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A Study of Landscape Writing in Late Qing
and Republican Ci to the Tune of “Xihe”
in Response to Zhou Bangyan’s “Meditation
on the Historic Jinling”

TSUI Wai'

While the tunes of c¢i are often unrelated to their content, a canonical work can influence
how later generations deal with a particular tune. Zhou’s “Meditation on the Historic
Jinling” to the tune of “Xihe” and the works provide an obvious example. This article
first analyses Zhou’s work and traces how it becomes an exemplary work for ci poets
of the late Qing and Republican period. “Xihe” is considered by them the most popular
tune for meditation on a certain place or even landscape writing in general. The study
explores these works written in response by considering their literary tradition and socio-
cultural context, revealing how poets related their works to the invaluable tradition (but
also an unbearable burden), and strove to claim their place in time and of their own
contemporaneity.
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