
A Two-Stage Audio Retrieval Method for Searching Unannotated Audio Clips

Songhua Xu1,2,3,∗ Suchao Chen1 Kevin Y. Yip2 Francis C.M. Lau3 Xueying Qin1,4

1: College of Computer Science and Technology, Zhejiang University
Hangzhou, Zhejiang, P.R. China, 310027

2: Department of Computer Science, Yale University
New Haven, Connecticut, USA, 06520-8285

3: Department of Computer Science, The University of Hong Kong
Pokfulam Road, Hong Kong, P.R. China

4: School of Computer Science and Technology, Shandong University
Jinan, Shandong, P.R.China, 250101

*: Correspondence author. Contact him by songhua DOT xu AT gmail DOT com.

Abstract

Traditional audio retrieval systems deal principally with
audio clips having text descriptions. To retrieve unanno-
tated audio clips is cumbersome because of the immaturity
of content-based analysis and retrieval techniques. In this
paper, we propose a two-stage audio retrieval method, con-
sisting of a first stage of text-based retrieval and a second
stage of content-based retrieval. This new retrieval method
can be employed to retrieve audio clips from an audio col-
lection having only partial text annotations, which is true of
many online audio datasets. We have developed a prototype
audio retrieval system based on our algorithm and carefully
evaluated its performance. The results demonstrate the ef-
fectiveness of our new audio retrieval method. Our method
can be generalized and applied to other kinds of non-textual
data such as images and videos.

1. Introduction

Today’s information retrieval techniques have achieved
grand success in their application to text documents, which
is testified to by the huge commercial profits generated by
search engine companies such as Google and Yahoo!. In
comparison, multimedia retrieval is at an infancy stage and
no existing product or tool has offered a user satisfaction
or popularity comparable to text-based search engines. In
particular, retrieving audio clips which have no text annota-
tions, an important function in many potential applications,
is still largely an unsolved problem from the commerical
point of view. This paper attempts to address this problem

and proposes a new method for audio retrieval from audio
collections with only partial textual annotations (i.e., only a
subset of the clips have annotation).

Current audio retrieval systems rely heavily on the anno-
tation texts when processing audio data [1]. These annota-
tions include structured and unstructured meta data, e.g., the
title, the singer and sometimes lyrics in the case of a song.
Retrieving audio clips based on their associated texts can
essentially be handled the same way as retrieving text doc-
uments. Unlike web pages, from which keywords can be
automatically extracted by algorithms, extracting text anno-
tation from audio files can be challenging and error-prone.
Furthermore, in reality only a fraction of all audio files
would have been manually annotated by users; and these
annotations could be biased or too terse to be useful. Thus
text-based audio retrieval schemes have limited applicabil-
ity and reliability. In the worst case, to search for a clip with
no text annotation calls for great patience and determination
on the part of the user, even when the audio collection to be
searched is reasonably small, say 200 clips.

Besides text-based retrieval, an alternative is content-
based audio retrieval based on content similarity metrics.
For example, there has been an active thread of work in
querying music by humming or voice recognition [10,18] in
which the input query is a short passage of music hummed
by the user. The search engine would perform a content-
based search by audio similarity. While these work did
achieve some notable progress, dealing with audio clips
without text annotation in general remains a difficult task
because of the high dimensionality of the audio feature
space as well as the fuzziness and subjectiveness of con-
tent similarity which depends very much on the user and



the query in question.
In this paper, we propose a two-stage audio retrieval

method for retrieving audio clips from an audio collection
with only partial text annotation. The first stage involves a
text-based retrieval, which is followed by a content-based
retrieval in the second stage. The key advantage of our
method is its general applicability to many different types
of media data. Due to space limitation, we focus on audio
retrieval in this paper even though it should not be difficult
to extend our idea to apply to other non-textual data, such
as images and videos. We have conducted a series of audio
retrieval experiments and obtained very positive results.

The rest of the paper is organized as follows. We first
briefly survey the most related work on audio retrieval in
Sec. 2. And then we introduce our two-stage audio retrieval
method in Sec. 3. We report our experiment results in Sec. 4
and discuss the advantages and applicability of our method
in Sec. 5. Finally, we conclude the paper in Sec. 6.

2 Related Work

The general problem of retrieving audio clips against a
query has been a research topic for many years [8]; a num-
ber of audio indexing and retrieval technologies have been
proposed, e.g., [6, 17, 25]. One key issue is the measure-
ment of similarity between pairs of audio clips. A pop-
ular approach is to use the mel frequency cepstral coeffi-
cients or their variants to define the similarity between audio
clips [15]. Some researchers have applied clustering tech-
niques based on spectral features to form song signatures,
which can then be used to compare different songs [16].
Acoustic and subjective music similarity have been pro-
posed for large scale music retrieval [5]. Berenzweig et
al. [4] employed Gaussian mixture models to represent ob-
jects such as songs in anchor spaces, and then used approx-
imations of KL-divergence to define similarity measures to
match human similarity labeling data. Aucouturier and Pa-
chet [2] used Gaussian models of cepstrum coefficients to
define timbral similarity for comparing music titles. Rhyth-
mic [9] and sequential [6] information have also been used
in defining music similarity. In addition to acoustic sim-
ilarity, Barrington et al. [3] proposed a semantic similar-
ity for retrieving audio data. Special purpose retrieval sys-
tems have also been developed for retrieving spoken doc-
uments [26], audio lectures [19], and news [24]. Most re-
cently, Eck et al. [7] have studied how to automatically gen-
erate social tags for music which are untagged or poorly
tagged to reduce the cold-start problem in recommender
systems. Our work is also related to the problem of au-
dio classification. Various standard machine learning tech-
niques have been employed to address the problem, e.g., ap-
proaches based on support vector machines [11] and semi-
supervised learning [14].

Our work is also related to research on deriving semantic
descriptions for music retrieval [23]. Slaney [21] introduced
a clustering method in a multi-dimensional vector space for
semantic audio retrieval. Levy and Sandler [13] presented
an algorithm for semantic space derivation for music from
social tags. Sordo et al. [22] used music similarity to prop-
agate text annotations for music. In comparison, our cur-
rent work focuses on audio retrieval, but not the problem of
annotation tag generation for music even though both prob-
lems are closely related.

