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Unfortunately, however, expectations and
projections often go hand in hand with

misconceptions ...®
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The big exhibition has no form@®@.
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To do Documenta, an exhibition without
form, means entering a field of highly

contradictory forces®.
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... people are not really well equipped to
deal with radical formlessness®.
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... experience of onesown lack of knowledge
might be seen asa productive step towards
a politicised spectatorshipé.
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groundless basis of aesthetic experience)
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