) Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming to Mid-
Qing China (Collection of the Art Museum, The Chinese University of Hong Kong). Hong Kong: Art Museum, The
Chinese University of Hong Kong, 2021.

(BB R TR (BEWE): AEETHEREER (BEPXRBXYERM)). BE BEBPXREBEXY
f8, 2021,

(Co-editor) Sincerity and Intelligence Endeavor: Collected Essays on the Spirit of New Asia College for General

Education (Chengming fenjin: xinya jingshen tongshi ziliao xuanji). Hong Kong: The Commercial Press, 2019.

(B4 (. BE——FmEwERarhEE)., &8 BBmEE, 2019,

(Author) The History of Model Calligraphy from the Imperial Archives of the Chunhua Era [Chunhua getie shihual.
Beijing: National Library of China Publishing House, 2017.
(188)  CEfLBEnh) £58) . b3 BRBEZEHE LR, 2017,

(Associate Editor and Essay Contributor) A Legacy of Elegance: Oracle Bones Collection from The Chinese University
of Hong Kong. Hong Kong: The Chinese University of Hong Kong Press, 2017.
(BlAReE R ) (TS g BRPXKRBEABE) . BE FXKRBURRE, 2017,

(Chief Editor and Main Author) The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy. Hong
Kong: Art Museum, The Chinese University of Hong Kong, 2015.
(EHRETEMEE) (LIRS BIEEZIRA) . B BERIXKREXYEE, 2015,

(Editor) Model Calligraphy from the Imperial Archives of the Chunhua Era (Quanzhou version, juan 6-8). Hong Kong:
Art Museum, The Chinese University of Hong Kong, 2015.
(4R (RZIZUEMRMNEAEARENEEE) . B BEPXKREXYEE, 2015,

(Editor) The Stele for Xia Cheng from the Eastern Han Dynasty. Hong Kong: Art Museum, The Chinese University of
Hong Kong, 2015.
(T4R) (REEARE) . B FEPXKREXWEE, 2015,
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10. (Editor) Inscription on the Sweet Spring in the Jiucheng Palace from the Tang Dynasty. Hong Kong: Art Museum, The

Chinese University of Hong Kong, 2015.
(%) (EE ALK ZEERSE) - B BEPXKREXYEE, 2015,

11. (Editor and Essay Contributor) Collected Essays of A Legacy of the Song Imperial Archives: 1010t Anniversary of the
Chunhua Ge Model Letters. Hong Kong: Art Museum, The Chinese University of Hong Kong, 2003.
(AREERIR) (WEEE: (LG Tzl 1010 FLSHXE) . BF: BERIXKREXXYEE, 2003,

B. Book Chapters EZE iGN
1. “The Art of Oracle Bones: Calligraphy of Oracle-Bone Script and Bronze Script in the Collection of the Art Museum,
The Chinese University of Hong Kong,” in Li Zong-kun ed., A Legacy of Elegance: Oracle Bones Collection from The
Chinese University of Hong Kong. Hong Kong: The Chinese University of Hong Kong Press, 2017, 233—-247. (English)
(FEEG ARPXRBXYEBFBEXREXEENZR) . (AREDR BERIIXXEFFEE) |
EE . B KREBYH AR, 2017, H 215-232, (Chinese)

2. “Oracle-Bone Studies: Collection, Research, and Recent Developments of Oracle Bones at The Chinese University of
Hong Kong,” in Li Zong-kun ed., A Legacy of Elegance: Oracle Bones Collection from The Chinese University of Hong
Kong. Hong Kong: The Chinese University of Hong Kong Press, 2017, 203-213. (English)

(FEEG BEBIXRBNRTRE. HRKERR), (LEDR EEPXRERFFREE) (BEF H
NAREHRRAE, 2017), H 191-202, (Chinese)

3. “The Cultural Connotations of the Rubbings Collection of Bei Shan Tang,” in The Bei Shan Tang Legacy: Rubbings of
Stone Engraving and Model Calligraphy. Hong Kong: Art Museum, The Chinese University of Hong Kong, 22-31,
(English)

el EFE IR ARRSARE), (bR @ashZIHnAR). B FERXKREXMERE, 2015 H 22-
31, (Chinese)

4. “Poems in Running Script by Liang Tongshu and Weng Fanggang: A Political and Cultural Narrative of Mid-Qing
Calligraphy,” in Harold Mok ed., The Bei Shan Tang Legacy: Chinese Calligraphy. Hong Kong: Art Museum and
Department of Fine Arts, The Chinese University of Hong Kong, 2014, supplementary catalogue, 63—73. (English)

(RZEE. §77ME (TELER) SERBRTHBUR. XUHREBNHEEFR), ERXRRER: (LWLkE: F
BEE) (B8 BAEPXABENRRIYE, 2014), T, H340-351, (Chinese)

5. “The Influences of Weng Fanggang and Yi Bingshou on Stele-calligraphy Tradition of Guangdong,” in Lin Yajie ed.,
Catalogue of the History of Guangdong Calligraphy (Guangdong lidai shufashi tulu). Guangzhou: Guangdong People's
Publishing House, 2004, 1107-1111.