There are a few existing audio retrieval systems [12].
For them, query by humming [10, 18] is a particularly pop-
ular research track. Most recently, Rice and Bailey [20]
have proposed an audio file search system supporting both
description text based search and sonic similarity based
search. In their system, these two search options are sep-
arate and cannot be jointly used. Also, in contrast to our
method proposed in this paper, they did not attempt to prop-
agate text descriptions of audio files to other similar pieces.

3 Our Two-Stage Audio Retrieval Method

3.1 Notations

Let Ai’s (i = 1, · · · , n) be the set of all the candi-
date audio clips to be retrieved. Suppose there are na

of them annotated with text descriptions. Without loss
of generality, we assume they are A1, · · · , Ana

. For each
of them, we use yi to represent the texts associated with
Ai. The remaining nu = n − na audio clips are not
annotated, i.e., Ana+1, · · · , An. For each audio piece Ai,
we derive a d-dimensional audio content feature vector
xi � (xi,1, · · · , xi,d). Each of the above audio features
xi,j (j = 1, · · · , d) is a real number within the range of
0 to 1. Currently, we consider 16 types of audio features,
as listed in Table 1. Note that each of the first 6 features
is a single number, but each of the latter 10 features is a
time signal. For each of these latter 10 types of audio fea-
tures, we compute its mean, standard deviation as well as
the mean and standard deviation of the signal’s first order
forward finite difference. Thus each of these 10 feature
signals produces 4 values. This results in an overall of
d = 6 + 10 × 4 = 46 features values. Finally, we nor-
malize each of them to the range of 0 and 1 by dividing by
the maximum corresponding feature value of an audio clip
in our audio collection respectively.

3.2 First stage text-based audio retrieval

Given a user input query Q comprising one or a few key-
words, we first conduct a text-based query using a conven-
tional text-based retrieval method. Currently, we retrieve
audio clips whose text annotations contain all the query



Table 1. The 16 audio features used in our ex-
periments.

No. Feature Name No. Feature Name
1 Rhythm Patterns 9 Total Loudness
2 Statistical Spectrum 10 Mel Frequency

Descriptor Cepstrum Coefficient
3 Rhythm Histogram 11 Audio Spectrum Centroid
4 Auto-correlation 12 Audio Spectrum Rolloff
5 Log Attack Time 13 Audio Spectrum Spread
6 Temporal Centroid 14 Sone/Bark Bands
7 Audio Power 15 Zero-crossing Rate
8 Fundamental Frequency 16 Audio Spectrum Flatness

keywords, i.e., yi ⊇ Q. Since text-based retrieval is not
the main focus of this paper, we skip the details, although
we do plan to investigate and incorporate more advanced
text query methods in the future. Let ra

n×1 be the query
result vector where the i-th component of the result vector
ra(i) = 1 if Ai is retrieved in the above text-based query
process and ra(i) = 0 otherwise. Notice that the above
vector ra is a binary vector, i.e., each of its components
ra(i) is a binary value, indicating whether the audio clip
Ai is retrieved under the query Q. Apparently, only those
audio clips which have text annotations will be retrieved in
the process. So for those audio clips which do not have text
annotations, its corresponding ra(i) is set to 0.

Our main focus is on the second stage, content-based re-
trieval. The goal of this stage is to construct another query
result vector ru

1×n based on ra which specifies whether an
audio clip without text annotation is relevant to the given
query Q. Different from ra, each component in ru(i) is
a real number between 0 and 1, indicating how likely a
clip is relevant to the query. The higher the value is, the
more likely the audio is related to the query. Given a certain
threshold τ , those audio clips Ai’s with their ru(i) > τ will
be returned as the query result set.

3.3 Second stage content-based audio re-
trieval

The overall task of our second stage content-based audio
retrieval is to construct ru by identifying audio clips similar
to the ones returned in the first stage text-based query pro-
cess, the latter of which is indicated through the vector ra as
explained in Sec. 3.2. To do this, we first define a pairwise
audio content similarity measure s(Ai,Aj) based on these
two audio clips’ audio feature vectors xi and xj :

s(Ai, Aj) � 1
d

d∑

k=1

(
1 − (xi,k − xj,k)2

)
. (1)

Recall xi,k and xj,k are the k-th components of the audio
feature vectors xi and xj respectively. Intuitively, two clips
are more similar in content if they have closer feature val-
ues, and hence the above equation will give a larger similar-
ity value. Here we simply weigh all the features equally. We
will investigate more sophisticated techniques to optimally
assign weights to balance multiple features in the future.

Once the above pairwise audio similarity measure is de-
fined, we can derive an overall audio-to-query relevance
score for the audio clip Ai as:

ru(i) � max
ra(j)=1

s(Ai, Aj). (2)

This equation computes the maximum similarity between
Ai and an audio clip retrieved in the first stage of text-based
querying. All the audio clips are then sorted in a descend-
ing order in terms of their corresponding ru(i) values which
are required to be larger than a user tunable threshold. Fil-
tering can be applied so that an audio clip Ai is returned
as a search result only if there are at least a certain num-
ber of clips retrieved in the first stage of text based query-
ing process whose content similarity with Ai is above the
threshold. To maximize the recall rate, in our current exper-
iment, we do not use this filtering option. For applications
in building audio recommender systems where precision is
more emphasized than recall, users can turn on the option
so that only the most confidently related audio clips will be
returned. The above process essentially defines a similarity-
based search result propagation process, which constitutes
our second stage content-based audio retrieval.

4 Experiments

4.1 Data

We gathered 7335 clips of audio data from the Internet
for our experiment, which are roughly classified into the
four categories:

• Pure Music: We downloaded from the Internet 2147
audio clips of pure music. Each clip is annotated by
the title of the song and the instrument name.

• Popular Songs: We acquired 3496 audio clips of pop-
ular songs from the Internet. Each clip is annotated by
the title of the song, the singer’s name, and the lyrics.

• Public Speeches: This dataset contains 234 clips of
public speeches, downloaded from websites provid-
ing instructional materials for English as Second Lan-
guage (ESL) studies. Each clip is associated with the
full script of the speech as well as the speaker’s name
and the title of the speech.



