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A Legacy of Elegance: Oracle Bones Collection from The Chinese University of Hong Kong
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Oracle Bones (1 of 44 pieces)

1600 BC-1046 BC

L2.8, W2.3cm

Collection of United College / The Chinese University of Hong Kong Library
Gift of Mr. C. Y. Tang

Oracle-bone script is a form of Chinese writing on turtle shells or animal bones, which in most cases refers to the characters on
oracle bones from the late Shang dynasty (c. 1600-1046 BC), found at its capital of Yin (Yinxu, in present-day Anyang, Henan
province). Shang oracle-bone script is the earliest known form of systematic Chinese writing and is a crucial source for

understanding the development of Chinese characters as well as the history of the Shang dynasty.

This batch of forty-four oracle bones from the former collection of Deng Erya was donated to United College by his son Mr. C. Y.
Tang %%42 % per the instruction of his mother, Ms. Ye Duofu in 1969. Since 2015, they have been housed in the CUHK Library.

The inscriptions cover buxun (ten-day period regular divination), sacrifices, meteorology, etc.
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Oracle Bones (1 of 27 pieces)
1600 BC-1046 BC

L7.4, W2.5cm

Art Museum Collection

Gift of Yan Zhai

This batch of twenty seven oracle bones in Art Museum was donated by Prof. Lee Yim in 1984. The most-mentioned contents are
sacrifices and rituals, followed by meteorology and buxun inscriptions. Back in the days, the state’s most important events were
sacrifices and wars, and therefore it makes total sense to find a lot of divinatory inscriptions about sacrificial rituals in the
inscriptions. On the other hand, all outdoor events, be it wars, hunting, farming, or fishing, were strongly affected by the

weather, and therefore divination notes on meteorology take up a noticeable part in all inscriptions.
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Tung Tso-pin Nangezi ci

(A Ci Poem Composed to the Tune of A Southern Song)
Dated 1956

Oracle-Bone script, ink on paper, mounted

35.8 x25.5cm

Art Museum Collection

Gift of Mr. Paul Cheng Ming-fun

Tung Tso-pin (1895 - 1963) was a native of Nanyang, Henan province, and the youngest among the “Four Tangs of Oracle-Bone
Studies”. He later became one of the first academicians of Academia Sinica and was the director of Institute of History and

Philology after Fu Ssu-nien.

The oracle-bone calligraphy housed at Art Museum was written by Tung Tso-pin in Hong Kong during 1950s. In this particular
work, Tung used an ink brush to write the characters in oracle-bone script. The beginning of the strokes was written with the tip
of the brush hidden (cangfeng j&#%), while the end of the strokes was done with the brush tip slightly shown (chufeng H$%), and
overall the characters ran in a smooth flow. Depending on the number of strokes, the structures of the characters vary from

being upright and foursquare to slender and long.
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Feng Kanghou Poems in Four Different Scripts (Oracle-Bone Script)
Dated 1971

Ink on paper, set of four, hanging scrolls

Each 131.5 x 32.3 cm

Art Museum Collection

Gift of Bei Shan Tang

Feng Kanghou (1901-1983), a native of Panyu, Guangdong, was an accomplished seal carver who started learning painting at §,
seal carving at 13, and scripts on stones and bronzes at 16 before going to Japan to study applied arts. He immigrated to Hong
Kong after 1949 and taught painting, calligraphy and seal carving at a school that he had set up. He devoted himself to the study
of scripts found on Shang oracle bones and Zhou bronzes along with other variant seal scripts. As far as calligraphy is

concerned, he is most widely recognized for his seal script.

This panel set is made up of four poems which are written in the scripts of oracle-bone, Zhou bronze, large-seal and clerical

respectively, exhibiting Feng Kanghou's mastery of the ancient characters and mature writing style.
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