FTMEAREHERSAERNTE), KEATH (BERBEREELZLER). BN ERARLAMRM,
2004, 5 1107-1111, (Chinese)
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C. Articles Z53C

1.

“Ten Treasures of Bei Shan Tang: The Legacy of 50 Years of Ingenuity,” “Master-Insight.com,” 13 June 2022.
Kdel+8Y —FEOE&R 50 F£), [WRERBEK] 4y, 2022 F£ 6 A 13 H. https://www.master-
insight.com/?p=298482

“Reflections of Zhao Mengfu’s Thoughts on Chinese Calligraphy,” in Chen Ye ed., Appreciation, Communication and
Historical Relics: Research Papers on Regional Art History, Fifth Series (Jiancang, jiaoliu, shiji: diyu meishu shi yanjiu
lunwen ji di wu ji). Hangzhou: Zhejiang Gongshang University Press, 2022, 289—-304.

(BREEENER), BER (E8 O Li—EEREMRmXEEnE) (M WITHK
B Ektt, 2022), H 289-304,

“A Study of Wu Rongguang’s Collectors Circle and Literati Gatherings with the Perspective of Intellectual History,” in
Xue Longchun ed., Collection and Connoisseurship in the Historical Context. (Lishi mailuo zhong de shoucang yu
jianding). Beijing: Peking University Press, 2022, 185-228.

(RECNBRIFEEFHBEHBEARR), BEFEIH (BRIETHOEEREEE) (bR ERKRBHAKR
i, 2022), H 185-228,

“Rubbings Reflect History: The Connotations of Dingwu Lanting and You Xiang Lanting [Lanting Preface of the
Southern Song Grand Councillor You Shi],” The National Palace Museum Monthly of Chinese Art, no. 462
(September 2021), 20-31.

EEEtt—aAR. (ERET) 8 (FERT) X)) . (MEXWAT) % 462 # (2021 F
9 H) , B20-31,

“The Study of the Seal Impression Catalogue of Chuanputang Collection (Chuanputang cangyin jinghua),” in
Proceedings of the Sixth International Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s Society (Diliujie
“gushan zheng yin” xiling yinshe guoji yinxue fenghui lunwenji). Hangzhou: Xiling Seal Engraver’s Society Publishing
House, 2020, 224-234. (peer-reviewed)

EEZRMENEFE) AR, (BRE [INLEEED] AL BBRENEIESR/IXE). vl AN
KR, 2020, B 224-234, (RED)

“Brothers of the Previous Incarnation: A Long-standing Relationship between Yi Bingzhou and the Families of Ye
Menglong,” Chinese Calligraphy (Zhongguo shufa), no. 8 (August 2020), 84-91.
(Pt R BE—FARERESERENER) . (FEEE) 2020 F 8 ], H84-91,

“A Study of the Rubbing Versions of Shigi tie [On the Seventeenth Day],” China Calligraphers Association ed.,
Tradition and Period Style: The Establishment of the Study of Wang Xizhi and Two Wangs, and the Contemporary
Chinese Calligraphy. Beijing: Chinese Calligraphy Press, 2020, 249-277.

CHEbh) RARGHSR) Exxheks (ERIEH-FEMHEEY . (B B . MUER
ZRFICHERESHER E.%El T’E) . dEm: ERHARAE, 2020, E 249-277,

“Zhao Mengfu’s Ci-poems of the Pure Land in the Tune of Wang Jiangnan and Related Questions,” in Wang Lianqi

and Wu Gan eds., International Symposium Proceedings of Re-study of Zhao Mengfu (Zhao Mengfu zai yanjiu guoji

xueshu yantaohui lunwenji). Shanghai: Shanghai Calligraphy and Painting Publishing House, 2020, 192-211.
(HEME (BTRFLE) REREE) &k, REFH (EREFMRBERENMEERIE) |
(b EEESZWARM, 2020) , B 192-211,



Revised on 17 July 2022

10.

11.

12.

13.

14.

15.

16.

17.

“Notes on the Installation of the Exhibition ‘Unrivalled Calligraphy: Yan Zhenging and His Legacy’ at the Tokyo
National Museum,” The National Palace Museum Monthly of Chinese Art, no. 432 (March 2019), 108-119.

(RRBEYE (R ——RRNERARKEEISR] MRAK), (MEXWAT) % 432 81 (2019
F£3H), H108-119,

“Profound and Natural: The Art of Fung Hong-hou’s Seal-carving,” in Proceedings of the Fifth International
Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s Society (Diwujie “gushan zheng yin” xiling yinshe guoji
yinxue fenghui lunwenji). Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2018, 1445-1466.