(a) Average precision (b) average recall (c) average F-rate

Figure 1. Performance comparison between our basic method and the performance optimized
method. The x-axis indicates the cases for K1, · · · ,K10 respectively, i.e. the situations when there
are 1, · · · , 10 audio clips found in the first stage respectively. The y-axis shows the precision (a),
recall (b), and F-rate (c) respectively.

• Talk Shows: This dataset contains 1458 audio clips of
talk shows from an entertainment web site. Each talk
show clip is annotated by the performer’s name, the
title of the performance and in some cases the script of
the show.

4.2 Experiment Setup

In our experiments, we used an automatic procedure to
evaluate the performance of our two-stage audio retrieval
method. To generate testing queries, we adopt the following
way to formulate queries for retrieval experimentation with
different categories of audio data: 1) for pure music, we use
the instrument name as the query keyword; 2) for popular
songs, we use the singer’s name; 3) for public speeches, we
use the speaker’s name; 4) for talk show programs, we use
the performer’s name. Our testing queries are constructed
to look for all the audio clips in our database that are played
by the instrument or by the given singer, or speaker or per-
former.

To evaluate the performance of our two-stage audio re-
trieval method, we notice the number of audio clips found in
the first stage has a significant impact on the overall perfor-
mance. We denote the situation when there are x audio clips
found in the first stage as Kx. We report the performance
evaluation data of our method for situations K1, · · · ,K10

respectively.
When evaluating the situation Kx, we randomly find x

audio clips from our dataset whose text annotation contains
the keyword in the query. We then take these clips as the
result of our first stage text-based retrieval and hide the text
annotation of all the other clips in our dataset. We then
apply our method introduced in this paper to the dataset
for audio retrieval. After that, we examine the text anno-
tation originally associated with the audio clip to determine

whether the retrieved one is relevant to the query by simply
checking whether the annotation text contains the keyword
in the query. To obtain the performance for each situation
Kx, we repeat the above process five times and average the
precision, recall, and F-rates. We report the average preci-
sion, recall and F-rate of all the experiments over the dataset
of music, popular songs, speeches and talk shows respec-
tively in Figure 1. This figure shows when more sample
audio clips are found in the first stage text-based query-
ing process, the precision of our method remains roughly
the same while the recall rate becomes significantly better,
which also results in improvement in the F-rate. Figure 2
employs boxplots (box-and-whisker diagrams) to examine
the recall of our two-staged audio retrieval method for the
four types of audio data respectively when different num-
bers of audio clips are found in the first stage text-based re-
trieval step. In each boxplot, we report the minimum, lower
quartile (25th percentile), median (50th percentile), upper
quartile (75th percentile), and the maximum of the recall
statistics of all the querying experiments performed over a
certain type of audio data. As can be seen from the figure,
the recall of our two-stage audio retrieval method is signifi-
cantly improved.

5 Discussion

5.1 Advantages of our Two-stage
Audio Retrieval Method

Our two-stage audio retrieval consists of a first stage
text-based querying and a second stage content-based
querying. There are three key advantages to our approach.

First, even though text-based searching is a well studied
problem when compared with content-based audio retrieval,
there are a large collection of audio clips online which are
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Figure 2. Boxplots over the recall of our two-
stage audio retrieval method applied onto
four datasets for the settings K1, · · · ,K10 re-
spectively, i.e. the situations when there are
1, · · · , 10 audio clips found in the first stage.

either not annotated or poorly annotated. Text-based search-
ing alone would lead to a low recall in most cases. We thus
turn to the second stage content-based querying, which can
significantly boost the recall rate.

Second, unlike text based queries, audio clips might be
too clumsy to upload as query input by the ordinary users.
In fact, in most cases, users probably will not have a suit-
able clip on hand to submit as a query. Using our two-stage
query, there is no need for the user to provide a sample au-
dio, which is much more convenient.

Third, our two rounds of querying can comprehensively
consider multiple clues in inferring relevant audio clips. If
a candidate audio clip is similar to two sample audio clips,
it has a better chance to be relevant than the one which is
similar to only one sample audio clip. Therefore, the more
sample audio clips we have, the more likely and reliably
the second stage content-based audio retrieval process can
identify relevant audio clips. There are two essential param-
eters for the process: 1) the number of sample audio clips
the candidate clip is relevant to; 2) how similar the candi-
date clip is to a sample clip. In this paper, we propose a
two-stage audio retrieval method taking into consideration
both parameters (Sec. 3.3).

5.2 Extending Our Algorithm to Other
Non-textual Items

Our method is generically applicable to any content-
based retrieval or recommender system in order to give rec-
ommendations on non-textual items. The basic procedure
of our algorithm can be exactly applied. The only change
needed is to replace the audio feature definition as presented
in this paper by other domain specific features. For exam-
ple, in the case of images, these domain specific features
would be image features. In the case of videos, they would
be video features.

6 Conclusion

In this paper, we have described a new audio retrieval
method featuring a two-stage querying procedure. The pro-
cedure uses text data to obtain an initial set of audio clips
which have associated textual annotation, and then propa-
gates the annotation to the unannotated clips according to
the content-similarity between multiple audio clips. Our
new retrieval method enables retrieving audio files from an
audio collection that lacks text annotation. Our experiment
results show that our new method can perform satisfacto-
rily over a range of audio files. In principle, our method is
generally applicable to any content-based retrieval or rec-
ommender system to deal with non-textual items.



Acknowledgement

The research is partially supported by NSF of China
(Grant No.60870003). This work has a patent pending.

References

[1] G. Adomavicius and A. Tuzhilin. Toward the next genera-
tion of recommender systems: a survey of the state-of-the-
art and possible extensions. IEEE Transactions on Knowl-
edge and Data Engineering, 17(6):734–749, 2005.

[2] J.-J. Aucouturier and F. Pachet. Music similarity measures:
What’s the use? In Proceedings of the Third International
Symposium on Music Information Retrieval, pages 157–163,
2002.

[3] L. Barrington, A. Chan, D. Turnbull, and G. Lanckriet.
Audio information retrieval using semantic similarity. In
ICASSP ’07: Proceedings of IEEE International Confer-
ence on Acoustics, Speech and Signal Processing, volume 2,
pages 725–728, April 2007.

