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Abstract

While some authors have claimed that a conscious use of poetic devices and incipient versification may
be traced back to Shang oracle bone inscriptions (cf. e.g. R EA 1992, FAEE 1992, AR 1995,
JE$%k 1998, ZERIE 1999, BRI 2002, #1326 2002, FIUT 2012, 8, BRI 2015, Schwartz
2015), the first undisputed specimens of rhyming and rhymed texts in Early China are extant in the

form of a corpus of several hundred bronze inscriptions from the Western and Eastern Zhou dynasties
(EBI#E 1917, FEARA 1931, HEUHE 1959, BJIEF 1967, BRIHE 1981, Jao Tsung-Yi 1982, B
1985, K H-H 1986, Wiz 1993, ZEVL L 1994, 1995, 1996, Behr 1996/7, 2009, 2017, Bt %5 2006,
e 2011, MR E #f 2013, Tharsen 2015). The talk will review the evidence for the earliest instances

of alliteration and end rhyme outside the transmitted literature, present a diachronic sketch of the rise

of regular tetrasyllabic meters towards the beginning of the Springs and Autumns period (cf. Behr 2004,
Jii[A] B 2016) and take a fresh look at other devices of early versification, such as line-internal and
feminine (a.k.a. long tail’ &) rhyming (cf. PEFHE 1980), or the use of reduplication (e.g. HBH| 1996,
TR #2002, H5 8B 2006, BEIEHL 2007, Smith 2015) etc.

While arguing for the usefulness of such data for an understanding of Early Chinese morphology, the

external relationships of Chinese and the dating of pre-Qin accretional texts, problems in the detection

of rthyme and its interdependence with models of phonological reconstruction will also be highlighted.
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