(EEER. REEA BRENSZEN), mRMMR (FEXLE [ILEEED] AL ERINEIE S
SCERD. BN PR EDNAEHIARAE, 2018, B 1445-1466.

“A Study of Guangdong Intellectuals with the Song Rubbing of the Stele for Li Sixun from the Collection of Art
Museum, The Chinese University of Hong Kong,” Orientations (Meicheng zaijiu) no. 6 (2016), 22-37.
(BRPXKREXYERARN (FRIE) HEFSNRE) | (EREA) 2016 FF 6 ], H 22-37,

“A Preliminary Study of Stylistic Change and Iconology of Ancient Graphic Seals with the Gift of Bei Shan Tang of the
Art Museum, CUHK,” in Inscribing with Forms: International Symposium Proceedings of the Study of Graphic and
Non-Chinese Seals (Zhuanwu mingxing tuxing yin yu fei hanzi xitong yinzhang guoji xueshu yantaohui lun weniji).
Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2016, 360-371. (Peer-reviewed)

(B EMRRS. BRRRMEETRSE®E ‘I ZREEBFXRBXYEENRE), (SWsEi:
AR EF RGN ZER BN GR/RIE). HUMN: ANt R, 2016, B 360-371, (K&EZ)

“A Study of the Record of the Goddess Magu Altar in the Treasured Bookcases of the Imperial Libraries (Shiqu baoji),”
Chinese Calligraphy (Zhongguo shufa), no. 3 (2016), 110-120.
KAERER) P&k C(AREliEEe) 1HRREIRE), (REEX) 2016 5 3 4, H 110-120,

“The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy,” Orientations 46 no. 8 (Nov—Dec
2015), 96-101.

“Notes on Professor Yu Ying-shih’s Lectures: ‘Reflections on Study of Chinese History’ and ‘New Asia College and
Research of Chinese Humilities’,” Mingpao Monthly, 50: 1 (January 2015), 29-38.

(CREFEEBE—— [FREEHRNERRE] R [FEERRPBAXHR], (HERAT) % 50 &
E1H#) (2005FE 1 ), H 29-38,

“The Making of the Stele of the Preface to the Sacred Teaching and the Rubbing formerly Collected by the Tower of
Mountain Snow (Yuexue Lou) of the Art Museum,” Lu Xun Academy of Fine Arts (Meiyuan), vol. 189, no. 5 (2014),
68-74. (peer-reviewed)

(B&im (ETEBHF) WX RERZRXERSTEERA), (F5) (BEREWERR) 42 189 Hi (2014 F 5
H), He8-74, (KEE)

A Study of the Seals and the Lanting Preface of the Southern Song Grand Councilor You Shi,” in the Proceedings of
the Fourth International Symposium “Seal Study at Gushan” of Xiling Seal Engraver’s Society (Bainian xiling yayun
liufang disijie “gushan zheng yin” xiling yinshe guoji yinxue fenghui lunwenji). Hangzhou: Xiling Seal Engraver’s
Society Publishing House, 2014, 565-580. (peer-reviewed)
(BRFEREANYR-——REBPXREXYER [FE (FF)] #E), mRiHE (BFAY .
MEERTS: FEME [ALEEED] QN BERRENBIE SR E). viM: PRIt RAt, 2014, B 565-580,

(KEE)
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18.

19.

20.

21.

22.

23.

24.

25.

“The Rise of Epigraphy (Jinshixue) and Stele-calligraphy in the Mid-Qing Period: A Study of the Stele for Xia Cheng
once in the Collection of the True Connoisseurship Studio (Zhenshangzhai),” in the International Symposium
Proceedings of the Xiling Seal Engraver’s Society. Hangzhou: Xiling Seal Engraver’s Society Publishing House, 2013,
751-761. (Peer-reviewed)

(REEEA (EAE) ERETHEAB2HBEIRENIZR), (ALIHBEBRENMEERE). 1M
PR ENAT I ARAE, 2013, B 751-761, (&F#E)

“Bronze and Stone Links: Zhejiang Calligraphers, Huang Yi and Clerical Calligraphy of the Qing Dynasty,” in the
Symposium Proceedings of Huang Yi and Epigraphy (Huang Yi yu jinshixue lunji). Beijing: The Forbidden City
Publishing House, 2012, 228-245.

(ERRGESS WIEXR. ZHHEEREE), (FHRE0EHRE). It EHEWHRYE, 2012, B
228-245,

“Notes on Professor Wang Fan-sen’s Lectures (The Fourth Yu Ying-shih Lecture in History),” New Asia Life, 39: 9
(May 2012), 8-13.

