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Chen Shih-hsiang ( piEit:8% ) — In Memory

Chen Shih-hsiang died of a heart attack on May 23, 1971 in Berkeley, California. The
academic world lost a genuine, creative scholar and inspiring teacher of Chinese literature; many
poets and writers lost a confidant; still more people lost a most encouraging, helpful friend.

Peking. Once at Pekx“n e became a devoted student of class1cal Chinese and English literature

and participated in the nev poetry movement on campus. Chen Shih-hsiang distinguished himself
among friends as a theorist-critic and translator. In 1936, he published Modern Chinese Poetry,

with Harold Acton, in London. It was the first time that modern Chinese poetry was systematically

introduced to the West. After a short sojourn teaching English literature in Ch’angsha, Hunan

(A EW ), he left China for England, and then the United States, to study literary criticism.

At Columbia University, New York, he was a regular contributor to the Saturday Review and

other periodicals both in the United States and in China. Urged by Pearl S. Buck and Henry

Cowell, he also translated the verse of seventeen Chinese folk songs in collaboration with his wife

Yao Chin-hsin ( k&8%r ), who transcribed the music into Western notation for piano. The
songs were published with commentary and illustrations under the title The Flower Drum and

Other Chinese Songs in 1943.

Chen Shih-hsiang Jomed the faculty of Oriental Langu

fon - \{unsurpassed tour de force in the art of
translation appeared in ] . Begmmng in the early fifties, he gave up translation to do original
research and writing in the fields of Chinese and Comparative Literature. His important works in
the next twenty years amount to approximately fifty monographs, notes, prefaces, and other
writings in Chinese and English. The most important ones include an illuminating essay on Chinese
literature for the Encyclopedia Americana, which is still the best of its kind in that scope; the
investigation of the beginning of Chinese literary criticism in connection with the origin of
shih (#%); a comparison of the concepts of rzu (Z8) and “gesture” in literary criticism; a close
examination of a rare textual fragment of the Laotzu (3F); a comparative interpretation of
Tu Fu’s “Pa-chen-t’u” (/\RE[H); and several critical papers on Communist literature. In his last
years (1966-1971), Chen Shih-hsiang conceived the writing of four essays to encompass Chinese
literature from its dawn to the Han period: on Shih Ching (F5#8), Ch'u Tz'u (%), Han fu
(7% iR), and Han yueh-fu (3}¥). He had finished the treatises on the first two when he died.

The writing on Ch'u Tz’ u, the last scholarly monograph of enthh-hsmng, was entitled
“The Genesis of Poetic Time.” Among other ﬁndmgs and .concerning the meaning of
Time (B§) in the age of Ch’ii - ; d: thez eroism in Li Sao (HEEE) as the
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“brave quest for the authenticity of being with exemplary individual courage of despair, whether
in love or in politics...in the temporal world.” As a Chinese expatriate in quest of the authenticity
of being, Chen Shih-hsiang also had the courage of despair, in the temporal world. His conviction
in literature as light against darkness, however, was never shaken. He pioneered the study of East-
West literary relations as an important part of the discipline of Comparative Literature. A tireless
teacher of Chinese humanism abroad, Chen Shih-hsiang will be remembered by his friends and
pupils as a man of heroic stature who achieved a comprehensive view of the ancient sages in the
East and West.

CHING-HSIEN WANG
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