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M e FA, TERXIE IR, T4k 24—
O 2 HIT Ry 22 ROAE A i ) 20 B B 42, R AR R
PRS- G0 A O ULBRERBEIE S, I
BTG A EERTIR S, M T “EHEIMER” 1
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2 HCAIEL01 ) M 22 245, >R B
A A5 AT I 7 1% R 22 SCAR IR R AR O
(] R —— R AR AN ] 8 A 9 22

—HEAE EESEIBRE

(— ) BIF5E )
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H, EE LRI 101 ) By 22 BER A WS 42, 4R
TR 3G F AR, AR AT 28 B T 5 22 1Y) 2
TEREANTTHS AR, 4300 S ey 1A By 22 114
SCALRAE? A 22 ARAR  RARBES 12 A i 7
o, P A ARE R 2 @7 B 2 BE R XA
LA G T A A EH A Rl A
SCHIAIF T , it — 20 RE B A 2 R T LR 45 A 223
PR FE B LA

(=) BEFE A

LB 22 SCAR P ST B AR . I LIOK , B 22 30 fk
ST 0k B T U AT CIRP ) (19 —JeA X (Hall,

Stuart. & Tony Jefferson, 1976 ;Michel De Certeau, 1984 ;
John Fiske, 1989; Henry Jenkins, 1992 ), 8% f& 4% & T
23 /278 (SPP ) 552 H ( Nicholas Abercrombie,
Brian Longhurst, 1998 ), it 2/ 5t 145 X v, AUF]
S R b 22 SCABIF 5 A A% O TR] R, A9 22 Qi ] 76 K
ABEA TR [ OGBS A ORGSR
FEEANTK I G A S I B ZEFE( Michel
De Certeau, 1984 ) { H & A= 3G f 526 ) FH 46, ¥y 22
A7 R0 2 A K 22 BiF 5% A% 0 [R] /8, Nicholas
Abercrombie 5 Brian Longhurst ( 1998 ) #2 3 #5 22 1Y
M5 RIS, AT KA IE Wi/
P e L2290k C &l i, 75 A
Wi/3¢ v 75 3 ( Spectacle/ Performance Paradigm, faj
Fr SPP ) BAR. W AR IE A% L RS A
R/ Y 3 2 A A% oo ] 0 U] 2 B £ A% &, Nicholas
Abercrombie A X Brian Longhurstih A i % 5% i H
ARG B AR T AR E 1 B 0y [ ST AN AR
JERUR ),

Al WL/ 2R T8 I I AR Y X R AR AT T T R 22 S0k
T 5 A BT 03, A2 2D ATy L B SR Il T
W % {3 ‘& (Jonathan Malcolm Lampley,2013), ¥
W R A AR G ik Dby 22 SCAR I 5 T D i R
fiff DR B T) L AT AR RSB Uk 227 7 ( Gray,
Jonathan; Sandvoss, Cornel; Harrington, C. Lee.,
2017 )Tk 22 1) By AL B i L ) BLAE 2 24
IACHE 2, B AL T — A S A AR A AR BUIRAS
w0 AR X B A AR Y A R Ry 22 B Ay 5 AL
3 3G el A2 Ak g7 AR AR A% SR 58 X IRP
DL N SPPAE AR AN BEAR 4 A i i A () i, & T
H i A IS8 IR, A SO 24 0 i 2
VAW BE AN Ry 22 AL BE A TR DR 5T

2R SCHE G AR AL 2 R . 201 427048

[1]Nicholas Abercrombie & Brian Longhurst,(1988).Audience: A Sociological Theory of Performance and Imagination, London:
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[2]Nicholas Abercrombie & Brian Longhurst,(1988).Audience: A Sociological Theory of Performance and Imagination, London:

Sage,1988,p.31.