[4] A. Berenzweig, D. P. W. Ellis, and S. Lawrence. Anchor
space for classification and similarity measurement of mu-
sic. In ICME ’03: Proceedings of the 2003 International
Conference on Multimedia and Expo, pages 29–32, Wash-
ington, DC, USA, 2003. IEEE Computer Society.

[5] A. Berenzweig, B. Logan, D. P. W. Ellis, and B. P. W.
Whitman. A large-scale evaluation of acoustic and subjec-
tive music-similarity measures. Computer Music Journal,
28(2):63–76, 2004.

[6] M. Casey and M. Slaney. The importance of sequences in
musical similarity. ICASSP ’06: Proceedings of IEEE Inter-
national Conference on Acoustics, Speech and Signal Pro-
cessing, 5:5–8, May 2006.

[7] D. Eck, P. Lamere, T. Bertin-Mahieux, and S. Green. Auto-
matic generation of social tags for music recommendation.
In J. Platt, D. Koller, Y. Singer, and S. Roweis, editors, NIPS
’08: Proceedings of Advances in Neural Information Pro-
cessing Systems, pages 385–392. MIT Press, Cambridge,
MA, 2008.

[8] J. Foote. An overivew of audio information retrieval. Multi-
media Systems, 7(1):2–10, 1999.

[9] J. Foote, M. Cooper, and U. Nam. Audio retrieval by rhyth-
mic similarity. In Proceedings of the Third International
Conference on Music Information Retrieval, pages 265–266,
2002.

[10] A. Ghias, J. Logan, D. Chamberlin, and B. C. Smith. Query
by humming: musical information retrieval in an audio
database. In MULTIMEDIA ’95: Proceedings of the Third
ACM International Conference on Multimedia, pages 231–
236, New York, NY, USA, 1995. ACM.

[11] G. Guo and S. Li. Content-based audio classification and
retrieval by support vector machines. IEEE Transactions on
Neural Networks, 14(1):209–215, Jan 2003.

[12] K. Hoashi, H. Ishizaki, K. Matsumoto, and F. Sugaya.
Content-based music retrieval using query integration for
users with diverse preferences. In Proceedings of Interna-
tional Conference on Music Information Retrieval, pages
463–466, 2007.

[13] M. Levy and M. Sandler. A semantic space for music de-
rived from social tags. In Proceedings of International
Conference on Music Information Retrieval, pages 411–416,
2007.

[14] T. Li and M. Ogihara. Music artist style identification by
semi-supervised learning from both lyrics and content. In
MULTIMEDIA ’04: Proceedings of the 12th Annual ACM
International Conference on Multimedia, pages 364–367,
New York, NY, USA, 2004. ACM.

[15] B. Logan. Mel frequency cepstral coefficients for music
modeling. In Proceedings of the First International Sym-
posium on Music Informaiton Retrieval, 2000.

[16] B. Logan and A. Salomon. A music similarity function
based on signal analysis. In ICME ’01: Proceedings of IEEE
International Conference on Multimedia and Expo, pages
745–748, 2001.

[17] J. Makhoul, F. Kubala, T. Leek, D. Liu, L. Nguyen,
R. Schwartz, and A. Srivastava. Speech and language tech-
nologies for audio indexing and retrieval. Proceedings of the
IEEE, 88:1338–1353, 2000.

[18] B. Pardo and W. P. Birmingham. Query by humming: How
good can it get? In Proceedings of Workshop on Music
Information Retrieval, pages 107–109, 2003.

[19] A. Park, T. J. Hazen, and J. R. Glass. Automatic processing
of audio lectures for information retrieval: Vocabulary se-
lection and language modeling. volume 1, pages 497–500,
2005.

[20] S. V. Rice and S. M. Bailey. A system for searching sound
palettes. In Eleventh Biennial Symposium on Arts and Tech-
nology, 2008.

[21] M. Slaney. Semantic-audio retrieval. In ICASSP ’02: Pro-
ceedings of IEEE International Conference on Acoustics,
Speech, and Signal Processing, volume 4, pages 4108–4111,
2002.

[22] M. Sordo, C. Laurier, and O. Celma. Annotating music col-
lections:how content-based similarity helps to propagate la-
bels. In Proceedings of International Conference on Music
Information Retrieval, pages 531–534, 2007.

[23] D. Turnbull, L. Barrington, D. Torres, and G. Lanckriet.
Towards musical query-by-semantic-description using the
cal500 data set. In SIGIR ’07: Proceedings of the 30th An-
nual International ACM SIGIR Conference on Research and
Development in Information Retrieval, pages 439–446, New
York, NY, USA, 2007. ACM.

[24] G. Tzanetakis and M.-Y. Chen. Building audio classifiers
for broadcast news retrieval. In Proceedings of IEEE Work-
shop on Image Analysis for Multimedia Interactive Services,
2004.

[25] G. Tzanetakis and P. Cook. Audio information retrieval
(AIR) tools. In Proceedings of International Symposium on
Music Information Retrieval, 2000.

