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Deeply Seated Affections and Brilliant Display:
Xu Fuguan’s Theory of Chinese Lyrical Poetry

Tseng Shou Cheng ’

In recent years, the classical literary circles in Taiwan and Hong Kong have
elaborated on and discussed the Chinese lyrical tradition. Generally, Chen Shixiang and
Kao Yu-kung (Gao Yougong) are considered the most prominent scholars on the Chinese
lyrical tradition. Gao recognized the value of and built on Xu Fuguan’s relevant theory.
However, Xu’s views still differ in many ways from the mainstream theories of the
Chinese lyrical tradition.

From the perspective of Chinese “lyrical poetry,” this paper explores Xu Fuguan’s
theory on the origin, modes of expression, emotional characteristics, and cultural features
of Chinese lyrical poetry, to illustrate the contemporary neo-Confucian views on the
development of Chinese literature and the context of these views. This article also hopes
to contribute to the narrative of the discursive genealogy of the Chinese lyrical tradition.
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