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Affinities and Distinctions between the Concepts
Yanzhi and Yuanqing in Poetic Discussions of the
Qian-Jia Period

Wang Honglin ’

Poets in the Qian-Jia period (1736-1820) participated in a spirited debate on the
topic of the concepts of shi yanzhi and shi yuanging. Emperor Qianlong, Shen Degqian
and Ji Yun all held that the two concepts involved separate contents. Shi yanzhi represents
the Confucian poetic views; while shi yuanging has the notion of a one-sided pursuit
of formal beauty. Later, Yuan Mei opined that there was no difference between the two
concepts: both were emphasizing the expression of authentic feeling.\In the late phases of
the Qian-Jia period, Huang Peifang, Fa Shishan, Zhang Xuecheng and others once again
attempted to differentiate the two concepts; their purpose was to use the yanzhi idea to
correct the vulgar problems in the theory of xingling. Debates on the concepts of yanzhi
and yuanging in the Qian-Jia period were limited to a‘theoretical plane. As far as creative
activity is concerned, the works of many poets are . broad and varied in subject matter,
and written in many styles. They still fit the traditional principle from the Tang dynasty
onwards of gingzhi heyi, or the unity of intention-and feeling.
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