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ABSTRACT

This paper analyzes the role of women in twelve tales from Pll Songling's
Stranqetales From Make Do Studio. Tales are analyzed using a feminist
perspective. One tale, "Little Green" has not previously been translated into
English.

INTRODUCTION

Fisher, in his book, HUMAN
COMMUNICATION AS NARRATION; TOWARD
A PHILOSOPHY OF REASON, VALUE AND
ACTION, suggests that human beings
are inherently storytellers.
Humans experience and understand
life as "a series of ongoing
narratives, as conflicts,
characters, beginnings, middles and
ends" (p. 24). Thus, all forms of
communication can be seen
fundamentally as stories--symbolic
interpretations of aspects of the
world occurring in time and shaped
by history, culture, and character.

Thus, we can come to
understand a culture through the
values, ideas, beliefs, and morals
contained in its stories. For as
Jane Yolen (1987) indicates, each
story "carries with it over the
miles and through the generations
the bruises and blandishments and
embraces of the societies in which
it dwelt" (p.8). Thus, traditional
stories, or folktales, can provide
insights into a culture.

It is important to note that
although the term "folktale" is
often used in English to refer to
the fairytale such as "Cinderella"
or "Snow White, " it is also
legitimately employed in a much
broader sense to include all forms
of prose narrative, written or
oral, which have been handed down
through the years. In this usage,

the important fact is the
traditional nature of the material.

Important also is the
tangible evidence of the ubiqui ty
and antiquity of the folktale.
There is great similarity in the
content of stories of the most
varied peoples. The same tale
types and narrative motifs are
found scattered all over the world.
For example, "Cinderella" can be
traced back to China, where
noblewomen had their feet bound as
infants. In the preface to YEH
SHEN--A CINDERELLA STORY FROM CHINA
(1982), the author states:

The story appears in THE
MISCELLANEOUS RECORD OF YU
YANG, a book that dates from
the Tang Dynasty (618-907
A. D.) . The author was one
Tuan Ch'eng-Shih. The oldest
European version of
"Cinderella" was found to be
an Italian tale from 1634.
Since the Yeh-Shen story
predates that tale,
Cinderella seems to have made
her way to Europe from Asia.

The emphasis on the lotus
foot in the tiny slipper that
defines the nobility of its wearer
can still be seen in a number of
variants of the "Cinderella" tale.
A recognition of these resemblances
and an attempt to account for them
brings the researcher to an
understanding of the nature of
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