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SR o

BB BRI 1) > LT 2 0 B0 B SR O A T IR S
W BB AR E AR PY B o (EBUEADRE > e — 7 OB AR A M S AT Oy o
EEERSEB SRR AT AL - ko I SCEREAE R EEE o 7

SR - AE B IRE E  FT UIR 4R BUEL G B b i SCER IR - B it %
N > AR - B A  BLSCERNDERE o E BRI - (KRR BR T

PO (1893-1964) 3 CROT-AL) BTG I (G0 fif it + [ (RN A4 15 HL AT 30T € By (o
Z o BREEMZ E M (R E) BT (g 78 SR A s E A n 2] HmAT ik R
] > 7 LEAF I 2 AR o i CRPAE) 3 - RABICIHE & > M i 2R3 - | G A
- GECORTR)EI R » # G LR SCE) (dbat « LR > 19834F) » H62 o
AL 3 Al A ) > BRI B SO AR R B R AR o R R B CR D AIE R et
AR FE R B - [ FREAT e T 2 0 R o k) [ o K M L) R R AR
fie » Rl BEBEMATE o PR - REHTT - (0 REE > KEHEE o | RULEH (1090-
1155) : CREBEHIE) (bt - hEEEJS > 19854F) » 45 = > H 85 o CRF-K) iy [ SCiEift,
7% B E T TR ) A B AR DSt TR i A 5 ) ) B T s B R A A SORE I AME R
Yy~ 5] 4 B 8 o 5, Timothy Wai Keung Chan, “‘Jade Flower’ and the Motif of Mystic
Excursion in Early Religious Daoist Poetry,” in Interpretation and Literature in Early Medieval
China, ed. Alan K. L. Chan and Yuet-Keung Lo (Albany, NY: State University of New York
Press, 2010), pp. 16670 °

TR CRTEEAR) - B L H293

OB OROPEESES ) (FFE - L AR AR - 20024F) - H 681 -

P AR IS E CEBZAE) A R R SRICHE SRS, > AEBAE SORR I MRS o T
SR TRk EAE ] o F GRERERSHY » M EEEERN R > IMAKERZE LR - B+—>
HtEE+T -
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226 B £ i

EFHEREI RS > S AN [ AR5 J4F 2 B DLAS BER 22 250l 1 R A S 1)
S X B RESCRIELG - L AE B PR R o B e TR i > B SO R E
BB - i E At - A E G E SO E R R AR CORFEO R T H o EE AR
Ko wgint AR A L CREERE) M CPURE E) il [R5 B [RS8 | >
DAAK IR B B € B AT BBl N AL & o e rP e BRI [l (5 i) A R A e

EEM A TREE BERS > BRI E - IR
AR AR A EE S > SIS NTIES > IR ERE > 4
AFEN| o RIEAAEERS) > B w2 58 o *°

FA A 2 DA 75 35 8 2 AT B HR 3R o ORY-28) A ] 15 A B 738 5 Bl ) 2 R #E 80 )
CEBAY — R [ o b lE 2 i AN ZBCE R el e A ] [ 22 IE R > 28 F RS o - %511
o el REDRILEM PR - RILEEET R > W/ DA - R EHE
A > s AR -

fEl— : CROPRERD) CEBE R (Ff B CROFEE) (HY 1093) #75)

0OFH  CRPERAA) B EHA4A55 B — > HA457; BR T MME .
7B FH ACRTEDYCE s THIEALE —H > R(RTEARY - BE—H B
467 o FEA B LS I SORE LT UM E GREREFER) M@0 o HERHCF NS > BaE
(FiEE 227)
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CEWERIF AR ) P 2 A7 B ek 227

E T ) S E % H R B ﬂz RLE G @SR E TR G2 - EPH%?
ERE BRI EMNEIE > BETI R o ERBLEN b - J {8 455 5 I S B ke
B EGACEEL > BT SO s [F B E RS E -