[26] B. Zhou and J. H. L. Hansen. SpeechFind: An experimental
on-line spoken document retrieval system for historical au-
dio archives. In Proceedings of International Conference on
Spoken Language Processing, volume 3, pages 1969–1972,
2002.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 0
  /ParseDSCComments false
  /ParseDSCCommentsForDocInfo false
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo false
  /PreserveFlatness true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AbadiMT-CondensedLight
    /ACaslon-Italic
    /ACaslon-Regular
    /ACaslon-Semibold
    /ACaslon-SemiboldItalic
    /AdobeArabic-Bold
    /AdobeArabic-BoldItalic
    /AdobeArabic-Italic
    /AdobeArabic-Regular
    /AdobeHebrew-Bold
    /AdobeHebrew-BoldItalic
    /AdobeHebrew-Italic
    /AdobeHebrew-Regular
    /AdobeHeitiStd-Regular
    /AdobeMingStd-Light
    /AdobeMyungjoStd-Medium
    /AdobePiStd
    /AdobeSansMM
    /AdobeSerifMM
    /AdobeSongStd-Light
    /AdobeThai-Bold
    /AdobeThai-BoldItalic
    /AdobeThai-Italic
    /AdobeThai-Regular
    /AGaramond-Bold
    /AGaramond-BoldItalic
    /AGaramond-Italic
    /AGaramond-Regular
    /AGaramond-Semibold
    /AGaramond-SemiboldItalic
    /AgencyFB-Bold
    /AgencyFB-Reg
    /AGOldFace-Outline
    /AharoniBold
    /Algerian
    /Americana
    /Americana-ExtraBold
    /AndaleMono
    /AndaleMonoIPA
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Anna
    /ArialAlternative
    /ArialAlternativeSymbol
    /Arial-Black
    /Arial-BlackItalic
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialMT-Black
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /ArrusBT-Bold
    /ArrusBT-BoldItalic
    /ArrusBT-Italic
    /ArrusBT-Roman
    /AvantGarde-Book
    /AvantGarde-BookOblique
    /AvantGarde-Demi
    /AvantGarde-DemiOblique
    /AvantGardeITCbyBT-Book
    /AvantGardeITCbyBT-BookOblique
    /BakerSignet
    /BankGothicBT-Medium
    /Barmeno-Bold
    /Barmeno-ExtraBold
    /Barmeno-Medium
    /Barmeno-Regular
    /Baskerville
    /BaskervilleBE-Italic
    /BaskervilleBE-Medium
    /BaskervilleBE-MediumItalic
    /BaskervilleBE-Regular
    /Baskerville-Bold
    /Baskerville-BoldItalic
    /Baskerville-Italic
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Bellevue
    /BellGothicStd-Black
    /BellGothicStd-Bold
    /BellGothicStd-Light
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlingAntiqua-Bold
    /BerlingAntiqua-BoldItalic
    /BerlingAntiqua-Italic
    /BerlingAntiqua-Roman
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /BernhardModernBT-Bold
    /BernhardModernBT-BoldItalic
    /BernhardModernBT-Italic
    /BernhardModernBT-Roman
    /BiffoMT
    /BinnerD
    /BinnerGothic
    /BlackadderITC-Regular
    /Blackoak
    /Bodoni
    /Bodoni-Bold
    /Bodoni-BoldItalic
    /Bodoni-Italic
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /Bodoni-Poster
    /Bodoni-PosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /Bookman-Demi
    /Bookman-DemiItalic
    /Bookman-Light
    /Bookman-LightItalic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolOne-Regular
    /BookshelfSymbolSeven
    /BookshelfSymbolThree-Regular
    /BookshelfSymbolTwo-Regular
    /Botanical
    /Boton-Italic
    /Boton-Medium
    /Boton-MediumItalic
    /Boton-Regular
    /Boulevard
    /BradleyHandITC
    /Braggadocio
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScript
    /BrushScriptMT
    /CaflischScript-Bold
    /CaflischScript-Regular
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Carta
    /CaslonOpenfaceBT-Regular
    /Castellar
    /CastellarMT
    /Centaur
    /Centaur-Italic
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchL-Bold
    /CenturySchL-BoldItal
    /CenturySchL-Ital
    /CenturySchL-Roma
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /CGTimes-Bold
    /CGTimes-BoldItalic
    /CGTimes-Italic
    /CGTimes-Regular
    /CharterBT-Bold
    /CharterBT-BoldItalic
    /CharterBT-Italic
    /CharterBT-Roman
    /CheltenhamITCbyBT-Bold
    /CheltenhamITCbyBT-BoldItalic
    /CheltenhamITCbyBT-Book
    /CheltenhamITCbyBT-BookItalic
    /Chiller-Regular
    /CMB10
    /CMBSY10
    /CMBSY5
    /CMBSY6
    /CMBSY7
    /CMBSY8
    /CMBSY9
    /CMBX10
    /CMBX12
    /CMBX5
    /CMBX6
    /CMBX7
    /CMBX8
    /CMBX9
    /CMBXSL10
    /CMBXTI10
    /CMCSC10
    /CMCSC8
    /CMCSC9
    /CMDUNH10
    /CMEX10
    /CMEX7
    /CMEX8
    /CMEX9
    /CMFF10
    /CMFI10
    /CMFIB8
    /CMINCH
    /CMITT10
    /CMMI10
    /CMMI12
    /CMMI5
    /CMMI6
    /CMMI7
    /CMMI8
    /CMMI9
    /CMMIB10
    /CMMIB5
    /CMMIB6
    /CMMIB7
    /CMMIB8
    /CMMIB9
    /CMR10
    /CMR12
    /CMR17
    /CMR5
    /CMR6
    /CMR7
    /CMR8
    /CMR9
    /CMSL10
    /CMSL12
    /CMSL8
    /CMSL9
    /CMSLTT10
    /CMSS10
    /CMSS12
    /CMSS17
    /CMSS8
    /CMSS9
    /CMSSBX10
    /CMSSDC10
    /CMSSI10
    /CMSSI12
    /CMSSI17
    /CMSSI8
    /CMSSI9
    /CMSSQ8
    /CMSSQI8
    /CMSY10
    /CMSY5
    /CMSY6
    /CMSY7
    /CMSY8
    /CMSY9
    /CMTCSC10
    /CMTEX10
    /CMTEX8
    /CMTEX9
    /CMTI10
    /CMTI12
    /CMTI7
    /CMTI8
    /CMTI9
    /CMTT10
    /CMTT12
    /CMTT8
    /CMTT9
    /CMU10
