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The Meaning of Xing in Wang Changling’s Shi Ge
Yu Tsai’

Wang Changling’s Shi Ge (Poetic Rules) was a crucial work on poetics in the High Tang
period, which encompassed the main theses of the literary theories of the Six Dynasties
as well as the unified classical studies (jing xue) in the Tang dynasty; from the theory
of literary creation, it expanded extensively the meaning of xing within the poetic and
classical studies, which fulfilled the historical missions of High Tang poetics, and became
a pivotal work that explored how the meaning of xing was extended in the Tang times
from its Six Dynasties notion. This paper begins with a discussion of the concept of
“gan” by analysing how Wang’s work utilizes the notion of “gan xing” in response to
the propositions of “ying gan zhi hui” and “xing hui” in the Six Dynasties. From the
relationship between “shen” and “xing,” 1 subsequently explicate the principle of “xing fa
yi sheng,” as well as the impact of sheng xing and yang xing upon the origin of literary
creation. Thirdly, I analyse the theoretical contexts behind “the body within the meaning
of poetry” (shen zai yi zhong) and “the situating of the body” (chu shen yu jing) and
explains Wang’s placement of the intention of the body at the centre of the creation of
poetic meaning. Wang, thus, put the emphasis-on the impact of bodily intention within
the traditional interpretations of bi and xing. Finally, through Wang’s direct commentary, I
explicate how he employed the methods of “ending sentence with lingering thoughts” (luo
ju han si) and “blending of scenery and meaning” (jing [li xiang jian) to respond to the
meaning of xing proposed in the previous Six Dynasties, as embodied in the notions of
“words with sentiments” (you gan zhi ci) and that “the words have ended but the meaning
lingers” (wen yi jin er yi you yu). In sum, Wang Changling’s Shi Ge revealed the multiple
levels of meanings behind the notion of xing, which ran through the xing-shen-yi structure
and led to the theory of “yi xing” unique to the Tang dynasty.
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