(FEENKRED [ RERFTERLHEE] PRERRAEENBUAL) (F—E EHBARHNARE——
RENESHRL. #NAM (Bma) RHM] 2012 F£3 A 31 B, £7# [ERNAERMTE ——XF
B NREMBUAL] 2012 54 B3 H), (HE4sE) $£396F 98 (201245 F), H8-13,

“Chen Li: A Passionate Confucian Educator in Turbulent Times,” The National Palace Museum Monthly of Chinese
Art, no. 349 (April 2012), 22-33.
(g AERBESEANEER), (MEXWATI) 3498 (201254 A), H 22-33,

“Reflections on the Rise to Fame of a Calligrapher: a Case Study of Yongxing,” in Sun Xiaoyun and Xue Longchun eds.,
Back to the Origin: International Symposium Proceedings of the Study of the Art of Ancient Calligraphy (Qingxun
giben gudai shufa chuangzuo yanjiu guoji xueshu taolunhui lunwenji). Nanjing: Nanjing University Press, 2010, 362—
385.

(BR—L [BER] AR E: R kEESERNER) | BRE. BREH (FEREAN &
ﬁ%ﬁ:—ﬁ'ﬁ’ﬁﬁﬁﬁlB?%%%mﬁ;ﬁ:;ﬁfz’%»o T‘ﬁai BMRAZH R, 2010, H 362-385,

“The Characteristics and Model-calligraphy of Zhang Zhao and His Influence,” in Harold Mok and Chen Yafei eds.
International Symposium Proceedings of Couplet, Model-Letter Tradition and Calligraphy (Shuhai guanlan er yinglian,
tiexue, shuyi guoji xueshu yantaohui lunwenji). Hong Kong: Department of Fine Arts and Art Museum, The Chinese
University of Hong Kong, 2008, 449-474.

GREMBEERSE. EARRAERESE) (FEEFE= B 152 ZZERBHMIERXE). &
B BERXKRBEMR. XWEE, 2008, H 449-474,

“Reflections on the Change of Fame of Zhang Zhao,” The National Palace Museum Monthly of Chinese Art, no. 293
(August 2007), 106-115.

(BRFNAHC——HREBNEZAMBEELRRSUNEE), (HEXWATI) % 293 # (2007 F 8
HB), E 106-115,

“Reflections on the Studies of Art History and the Paradigm Formation: A Case Study of Huang Shen’s Colour
Landscape,” Journal of Gugong Studies (Gugong xuekan), vol. 3 (2006), 350-368. (peer-reviewed)

(HER., B, AHEENEE——UEE (KREWK) SHFL), (REBT)) 4% 3 &, 2006, B
350-368, (KEZE)
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26.

27.

28.

29.

30.

31.

32.

33.

34.

“A Study of the Chunhua ge Model-Letters in the Freer Gallery and its Related Versions,” Taida Journal of Art History,
no. 20 (March 2006), 19-78. (Peer-reviewed)
(BHEA CZULENE) REaR), (BERBENEHRAENLHREN) 20 #1 (2006), B 19-78,
(KEE)

“A Case Study of the Tracing Copy of Gu Kaizhi’s Lanting Gathering after Guo Zhongshu,” The National Palace
Museum Monthly of Chinese Art, no. 275 (February 2006), 47-59.

(ErREHB—— () BEE (BEEZBETHEE) BR), (BMEXWRATI) % 275 #§ (2006 £ 2 A),
B 47-59,

“The Implication of Dai Benxiao’s Landscape Album,” The National Palace Museum Monthly of Chinese Art, no. 264
(March 2005), 32—-43.
(M AZHR——BARZ (LK) BRE), (MEXWATI) % 264 H1 (2005 F3 ), E 3243,

“Reflections on the Connoisseurship of Chinese Calligraphy: A Case Study of Huai-su’s Autobiography,” in the
Symposium Proceedings of Huai-su’s Autobiography and Tang Cursive Calligraphy (Huaisu zixu yu Tangdai caoshu
xueshu taolun lunwenyji). Taipei: The Chinese Calligraphy Society, He Chuangshi Arts Foundation and Chinese Cultural
Relics Society, 1-41 (the fourth essay).

(B RTENEE——DUEER (B BEARAL) . (EERERHEREZSENTIRAXE) -
it FEEEEe. [FRAREIENESY. PEXYESE, 2004 BHHE 141,

“A Study of Chunhua zutie in the National Palace Museum,” The National Palace Museum Research Quarterly, vol.
21, no. 4 (Summer 2004), 57-110. (Peer-reviewed)
(Bt s BYbm CEUANE) fR), (MEBMET) § 21 5% 4 8§ (2004 £EZF), H 57-110,
(REE)

The Social and Cultural Circumstances of Late Ming and the Development of Clerical Calligraphy in Early Qing,” in
Harold Mok ed., Wiping Dust on the Road of Erudition: Collected Essays on History of Chinese Art (Xuedao yangchen
Zhongguo yishushi lunwenji). Hong Kong: Department of Fine Arts, The Chinese University of Hong Kong, 2003, 43—-64.