    /CMVTT10
    /ColonnaMT
    /Colossalis-Bold
    /ComicSansMS
    /ComicSansMS-Bold
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Copperplate-ThirtyThreeBC
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /Courier
    /Courier-Bold
    /Courier-BoldOblique
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /Courier-Oblique
    /CourierStd
    /CourierStd-Bold
    /CourierStd-BoldOblique
    /CourierStd-Oblique
    /CourierX-Bold
    /CourierX-BoldOblique
    /CourierX-Oblique
    /CourierX-Regular
    /CreepyRegular
    /CurlzMT
    /David-Bold
    /David-Reg
    /DavidTransparent
    /Desdemona
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /Dingbats
    /DomCasual
    /Dotum
    /DotumChe
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversGothicBT-Regular
    /EngraversMT
    /EraserDust
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /ErieBlackPSMT
    /ErieLightPSMT
    /EriePSMT
    /EstrangeloEdessa
    /Euclid
    /Euclid-Bold
    /Euclid-BoldItalic
    /EuclidExtra
    /EuclidExtra-Bold
    /EuclidFraktur
    /EuclidFraktur-Bold
    /Euclid-Italic
    /EuclidMathOne
    /EuclidMathOne-Bold
    /EuclidMathTwo
    /EuclidMathTwo-Bold
    /EuclidSymbol
    /EuclidSymbol-Bold
    /EuclidSymbol-BoldItalic
    /EuclidSymbol-Italic
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EUEX10
    /EUEX7
    /EUEX8
    /EUEX9
    /EUFB10
    /EUFB5
    /EUFB7
    /EUFM10
    /EUFM5
    /EUFM7
    /EURB10
    /EURB5
    /EURB7
    /EURM10
    /EURM5
    /EURM7
    /EuroMono-Bold
    /EuroMono-BoldItalic
    /EuroMono-Italic
    /EuroMono-Regular
    /EuroSans-Bold
    /EuroSans-BoldItalic
    /EuroSans-Italic
    /EuroSans-Regular
    /EuroSerif-Bold
    /EuroSerif-BoldItalic
    /EuroSerif-Italic
    /EuroSerif-Regular
    /EuroSig
    /EUSB10
    /EUSB5
    /EUSB7
    /EUSM10
    /EUSM5
    /EUSM7
    /FelixTitlingMT
    /Fences
    /FencesPlain
    /FigaroMT
    /FixedMiriamTransparent
    /FootlightMTLight
    /Formata-Italic
    /Formata-Medium
    /Formata-MediumItalic
    /Formata-Regular
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothicITCbyBT-Book
    /FranklinGothicITCbyBT-BookItal
    /FranklinGothicITCbyBT-Demi
    /FranklinGothicITCbyBT-DemiItal
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Frutiger-Black
    /Frutiger-BlackCn
    /Frutiger-BlackItalic
    /Frutiger-Bold
    /Frutiger-BoldCn
    /Frutiger-BoldItalic
    /Frutiger-Cn
    /Frutiger-ExtraBlackCn
    /Frutiger-Italic
    /Frutiger-Light
    /Frutiger-LightCn
    /Frutiger-LightItalic
    /Frutiger-Roman
    /Frutiger-UltraBlack
    /Futura-Bold
    /Futura-BoldOblique
    /Futura-Book
    /Futura-BookOblique
    /FuturaBT-Bold
    /FuturaBT-BoldItalic
    /FuturaBT-Book
    /FuturaBT-BookItalic
    /FuturaBT-Medium
    /FuturaBT-MediumItalic
    /Futura-Light
    /Futura-LightOblique
    /GalliardITCbyBT-Bold
    /GalliardITCbyBT-BoldItalic
    /GalliardITCbyBT-Italic
    /GalliardITCbyBT-Roman
    /Garamond
    /Garamond-Bold
    /Garamond-BoldCondensed
    /Garamond-BoldCondensedItalic
    /Garamond-BoldItalic
    /Garamond-BookCondensed
    /Garamond-BookCondensedItalic
    /Garamond-Italic
    /Garamond-LightCondensed
    /Garamond-LightCondensedItalic
    /Gautami
    /GeometricSlab703BT-Light
    /GeometricSlab703BT-LightItalic
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /GeorgiaRef
    /Giddyup
    /Giddyup-Thangs
    /Gigi-Regular
    /GillSans
    /GillSans-Bold
    /GillSans-BoldItalic
    /GillSans-Condensed
    /GillSans-CondensedBold
    /GillSans-Italic
    /GillSans-Light
    /GillSans-LightItalic
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /GloucesterMT-ExtraCondensed
    /Gothic-Thirteen
    /GoudyOldStyleBT-Bold
    /GoudyOldStyleBT-BoldItalic
    /GoudyOldStyleBT-Italic
    /GoudyOldStyleBT-Roman
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /GoudyTextMT-LombardicCapitals
    /GSIDefaultSymbols
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /Helvetica
    /Helvetica-Black
    /Helvetica-BlackOblique
    /Helvetica-Bold
    /Helvetica-BoldOblique
    /Helvetica-Condensed
    /Helvetica-Condensed-Black
    /Helvetica-Condensed-BlackObl
    /Helvetica-Condensed-Bold
    /Helvetica-Condensed-BoldObl
    /Helvetica-Condensed-Light
    /Helvetica-Condensed-LightObl
    /Helvetica-Condensed-Oblique
    /Helvetica-Fraction
    /Helvetica-Narrow
    /Helvetica-Narrow-Bold
    /Helvetica-Narrow-BoldOblique
    /Helvetica-Narrow-Oblique
    /Helvetica-Oblique
    /HighTowerText-Italic
    /HighTowerText-Reg
    /Humanist521BT-BoldCondensed
    /Humanist521BT-Light
    /Humanist521BT-LightItalic
    /Humanist521BT-RomanCondensed
    /Imago-ExtraBold
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /Ironwood
    /ItcEras-Medium
    /ItcKabel-Bold
    /ItcKabel-Book
    /ItcKabel-Demi
    /ItcKabel-Medium
    /ItcKabel-Ultra
    /JasmineUPC
    /JasmineUPC-Bold
    /JasmineUPC-BoldItalic
    /JasmineUPC-Italic
    /JoannaMT
    /JoannaMT-Italic
    /Jokerman-Regular
    /JuiceITC-Regular
    /Kartika
    /Kaufmann
    /KaufmannBT-Bold
    /KaufmannBT-Regular
    /KidTYPEPaint
    /KinoMT
    /KodchiangUPC
