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From Theory Borrowing to Blending:
The Discourse of The Book of Songs and
Late-Qing Ci Poetry

Ng Chi Lim -

This paper illustrates that ¢i poets of the late Qing strategically traced the origin
of the ci genre to the Shijing (The book of songs), thereby appropriating the reverence
that such a canonical work enjoyed. But the ci theorists did not borrow from the Shijing
indiscriminately. They strived to retain the emphasis on ci’s lyrical nature and its rhetoric
of subtlety, conferring on ci the didacticism of the Shijing while preserving its “graceful”
aesthetics.
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