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An Examination on the Forms of Writing in Pre-
modern Chinese and Western Poetry Criticism

Tsung-Cheng Lin '

Beginning in the 1980s, contemporary literary criticism has been adopted as a
predominant point of comparative reference for the study of premodern Chinese poetry
criticism. The language and form of expressing thoughts in premodern Chinese poetics
have been critically and one-sidedly examined.

The current research turns to different theoretical frameworks as reference points
and foundation for three key research questions. Firstly, the Chinese and European poetry
criticisms within the same time frame are simultaneously observed to examine their forms
of writing as expressions of poetic thoughts; by doing so, the differences and similarities
between premodern Chinese and European poetry criticisms are explored. Secondly,
the poetry criticism written within the same cultural-linguistic context but at different
time frames, mainly English poetry criticism during the sixteenth to eighteenth centuries
and contemporary literary criticism, are compared and contrasted, in order to illustrate
the multifaceted expressions of poetic thoughts in premodern English poetics. Thirdly
and lastly, zooming in on the works done under the same cultural-linguistic background
while broadening the scope to include literary and philosophical writings, and art, done
by writers, artists, and philosophers, so as to expansively comprehend various forms of
writing as expressions of poetic thoughts, which is above and beyond the breadth thus far
captured by those almost exclusively relying on contemporary literary criticism as their
vehicle of research inquiry.

The current research points out two fundamental problems. Forms of writing as
expressions of poetic thoughts should not be viewed as unsystematic when they are not
written in accordance with the structures set out by contemporary literary criticism. In
such cases, when those adhering to contemporary literary criticism cannot recognize the
systematic nature of these expressions, it should not be regarded as a problem of the
expressions themselves, but rather that of those who fail to recognize them.

It is an established fact that there are multiple forms of expressions of poetic thoughts
in the sixteenth- to eighteenth-century English poetry criticisms, with that recognized by
contemporary literary criticism being just one among them, not the only. Many similarities
are widely acknowledged between Chinese and English poetry criticism in the sixteenth
to eighteenth centuries, as those in literary circles in China and the West then thought and
wrote with multiple forms and expressions.
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on poetry anthology
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