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Preface

Resounding in fame for its massive and magnificent collection of Chinese art and artefacts, the Bei Shan Tang has been
held in high esteem by collectors and scholars around the world. In the 1970s, its master Dr Lee Jung-sen began donating a large
proportion of his collection to the Art Museum, The Chinese University of Hong Kong, gaining for its international stature and
reputation as a university museum. Such a selfless act of generosity and such a grand vision for education have definitely inspired
admiration to the utmost.

In a series entitled “The Bei Shan Tang Legacy”, artworks and objects previously and currently in the collection have been
progressively put on display with associated exhibition catalogues. Inaugurated by “The Bei Shan Tang Legacy: Gifts of Chinese
Art” in 2009, the exhibitions that have been presented so far are thematically devoted to Chinese calligraphy (2014), Yixing zisha
stoneware (2015) and rubbings of stone engraving and model calligraphy (2015). Like the 2014 exhibition of Chinese calligraphy, the
present project on Chinese painting is a collaboration between the Art Museum and the Department of Fine Arts that reiterates and
reinforces our longstanding partnership.

Featuring 120 painting masterpieces dating from the Southern Song to the Qing periods, the catalogue is arranged into
ten sections: Landscapes of the Mind, Landscapes from Nature, Landscapes after the Past, Birds-and-Flowers and Miscellaneous
Subjects, Daoist and Buddhist Realms, Portraits beyond Appearances, Fair Ladies, Yangzhou Painting, Guangdong Painting, and
Women Painters. Each section is preceded by a relevant paper to facilitate a better understanding of the intriguingly complex
and enduringly captivating domains of Chinese painting. For the Department of Fine Arts, this publication project carries special
significance as did The Bei Shan Tang Legacy: Chinese Calligraphy of 2014. Working side by side with faculty members, our PhD
and MPhil graduates and candidates, some of whom are already up-and-coming young scholars, were enlisted to contribute
either papers or entries to the catalogue to take advantage of this valuable opportunity to learn from hands-on experience. This, of
course, would not have been possible if not for the enthusiastic support of the Bei Shan Tang, which has always been committed to
advancing art history research and museum studies.

Besides expressing our heartfelt gratitude to first and foremost the Bei Shan Tang for their staunch support, we would like
to thank Prof. Tong Kam-tang and Dr Phil Chan for their expert assistance with the transcription of inscriptions, colophons and
seals. Meriting special mention is our Post-doctoral Fellow Dr Ho Ka-yi, who has devoted countless hours to seeing through not
only the publication of this catalogue but also the curation of the exhibition. We are also indebted to Messrs. Leung Chiu-kuen, Tang
Ming-leung and Lo Kwan-chi of the Art Museum for respectively graphic design, photography, and gallery setup and installation.
Our appreciation also goes to Dr Cheung Ngai-yee of the Bei Shan Tang, who has been always there whenever and whatever help
is needed, to the students Jiang Qiumeng, Chang Chih-chieh and Yang Yitao and the Art Museum interns Chung Wing-yan and

Emeline Boehringer for their help in preparing this catalogue.

Harold Mok Josh Yiu
Emeritus Professor, Director, Art Museum
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