    /KodchiangUPC-Bold
    /KodchiangUPC-BoldItalic
    /KodchiangUPC-Italic
    /KorinnaITCbyBT-Regular
    /KozGoProVI-Medium
    /KozMinProVI-Regular
    /KristenITC-Regular
    /KunstlerScript
    /Latha
    /LatinWide
    /LetterGothic
    /LetterGothic-Bold
    /LetterGothic-BoldOblique
    /LetterGothic-BoldSlanted
    /LetterGothicMT
    /LetterGothicMT-Bold
    /LetterGothicMT-BoldOblique
    /LetterGothicMT-Oblique
    /LetterGothic-Slanted
    /LetterGothicStd
    /LetterGothicStd-Bold
    /LetterGothicStd-BoldSlanted
    /LetterGothicStd-Slanted
    /LevenimMT
    /LevenimMTBold
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /Lithos-Black
    /Lithos-Regular
    /LotusWPBox-Roman
    /LotusWPIcon-Roman
    /LotusWPIntA-Roman
    /LotusWPIntB-Roman
    /LotusWPType-Roman
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Lydian
    /Magneto-Bold
    /MaiandraGD-Regular
    /Mangal-Regular
    /Map-Symbols
    /MathA
    /MathB
    /MathC
    /Mathematica1
    /Mathematica1-Bold
    /Mathematica1Mono
    /Mathematica1Mono-Bold
    /Mathematica2
    /Mathematica2-Bold
    /Mathematica2Mono
    /Mathematica2Mono-Bold
    /Mathematica3
    /Mathematica3-Bold
    /Mathematica3Mono
    /Mathematica3Mono-Bold
    /Mathematica4
    /Mathematica4-Bold
    /Mathematica4Mono
    /Mathematica4Mono-Bold
    /Mathematica5
    /Mathematica5-Bold
    /Mathematica5Mono
    /Mathematica5Mono-Bold
    /Mathematica6
    /Mathematica6Bold
    /Mathematica6Mono
    /Mathematica6MonoBold
    /Mathematica7
    /Mathematica7Bold
    /Mathematica7Mono
    /Mathematica7MonoBold
    /MatisseITC-Regular
    /MaturaMTScriptCapitals
    /Mesquite
    /Mezz-Black
    /Mezz-Regular
    /MICR
    /MicrosoftSansSerif
    /MingLiU
    /Minion-BoldCondensed
    /Minion-BoldCondensedItalic
    /Minion-Condensed
    /Minion-CondensedItalic
    /Minion-Ornaments
    /MinionPro-Bold
    /MinionPro-BoldIt
    /MinionPro-It
    /MinionPro-Regular
    /MinionPro-Semibold
    /MinionPro-SemiboldIt
    /Miriam
    /MiriamFixed
    /MiriamTransparent
    /Mistral
    /Modern-Regular
    /MonotypeCorsiva
    /MonotypeSorts
    /MSAM10
    /MSAM5
    /MSAM6
    /MSAM7
    /MSAM8
    /MSAM9
    /MSBM10
    /MSBM5
    /MSBM6
    /MSBM7
    /MSBM8
    /MSBM9
    /MS-Gothic
    /MSHei
    /MSLineDrawPSMT
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReference1
    /MSReference2
    /MSReferenceSansSerif
    /MSReferenceSansSerif-Bold
    /MSReferenceSansSerif-BoldItalic
    /MSReferenceSansSerif-Italic
    /MSReferenceSerif
    /MSReferenceSerif-Bold
    /MSReferenceSerif-BoldItalic
    /MSReferenceSerif-Italic
    /MSReferenceSpecialty
    /MSSong
    /MS-UIGothic
    /MT-Extra
    /MT-Symbol
    /MT-Symbol-Italic
    /MVBoli
    /Myriad-Bold
    /Myriad-BoldItalic
    /Myriad-Italic
    /MyriadPro-Black
    /MyriadPro-BlackIt
    /MyriadPro-Bold
    /MyriadPro-BoldIt
    /MyriadPro-It
    /MyriadPro-Light
    /MyriadPro-LightIt
    /MyriadPro-Regular
    /MyriadPro-Semibold
    /MyriadPro-SemiboldIt
    /Myriad-Roman
    /Narkisim
    /NewCenturySchlbk-Bold
    /NewCenturySchlbk-BoldItalic
    /NewCenturySchlbk-Italic
    /NewCenturySchlbk-Roman
    /NewMilleniumSchlbk-BoldItalicSH
    /NewsGothic
    /NewsGothic-Bold
    /NewsGothicBT-Bold
    /NewsGothicBT-BoldItalic
    /NewsGothicBT-Italic
    /NewsGothicBT-Roman
    /NewsGothic-Condensed
    /NewsGothic-Italic
    /NewsGothicMT
    /NewsGothicMT-Bold
    /NewsGothicMT-Italic
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NimbusMonL-Bold
    /NimbusMonL-BoldObli
    /NimbusMonL-Regu
    /NimbusMonL-ReguObli
    /NimbusRomNo9L-Medi
    /NimbusRomNo9L-MediItal
    /NimbusRomNo9L-Regu
    /NimbusRomNo9L-ReguItal
    /NimbusSanL-Bold
    /NimbusSanL-BoldCond
    /NimbusSanL-BoldCondItal
    /NimbusSanL-BoldItal
    /NimbusSanL-Regu
    /NimbusSanL-ReguCond
    /NimbusSanL-ReguCondItal
    /NimbusSanL-ReguItal
    /Nimrod
    /Nimrod-Bold
    /Nimrod-BoldItalic
    /Nimrod-Italic
    /NSimSun
    /Nueva-BoldExtended
    /Nueva-BoldExtendedItalic
    /Nueva-Italic
    /Nueva-Roman
    /NuptialScript
    /OCRA
    /OCRA-Alternate
    /OCRAExtended
    /OCRB
    /OCRB-Alternate
    /OfficinaSans-Bold
    /OfficinaSans-BoldItalic
    /OfficinaSans-Book
    /OfficinaSans-BookItalic
    /OfficinaSerif-Bold
    /OfficinaSerif-BoldItalic
    /OfficinaSerif-Book
    /OfficinaSerif-BookItalic
    /OldEnglishTextMT
    /Onyx
    /OnyxBT-Regular
    /OzHandicraftBT-Roman
    /PalaceScriptMT
    /Palatino-Bold
    /Palatino-BoldItalic
    /Palatino-Italic
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Palatino-Roman
    /PapyrusPlain
    /Papyrus-Regular
    /Parchment-Regular
    /Parisian
    /ParkAvenue
    /Penumbra-SemiboldFlare
    /Penumbra-SemiboldSans
    /Penumbra-SemiboldSerif
    /PepitaMT
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PhotinaCasualBlack
    /Playbill
    /PMingLiU
    /Poetica-SuppOrnaments
    /PoorRichard-Regular
    /PopplLaudatio-Italic
    /PopplLaudatio-Medium
    /PopplLaudatio-MediumItalic
    /PopplLaudatio-Regular
    /PrestigeElite
    /Pristina-Regular
    /PTBarnumBT-Regular
    /Raavi