(ARBUVXUHEFEABRERER) ERXRRIHK (BEHE PEENLRE). BEF FBEHXK
BAZATER, 2003, H 43-64,

“A Study of the Prince Su Version of the Model-Calligraphy from the Imperial Archives of the Chunhua Era,” Chinese
Calligraphy Studies (Shufa yanjiu), vol. 116, no. 6 (2003), 32-58. (Peer-reviewed)

(G LRE) BFAR), (ZEMR) 48 116 # (2003 58 6 #), & 32-58, (KEHE)

“A Study of the Characteristics and Versions of the Extant Chunhua getie,” in the Symposium Proceedings of A
Legacy of the Song Imperial Archives 1010" Anniversary of the Chunhua Ge Model-Letters (Mige huangfeng
Chunhua getie kanke yiling yiling nian jinian lunwenji). Hong Kong: Art Museum, The Chinese University of Hong
Kong, 2003, 14-63.

BN BHRARGHR), (MEER: (2B FIZ 1010 FLGHIE). BF TEFX
REHEE, 2003, H 14-63,

“Yi Bingshou’s Clerical Calligraphy and His Influence: Examples from the Art Museum Collection,” Journal of
Calligraphy (Shufa congkan), vol. 71, no. 3 (2002), 52-61. (peer-reviewed, selected for An Advanced Reader In
Chinese Art History, The University of Kansas, 75-89.)

(REGXYVEBRERPREZMARTE), (FEET) #7181 (2002 F£% 3 ), H52-61, (KEE)
https://kuscholarworks.ku.edu/bitstream/handle/1808/1131/Advanced%20Reader%20In%20Chinese%20Art%20Hi
story(2nd%20rev).pdf;jsessionid=D43D247567D4510B5CBEE70137FA763D?sequence=4
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D. Conference Papers et & 43¢

1.

“Near and Far: The Cultural City Shanghai and Guangdong Elites in Late Qing and Early Republican Era,” in the
“International Symposium on Calligraphy and Painting of the Millennium Shanghai,” organized by Shanghai Museum
(28-29 October 2021).

[ERER: BRARY LEXZRHRERXAER] | [BLTFESEESENMSSE] . EEEYET
#¥ (202110 H 28 £ 29 H)

“Revisit of the Making of the Stele of the Preface to the Sacred Teaching,” in the “Workshop on the Study of the
Steles of the Han and Tang Dynasties in Shaanxi,” Organized by Zhejiang University Museum of Art and Archaeology
and the Institute of Humanities and Social Sciences, Beijing University (29 April 2019).
[EHEREEG BR (EXRHF) ZIZRZE] . [RAEEEZMRIES] | IWIRBEMEELTE
ERIERARBAXHRA RS (2019F 4 B 29H) .

“The Connoisseurship of Rubbings and Calligraphic Origins of He Shaoji,” in the “Symposium of He Shaoji’s
Calligraphy,” Hunan Provincial Museum, Zhangsha (8—10 January 2016).

[ 4ARE LS E WA RIBEYR] | [IRAEEE2NBNMEE] | RSB EEYE (2006 £1 A
8-10H) .

“A Study of Shigqi tie (On the Seventeenth Day) in the Art Museum,” in the International Forum “Past and Presence of
Chinese Calligraphy,” lJiangsu Calligraphy Academy. The Forum was co-organized by the Chinese Calligraphy
Academy, Chinese National Academy of Arts (28—-29 December 2014).

[ (+Lh) RARZNEE ——FAXVWEAREBSLEATEE] | [ERNELHETR] BEHE,
IEREEER T, TREZBNMRRPBEEZERBI (2014 F12 5 28-29 1) .

“Reflections of Zhao Mengfu’s Thoughts on Chinese Calligraphy,” in the “The Jewels of Chinese Painting and
Calligraphy: International Symposium on Iconography and Art History for the Sixtieth Anniversary of Shanghai
Museum (Shanghai bowuguan jianguan liushi zhounian Hanmo huicui tuxiang yu yishushi guoji xueshu yantaohui),
Shanghai Museum (3—4 November 2012) (published, see c. Articles).

[FREZBNER]  [LEEYERRETEF [H2EEXE——BREBNLERENRMEE] | L
BfEYEE (2012411 A3-4H) (BHKR Rci@®mX) .

“Tracing the Origin: To Preserve the Distinct Identity of the University Museum in Globalization,” University

Museums and Collections (UMAC) XIl Annual Meeting, National University of Singapore (10-14 October 2012).

“A Study of Weng Fanggang (1733-1818): Intellectualism, Style and Collection Culture of Calligraphy in 18% Century
China,” First Heidelberg Colloquy on East Asian Art History, Institute of East Asian Art History, University of
Heidelberg (14-17 September 2006).

“Extant Versions of the Chunhua getie in Hong Kong, Taiwan Regions and Overseas,” “International Symposium on
the Chunhua getie and the Calligraphy of Wang Xizhi and Wang Xianzhi” (Chunhua getie yu er Wang shufa yishu
xueshu jianshanghui), Shanghai Museum (22—-23 September 2003).
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[ REEHE CELBE) AR ], [ i) # [ZF) SHENBNEES] | LEEY
#& (200349 H22-23H) .