[3]Jonathan Malcolm Lampley, (2013).The Past and Future of Fandom Studies, Fan Culture: Essays on Participatory Fandom in the
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[4]Gray, Sandvoss & Harrington, (2017). Fandom, Second Edition: ldentities and Communities in a Mediated World, NYU Press;

2 edition.
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AfL 2 2E 4, M- & %= (Erving Goffman,
1969") 78 ( H % A6 Ay [ 3R 2 B0 ) AP <P
JRI BRSO A R e e g | AR H A
i, 4 £ 40 ( Victor Turner,1969 ) 4 4%
AT HIE A A FTIE 1 “FE SR B Y
dio g - B KR #5(Judith butler, 1990 ) P
A DS LS A ey . B A e g
( Richard Schechner, 2004 ) " fif A 3Ll 2 | i
— LR T RIS, N R K ETEH R
AT R 5 T T, PR R AT A I A4y
RAE RIS R WA AR Z R RIS m
W H 2 AR P R W IR E &N
— MBS 7 B A B AR BT X R - 3R
T8 2% 5% 1] ( performative turn ). B Fif 38 1 22 1% 7]
( performative turn) K- T A C & Zizs T
SCARMF TR STk Y 2 53 A O VR AR AR AR O
AR R Sk R B AR 2 etk i 2R
Fhos S B DL RS AR R i R . TR I, AR S
R AL 23 R 2 Y E T B A TR BB S AR Ry 22
SCA A 1 R SRR Y ) R

(=) BEBIAY . SCAb i H 2

Jeffrey Charles Alexander ( 2004 ),1\ KX} C
AR R 2 S N A I & o I E S 8L 7
s S SRS, TR ARIRIEE & 09 3R T i
Wk, R IS T A B 73 [ a4
FE S S RIAT S S SO R T, DT A T — S
AN it 485 A8 3 S L K S 32 SR BRI AR A —— S
Ak 18 2% ( Cultural Pragmatics ) #8057 45 #r
RS ITTR NS

CHFrESE) ISSN1007-2438 2019F 5115

HH s 20 22 J5 AR AT 2R 0947 R #8AT DA AR
R A R H R AN R R AR S A
FerE A O HARR R R AR e — R M o
M B4 AL B 25 ) A T B O AR (S Rk R AL )
VAL & AT DL A3 2 A% G i od i 2R i AU Ak R
AL SRR R, SRR X Tk S ARk
FUH R I ORGSR BT, B G iR
4 ¥4 138 Sy 2% 3 3 ( performer ), #% 5 (staging ).
A (text ), WAk (audience ), Jf 7E F v b AH B il
G, b o 45 TR SRV 25 4 B ) L 4% IR R 5 T R A
B, A LT R,

WA

B A RIRLEMN

Jeffrey Charles Alexander ( 2004 ) 7&4th #4324k
S A S F R AR R Jen o R, HL g
M TR % AIA Sy SO T A SR AR N ),
WA FE R LA IR SE G 3R < R (actors ) AR
(audience ). & & F 4 ( collective representation ). f5F

[1]Goffman, Erving, (1969). The presentation of self in everyday life. London: Allen Lane The Penguin Press.

[2]Victor Turner, (1969). The Rituadl Process: Structure and Anti—Structure. London: transaction publishers.

[3])udith butler, (1990). Gender Trouble: Feminism and the Subversion of Identity , London: Routledge.

[4]R.ichard Schechner,(2004).Performance Theory. London: Routledge.

[5]Carlson, Marvin Albert, (2004). Performance. A critical introduction. New York: Routledge.

[6]Peter Dirksmeier & llse Helbrecht,(2008). Time, Non—representational Theory and the "Performative Turn" — Towards a New
Methodology in Qualitative Social Research , Forum: Qualitative Social Research (ISSN 1438—5627).

[7]Peter Dirksmeier & llse Helbrecht,(2008).Time, Non—representational Theory and the "Performative Turn" — Towards a New
Methodology in Qualitative Social Research , Forum: Qualitative Social Research (ISSN 1438-5627).

[8]Peter Dirksmeier & llse Helbrecht,(2008). Time, Non—representational Theory and the "Performative Turn" — Towards a New
Methodology in Qualitative Social Research , Forum: Qualitative Social Research (ISSN 1438—5627).
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(R IFSmail—&E2 5L FhNEEd . &
HMSH IS5 )% F 4 1 8 2 B b, R sk
KM 225 FAH M E S, INARE LG 22 1A
P IC SR8 MY 2L TS HE, 5o “ R 3 R —
K7 1.2 38, “NATEE R 1.2 3%, AL
57 BRATEBIZE A NN, B IS B M 22 1 500
No H 2258 “45 146 57 1R AZ O N R R, 1R
Z Sk 22k H X AR SIS RER B bR
HOR,BR T O EA ST R Z AN, ME— 1 D RE st
SN TGRS TE LI, 2B A A
HEATAE M R L i) A R 20184E5 H 265 —
20184E6 723 H .