    /RageItalic
    /Ravie
    /RefSpecialty
    /Ribbon131BT-Bold
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rockwell-Light
    /Rockwell-LightItalic
    /Rod
    /RodTransparent
    /RunicMT-Condensed
    /Sanvito-Light
    /Sanvito-Roman
    /ScriptC
    /ScriptMTBold
    /SegoeUI
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUI-Italic
    /Serpentine-BoldOblique
    /ShelleyVolanteBT-Regular
    /ShowcardGothic-Reg
    /Shruti
    /SimHei
    /SimSun
    /SnapITC-Regular
    /StandardSymL
    /Stencil
    /StoneSans
    /StoneSans-Bold
    /StoneSans-BoldItalic
    /StoneSans-Italic
    /StoneSans-Semibold
    /StoneSans-SemiboldItalic
    /Stop
    /Swiss721BT-BlackExtended
    /Sylfaen
    /Symbol
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tci1
    /Tci1Bold
    /Tci1BoldItalic
    /Tci1Italic
    /Tci2
    /Tci2Bold
    /Tci2BoldItalic
    /Tci2Italic
    /Tci3
    /Tci3Bold
    /Tci3BoldItalic
    /Tci3Italic
    /Tci4
    /Tci4Bold
    /Tci4BoldItalic
    /Tci4Italic
    /TechnicalItalic
    /TechnicalPlain
    /Tekton
    /Tekton-Bold
    /TektonMM
    /Tempo-HeavyCondensed
    /Tempo-HeavyCondensedItalic
    /TempusSansITC
    /Times-Bold
    /Times-BoldItalic
    /Times-BoldItalicOsF
    /Times-BoldSC
    /Times-ExtraBold
    /Times-Italic
    /Times-ItalicOsF
    /TimesNewRomanMT-ExtraBold
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /Times-Roman
    /Times-RomanSC
    /Trajan-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga-Regular
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-CondensedMedium
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Univers-Bold
    /Univers-BoldItalic
    /UniversCondensed-Bold
    /UniversCondensed-BoldItalic
    /UniversCondensed-Medium
    /UniversCondensed-MediumItalic
    /Univers-Medium
    /Univers-MediumItalic
    /URWBookmanL-DemiBold
    /URWBookmanL-DemiBoldItal
    /URWBookmanL-Ligh
    /URWBookmanL-LighItal
    /URWChanceryL-MediItal
    /URWGothicL-Book
    /URWGothicL-BookObli
    /URWGothicL-Demi
    /URWGothicL-DemiObli
    /URWPalladioL-Bold
    /URWPalladioL-BoldItal
    /URWPalladioL-Ital
    /URWPalladioL-Roma
    /USPSBarCode
    /VAGRounded-Black
    /VAGRounded-Bold
    /VAGRounded-Light
    /VAGRounded-Thin
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /VerdanaRef
    /VinerHandITC
    /Viva-BoldExtraExtended
    /Vivaldii
    /Viva-LightCondensed
    /Viva-Regular
    /VladimirScript
    /Vrinda
    /Webdings
    /Westminster
    /Willow
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /WNCYB10
    /WNCYI10
    /WNCYR10
    /WNCYSC10
    /WNCYSS10
    /WoodtypeOrnaments-One
    /WoodtypeOrnaments-Two
    /WP-ArabicScriptSihafa
    /WP-ArabicSihafa
    /WP-BoxDrawing
    /WP-CyrillicA
    /WP-CyrillicB
    /WP-GreekCentury
    /WP-GreekCourier
    /WP-GreekHelve
    /WP-HebrewDavid
    /WP-IconicSymbolsA
    /WP-IconicSymbolsB
    /WP-Japanese
    /WP-MathA
    /WP-MathB
    /WP-MathExtendedA
    /WP-MathExtendedB
    /WP-MultinationalAHelve
    /WP-MultinationalARoman
    /WP-MultinationalBCourier
    /WP-MultinationalBHelve
    /WP-MultinationalBRoman
    /WP-MultinationalCourier
    /WP-Phonetic
    /WPTypographicSymbols
    /XYATIP10
    /XYBSQL10
    /XYBTIP10
    /XYCIRC10
    /XYCMAT10
    /XYCMBT10
    /XYDASH10
    /XYEUAT10
    /XYEUBT10
    /ZapfChancery-MediumItalic
    /ZapfDingbats
    /ZapfHumanist601BT-Bold
    /ZapfHumanist601BT-BoldItalic
    /ZapfHumanist601BT-Demi
    /ZapfHumanist601BT-DemiItalic
    /ZapfHumanist601BT-Italic
    /ZapfHumanist601BT-Roman
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 200
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 2.00333
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /ColorImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 200
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 2.00333
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.76
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /GrayImageDict <<
    /QFactor 1.30
    /HSamples [2 1 1 2] /VSamples [2 1 1 2]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 10
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 400
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00167
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e5c4f5e55663e793a3001901a8fc775355b5090ae4ef653d190014ee553ca901a8fc756e072797f5153d15e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc87a25e55986f793a3001901a904e96fb5b5090f54ef650b390014ee553ca57287db2969b7db28def4e0a767c5e03300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020d654ba740020d45cc2dc002c0020c804c7900020ba54c77c002c0020c778d130b137c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor weergave op een beeldscherm, e-mail en internet. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for on-screen display, e-mail, and the Internet.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToRGB
      /DestinationProfileName (sRGB IEC61966-2.1)
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing false
      /UntaggedCMYKHandling /UseDocumentProfile
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [612.000 792.000]
>> setpagedevice


