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Abstract

Recent shifts of focus within media studies, literary and cultural studies
are promising, finally, to give translation a significant role in the analysis
of cultural objects and to confirm translation studies as an area of inquiry
whose explorations at the intersection are uniquely productive. My aim
in this paper is to examine the translator’s plot as it is enacted in fiction
(in the novel, The Hungry Tide  by Amitav Ghosh, 2004), but also to
show in what timid ways the translator plot is now also emerging in the
area of cultural theory in relation to the idea of circulation. In contrast to
other contexts, like Canada or India, American cultural and literary
theory has traditionally been indifferent to questions of language, and so
the new visibility of translation within these fields is a development whose
implications merit attention. To pair up developments in American theory
with a novel focusing on the Indian context is to conjugate two modes of
visibility, which share significant commonalities.

1. Introduction

Translators are enjoying something of a vogue in popular culture these
days. From the frothy tips of the iceberg like Hollywood films The
Interpreter or Lost in Translation to the deeper zones of Peter Greenaway’s
“The Pillow Book” or Robert Lepage’s “The Seven Streams of the River
Ota”, to a veritable legion of novels like Jonathan Safran Foer’s Everything
is Illuminated, the translator is a cypher standing in for the splendour and
miseries of contact, the bustle and variety of the multilingual world.
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