1 R AR SR

RE | Al | w8 | wamm | xe  [PRERE
F1 * 20 PN % ¥ )7 ITHR LT
F2 * 21 KA XwFEAd | frdk T
F3 + 22 A K=F4 | 1%L
F4 + 21 A XwEAd | Tk
F5 % 20 AA X=F4 | T#HKET
F6 % 24 AA WHALER] | TR AT
F7 * 19 KA X=F% £14
Mmool g | 22 w7 %;A\%l‘? = oz1m
M2 7 19 A KA (1
M3 b4 27 KA W 5 iz & = AR

bR T M4 S 5008, EH W FEL LT
FH T 8 A 55 U B U5 n) - #E20184F6 H 23 H (1] 1
101 ) RFEY R, EH S 55| T4 0y 222 T Wi iE
WG, S Uy 22 B D — R T 4 5 1

[1]http://www.sohu.com/a/233678795_257199.
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TEAERZ )5 FR8E QI E A 2 1 BRI .
A~ ETEF R A 0 A v, 25 T 0 2 Tk 3 4 i
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B0y 538, R, T4 FH KA XU 5 &
P XU A 16 AN A BT LB A o o6 1 A1) ek AR
I RXT S . 5 H 6%, A 4877 B 22 Y i
i F B AT L HIE T K A R N T
A, o “HiBR 2S5 , EA A LA Wk T #
T A MR 48, 5H13% , fE—5
INTREE R Z 5, FAGHEA AR AL, 1 I 6 K R B
PRBE , T 45 DL IS 8 JB 52 B K A W i Ak b 2 119
MER AE S S E 2l H A, 5H26%,
T HEMF BB T L, BRI H A,
T T EHANGT, 8B T — K ok Sz
AT TR 4, HIRE TAEAY
H i [l 3 1 5B 2Rt ) LR V@& XS 4T L < Hb
M, THAE A" MR, 5 MR
R BT KA BB =, T A AR I T K b
S A X B b AR 1 B 2 B A o R AT
27 R AR EMQRERC S Rz T,
PRATT T rh 4 25 1 2 B S 5 — L AT A
107 XFEFT B T B T4 — R At b
AR 13 R
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SEELT R AL BT AR B R T . 2R R
SEHLA PN CCE ML) FEIR I, &K
T A S B IR LR VR T A il p il g,
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M T 7RII0JT R R, Y6 H9H , A

— 63—

SRk



-S—

||! FEIE 2

554 VRN T B 24, HAE S XU B AL
WG T VHE R 22, Ry 2215
F80% , 4E 4 Wy Be 19— 24% . MIE & K g F 35
Mo [ ERRE AT 3 T RIS A S SR,
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i, I HZAE N 3sunnine B 4h ik T L EEG Y,
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Research on Fan Culture from the Perspective of Social Performance Theory: A Case Study of
Wang Ju Fans of the Idol Cultivation Program "Creation 101"

Yang Yinglong; Anthony Fung

Abstract: Fan culture studies has been long placed in the paradigm of the Intensive/Resistance (IRP) or the paradigm of
spectacle/performance (SPP). The binary research model of IRP ignores the issue of fan identity. Although the SPP model
opens up a new field of fan culture research, it pushes power and class issues to the edge. How to take social power issues and
performer identity issues into account in fandom studies? | want to use the cultural pragmatic model from the perspective
of social performance theory to explore a new path of fan culture research. This paper takes the Wang Ju fans of the idol
cultivation program "Creation 101" as a case study to indicate that the theory of social performance goes beyond the traditional
binary opposition model, and analyzes how the public becomes fans from the macro perspective of the role performance
relationship. This paper further points out issues such as fan role—playing, successful social performance, and emotional labor.
In addition, this study finds that successful social performances conceal the struggle for capital rights, and the actions of fan
groups do not change the status quo of society. Finally, this research finds that the greater the profit of the performer from the
performance, the greater the possibility of social performance success, which is also the new perspective and new significance of
the social performance theory brought to the fan culture studies.
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