Exhibitions B &

A. Curator 5B A

1.

=

Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy from Late Qing to Republican China
(Collection of the Art Museum, The Chinese University of Hong Kong), for the Fiftieth Anniversary of the Art Museum,
The CUHK (Full Version: Galleries | and Il, 22 April-18 May 2022; Condensed Version: Gallery Il, 3 June-21 August
2022)

[EEME: REERBEREZE (BEPXRBXYERR) ] BEERPXKREXYE (EXKR RE—
¥, 22/4-18/5/2022; 5fEik: FEEE—, 3/6-21/8/2022)

. Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming to Mid-Qing China (Collection of the

Art Museum, The Chinese University of Hong Kong), for the Fiftieth Anniversary of the Art Museum, The CUHK (1%

Phase: Gallery I, 29 January—16 May 2021; 2™ Phase: Gallery | and II, 29 August—19 December 2021).
[BEME) BEEHHERESIE (FERPXAREXYERR) |, EEFXKREXE (B8 29/1-
16/5/2021; ZF _"HJ: 29/8-19/12/2021),

A Legacy of Elegance: Oracle Bones Collection from The Chinese University of Hong Kong, for the Sixtieth Anniversary
of the United College, at the Art Museum, The CUHK (Gallery I: 12 August—17 September 2017; Virtual Exhibition: 15
September 2021-31 August 2022).

[#a7EShig: BEPXKREFAETR]  BEPXKRBXYE (RE— 12/08-17/09/2017; EHRE:
15/9/2021-31/8/2022 , https://roundme.com/embed/yp8kMepM6tDNIxc0JIuD)

The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy, Art Museum, The Chinese University
of Hong Kong (17 October 2015-31 January 2016, Preview, 1%t and 2" phases).
[HEUrRkd: BLsEZIRA] BEEPXKREXYEE (17/10/2015-31/01/2016, TER. £—K_H) .

. Executive Curator |17 R A

The Collection of Pan’s in Suzhou of the Qing Dynasty, at Suzhou Museum (20 December 2019-6 May 2020,
outgoing loans).

[7RERE L ——FRERMNBR AR | BRMIEYEE (20/12/2019-6/5/2020)

Unrivalled Calligraphy: Yan Zhenqing and His Legacy [BRRM—EHZ % B A /-B%E] , at the Heiseikan, Tokyo
National Museum (16 January—24 February 2019, outgoing loans).
[BEZ%BAERNRERKREIFR] | RREIEYETMEE (16/1-24/2/2019) .

Reminiscences and Spirits: National Catalogue of Precious Ancient Books Special Exhibition (Minzu jiyi jingshen
jiayuan guojia zhengui guji tezhan), National Library of China and National Museum of Classic Books, Beijing (15—-24
July 2016, outgoing loans).

[RIETHE BHRE——BXZESHHE] | tRERETRRERREENE (15-24/7/2016)



Revised on 17 July 2022

4. The Bei Shan Tang Legacy: Chinese Calligraphy, Art Museum, The Chinese University of Hong Kong (2" Phase, 12
April-16 November 2014).
[HEUdkd: REEX] (FTH) | EEFXKREXWE (12/4-16/11/2014)

5. From the Treasure House: Jewels from the Library of the Chinese University of Hong Kong for the 50" Anniversary of
The Chinese University of Hong Kong Library, at Art Museum, The CUHK (9 January—19 May 2013).
[EAPXRBETEAFELS [E8RK FEPXKRBBEELER]] BFEHXKRBXWE (9/1-
19/5/2013) ,

6. A Legacy of the Song Imperial Archives: 1010 Anniversary of the Chunhua Ge Model Letters, Art Museum, The
Chinese University of Hong Kong (6 December 2002-23 February 2003).
[WEEE: LB TIZ) 1010 F£5] RE, FERIXKEXYE (6/12/2002-23/2/2003).,

Conference /Public Lecture Organizer E2fi7 &% / A BIEE TR
1. “Artistic Crosscurrents from Guangdong” Online Lecture Series, Speakers: Dr. Tong Yu, Dr. Liang Jiyong and Dr.
Peggy Pik Ki Ho, Art Museum, The Chinese University of Hong Kong (23 February, 4 March and 8 April 2022).
[B2ME] MEBERS, #E EFHEL. REKELREABEEL, FEPIXREXYE (2022 F 2
A23H.3H4HX4A8H) .
http://www.artmuseum.cuhk.edu.hk/en/training/current/detail /246

2. “Artistic Confluence in Guangdong” Online Lecture Series Il, Speakers: Dr. Peggy Pik Ki Ho, Dr. Liang Jiyong and Prof.
Lawrence Chi Hung Yim, Art Museum, The Chinese University of Hong Kong (10 September, 22 October, and 5
November 2021).

