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A Fat Year to Come: Celebrating the Year of the Pig
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Sow and Piglets

Wu Deyi (1864-1927)

Ink and colour on silk

Acc. 10.1973.0999

Art Museum Acquisition Fund

Wu  Deyi, courtesy name Yizhuang, is a
fifth-generation  descendant of Wu Bingjian
(1769-1843), who was considered the world’s richest
man during the Daoguang period in the Qing dynasty.
In his youth, Wu learned how to paint from the
famous local painter Ju Lian (1828-1904), with a
special emphasis on painting from real life. This piece
shows the spots on the pigs with ink dots light and
dark and highlights their bellies with the nude color.
While Wu’s use of ink is constrained, the eagerness
of the piglets and the poised demeanor of the sow
create a captivating contrast full of amusement.
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Marici and Attendants

Zheng Zhong (16th-mid 17th century)
1641

Ink on silk

Acc. no. 1995.0548

Gift of Bei Shan Tang

Maricideva originated from ancient Hinduism and
was brought to China with the spread of Buddhism.
Under the influence of the flourishing Tantrayana,
the deva became associated with the pig: it either
perches on the back of a boar, or has three faces, one
being that of a sow. Later it further transformed to
the Taoist goddess Doulao Yuanjun. The painter of
this piece is Zheng Zhong, a professional painter who
lived in Nanjing in late Ming dynasty. Zheng was
renowned for his paintings on the themes of
Buddhism ad Taoism.
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