(BB MEEERY ", B IEHEL. REKELRESERR, EEPXREYEE (2021 F
9F10H. 100 22HKX11B5H)
http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail/226

3. “Artistic Confluence in Guangdong” Online Lecture Series |, Speakers: Dr. Peggy Pik Ki Ho, Dr. Zhu Wanzhang, Dr.
Liang Jiyong and Prof. Lawrence Chi Hung Yim, Art Museum, The Chinese University of Hong Kong (26 February, 12
March, 9 April, and 7 May 2021).

[EWE)] BLEBERS—, B FTEEEL. REEEL. REKFIRESERR FEPXKREX
Yee (2021F2H26H. 38 12H. 4A9HK5A7H) .
http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/25

4. “Research, Conservation and Collection of Chinese Rubbings,” Speakers: Prof. Shen Fu, Mr. Shi Anchang, Mr. Hu
Haifan, Mr. Tomita Jun, and Dr. Peggy Pik Ki Ho, Art Museum, The Chinese University of Hong Kong (17 October
2015).

[FEESEZIRANMREE. RERKE] , BF FRER. KLELLE. HENEE. ERZEEERM
BB L, EERXKREXWE (2015F 108 17 H) .
https://www.cpr.cuhk.edu.hk/tc/event/research-conservation-and-collection-of-chinese-rubbings-public-lecture-

series/
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5.

“The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy,” Weekend Lecture Series, Speakers:
Mr. Wang Liangi, Prof. Peter Yip Keung Lam and Mr. Guo Yuhai, Art Museum, The Chinese University of Hong Kong
(14 November 2015, 19 December, and 23 January 2016).

ek MohsaZIhAR] BRBERY, #FE TEELE. MEBRBREBER/EE, BBTXREX

Yfg (2005 11 § 14 H. 12519 HK 2016 1 523 H) .

Lectures and Invited Talks 5 &
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[ [2E2ME: BEERBEREER] ——RXIFFHBBNEREEARRE] , EBPIXREXYE
(20224 B 8 H)

[SBREIK] , BB XKEBEANZR FAA 1600A K FAA 16008 [ HEIZEMAEL: | s7f2 (2022 F2 521 % 23
H.387%9H),;, BBABELERER [PEEEMRER —HHLTHREESTLM]| (2022 F 4
B 30H)

[ [EE)] RERBEEREE | , RPN KRBERNR FAASS5102 [HREEE] FE ((IERHE
F#) (2021 F 11 A19H)

[EUm%E: BPPERAXEHEL]  FBETIREBXYE (202149 F 10 H)

[#E (BBl BESTHERESEE] | RE, TEDXKREXYE (202142 F 26 H)
[hEEERE | TEXUBERE FBEPXRBREUHARM (2018, 2019, 2021 FFK)
[PEBZEEREN] BE DEXABEERE, BEPXKRERBXMUHRAN (2015-2020)

(MBI (bR mhsezimA] RENEGERARPER] . [ IRNENEYEXH]
e, BRAPXARBENR (2019F 27 1H)

[FhEER HEAT? |, RNBEHTRKKBEERE (2018 F 10 B 25 H)
[hEHZR ]| BBEMEE (201848 529 H)
[X¥ieFrmEERE |, PREEMRAERE, EERBEXEEER (201759 A 16 H)

=]
[ (BREZEGHESER) PRItLEEEELR] | [HiAT—RrEEee8E8 A ERRE 2017 B
BE|, BEPREELE (2007 F5 8 21 H)

[HELOR & - XAREAR—RR BB P X KRB RANEEN ] BREEERERAEFEDREERT,
IERExEEBEYE (2016 F£7 524 H)

[EHBABE—EREHERTHE [R—RERE] REETHE| , EEPXREEH (20165F2 71
H) (EH)

[HEWRS: BEERXARBXYEENEE] | [EESRARNTRER. RERKE] AFHEERY,
BEREPXARBENMER (2015 F 10 A 17 H)

[t [RERE] @ hAXYEEEEEEBY ] [TEHER] BE, BBPXRBHEXUHART
(20159 H 21 H)

[FEELAEREER] | [EWMEERE 2015-2016] , EREEPEE (2015 F£5)
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®

[EHEBER (M) kAl , AREKEYE (2004F 15 20H)

19. [E] 20 HCEBMEEATRREE. APAXYRRGSAE]  [BFLTEE] BE FBPXK
BEMREYEEEH (2013 F 11 A 29 H)

20. [XXpREAcLE ], [PEEBEFRERE]  TERBEXEESR (203F2/2H)
21. [HElikdy: PEEX] FEEE, [TEEEFRAXERE]  TERBEXEEZSR (2014 £11 7 8

H)

22. [ (=fcfnh) SHERRASR ], [RHH2——FEREAMEER] BNEERY, tHER
#Ike (2010 £ 12 § 17 H)

23. [BREBENBREXMANE] , [EEAENEECHESNEERY FEEE]  TBEWME (2004 F

4 83R)

Knowledge Transfer Online Resources

1. Exhibition: Artistic Crosscurrents from Guangdong: Selected Painting and Calligraphy from Late Qing to

Republican China (Collection of the Art Museum, The Chinese University of Hong Kong) (2022)

a. Online Lecture Series (Principal Investigator, Speaker and Moderator)

http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail /246

b. Educational Videos:

(Host) “Welcome to this Museum” (Guest: Mr. Wong Sau Ping Adam), “Art Encounters,” jointly
presented by Art Museum and Alumni Affairs Office, The Chinese University of Hong Kong (11 July
2022)

(%) TEoamzeEEYE! | (8 RETER) | [XEHET]  BBPXKREX
WMERRAKEFEEZE (20224F 7 B 11 H) https://youtu.be/WUtwlsgHnHI

(Host) “Pass It On” Part 2 (Guest: Prof. Chan Sun On Hector), “Art Encounters,” jointly presented by
Art Museum and Alumni Affairs Office, The Chinese University of Hong Kong (25 June 2022)

(EH) T80 . &£ . B T% (& BFLTHER)  [XERET], EBRIXKREXYER
REEHEER (2022F 6 A 25 H)

https://youtu.be/WUtwlsqgHnHI

(Host) “Pass It On” Part 1 (Guest: Prof. Chan Sun On Hector), “Art Encounters,” jointly presented by
Art Museum and Alumni Affairs Office, The Chinese University of Hong Kong (10 June 2022)

(EF) I8 . 4 . B L& (B8 BRELHER), [XEFET] FBPXRBXIEEIRK
EBRER (20226 5 10H)

https://youtu.be/LB9J5IPISWM
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2. Exhibition: Artistic Confluence in Guangdong: Selected Painting and Calligraphy from Ming to Mid-Qing China
(Collection of the Art Museum, The Chinese University of Hong Kong) (2021)
a. Online Lecture Series | and Il (Principal Investigator, Speaker, and Moderator)

http://www.artmuseum.cuhk.edu.hk/zh/training/current/detail /226

http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/25

b. “Ballads of Ink from Canton” Traditional Cantonese narrative song performance (Painting Interpretation)
[EREER RIEHE]

http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail /27

c.  Educational Video: [EEAE= R A9 B 2% (Host, Narrator, and Script Editor)

https://www.youtube.com/watch?v=bxZc gWyVrl

d.  Google Arts and Culture Online Exhibition (Curator and Advisor)

https://artsandculture.google.com/story/artistic-confluence-in-guangdong-from-ming-to-mid-qing-

china%C2%A0-ming-to-early-qing-art-museum-the-chinese-university-of-hong-

kong/ogXh3NQ6KFjZzw?hl=en

e. News coverage: I-Cable “Close to Culture” (Interviewee)

https://www.facebook.com/watch/?v=434266784353979

3. Exhibition: A Legacy of Elegance: Oracle Bones Collection from The Chinese University of Hong Kong (2017)

a. Digital Repository (in collaboration with The Chinese University of Hong Kong Library)
https://repository.lib.cuhk.edu.hk/en/collection/amoracle

4, Exhibition: The Bei Shan Tang Legacy: Rubbings of Stone Engraving and Model Calligraphy (2015)
a. (Host) Introductory Video produced by CUTV
https://cutv.cpr.cuhk.edu.hk/detail/645?lang=en

b. (Principal Investigator and Narrator) Videos of Highlighted Exhibits

http://www.artmuseum.cuhk.edu.hk/zh/training/resource/detail/10

5. Other Videos
a. “An Aesthetic Encounter” FEIf 322 (Second Season)

(Guest) “Lady and Painting,” Radio Television Hong Kong (12 January 2022)
(BB [tXkiifgE] FHBEBREHRS (2022F1H12H)

https://www.rthk.hk/tv/dtt31/programme/anaestheticencounter2/episode/778880

b. [—BIr] CFHESE) BAHEN (2021)
(Speaker) [ZRH 7% (1607 — 1646) AFNZS B E = |
https://youtu.be/ZZeG x20Bjw
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c. Heart to Heart Talks Z474E [ (2020)
(Moderator) Episode 6: “The Mane Event: Layered Treatment for the Hairdresser” X H & = ERIETIE 3K
fI R

https://www.youtube.com/watch?v=U6iScuN772Z4

d. Art Conservation Project £ EREHT{RETE H (2016)
(Script Editor and Narrator) “Story of Two-Colour Mounting” £ 2 4R 26E

https://www.youtube.com/watch?v=_1mDVQBVP8k

Public Engagement Activity
(Live Performance, Painting Interpretation) “Singing at noon: Appreciation of the Century of Art and Culture of
Guangdong with Traditional Cantonese Narrative Song,” Courtyard of Institute of Chinese Studies, The Chinese
University of Hong Kong (10 December 2021)
(RGEL, BE) [TFEFE RE\EERXEHL] FERXKRBFEUHRAER (2021 F 12
A10H)
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