[ 547 %ﬁ%ﬂi%%ﬁm*ﬁ@ﬁ%ﬂﬁﬁﬁi& s WA TE NFESCH S BRSO
TEAT ST H 815 3 A BE 5 78 M M A2 A5 2 EN# - Howard Nemerov 37 Wi 8 28110 F Br A
it G TR MFEARRIE R AIEE - i > —FH TR RN R B A B -
~~~~~~ RGN [FEE VBAE o - SCFRIR BT MRIGZ o | fb SO IR S5
B A0 2 TR ALY TR~ il S B g i Y B AT > DA K DR SO TF EUR S AT Codlfymg
signs) B IE 36 F9 %57 ) - Nemerov T84 TR EF IV EERL o B H
I E A RE T A B RS S R B E i BES - TR ES A RES J?%W/E
BaE A ANE T B ) A ( prototype AL (mimesis) » A2 £ P4 75 5 AL [E A
A& 1) B B M (dualism) 35248 2200 A o

SR > MR B SCFAE AR BB s B e R U E M A 76 o B EA SR
B - AR BH 4G LA - — A i PR A 3 ST R RS B AR o TS B SR RE S
il PR A ) 7 ORI > AR A BB R S B A [ 5 A S o il SR BRAE AR N B S e A
J¥ B B A QE A B0 H B ORTR BELER) B AR (HAS R RS E R AR 2 W
ATIFT N A i I SOOIt P - MR REAIR A DA Y - & v R L

(B35 226)

Pt B0 JIE e B > TR A OS] o WATHEE - ORCPARIE ) (AR - B &4t > 2001
) > F323-33 -

TR BAT IS HOBTHE G TR | T TR ] R R U T
VU o R B AN RS - ABEER T2 E T OOPRSTES ) - OROFREER
A o B 14-15 o B R LLE SCR B IR TR 1973 4R 15 EHE L 8 CESIED > R
A~ BAR () - QS EHEEESCY) (R - Wi AL > 19924F) » B 148-50 °

* “So both painter and poet are makers of images, and traditionally there is a connection between

the images they make. . . . And both painter and poet write in language. . . . Whereas writing

came much later”” Nemerov, “On Poetry and Painting, with a Thought of Music,” in The

Language of Images, ed. W.J.T. Mitchell (Chicago: University of Chicago Press, 1980), p. 11.

Ibid., p. 12.

M SR RN (mim@sis) > — AR IEF S “representation” (FEE) o A B IS I AE S
[BCEF | (narrative) M9 R 3657 » fli 5 2 > (805 ] 09 F B T8 (represent) » H [ % 48R
2 BE (reality) B 265 = ¥ ¥ % o F Plato, The Republic, trans. Desmond Lee, 2nd ed. (rev.)
(London: Penguin Books, 1987), pp. 90-98, 362-65; Pauline Yu, The Reading of Imagery in
the Chinese Poetic Tradition (Princeton, NJ: Princeton University Press, 1987), pp. 4-6 °

P CIEARE RO I I R A - 25 GEAE) BRE T T+ /AF (1281) $65% » RBKREIST « CGE
R ) - H 16574 o

30
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VR BB ok ~ 0 5 T A S ) DA R A A 0 T L o I R R U K,
H B 7E 7 A% D AR A T 5 PR B i S A » R TE 2 D @ - BRI AR
# o EERRMRMFKE -

(FRERY MM B > /5 BV IR BT S R e Et F T EEN—H > P HPEES
BHERREE VA - Z1AM R BRI E 5 - = FmW#E5 > S A KT8
(macrocosm) HL/NFH (microcosm) Z Hll o ARSI SCRBEARE T (ZHER) #HEH
) AR

W s ey ol o BER 5 DU T 2 Al o AME IR - AR s HbrR s g
HES R b R e B EREENE O S RW o S SGRENE A
BIR - EE2% NEGHEIM P « fi8 - B2 Sl o 0B 7B
2% e AR 7

(RS AR AR AN ~ o0~ A Erh N R AR BREEANR - N - MU RO AR 2
JE o O E MRS ] BRSBTS/ BRI - RS BOE R Y
[JERL] > FER ~ /NFH A BUE DL -

B A B DR A B OR A R T R (HY 874) S — 35 [ SOl S5k 1 77 S A 3
Y > CESTE RO AT A7 BE S~ BAE - Jr (LA S TE 8 ~ R4 8 > B0 i A
AR - M(EELE SN = (E=E2 L) 510 - @0 CERFRE) » A #kC
T REREMSR o B ILAEHE S A MEEL > 22 /L John Lagerwey, “Taishang laojun da cunsi tu
zhujue K_EEF KA EEEFR,” in The Taoist Canon, pp. 497-99 o S ARCKIHELILEH (H
— TR L) e GRASAFRZE) - $ER- A BAE ~ Ty R ik - REr R E g -
2 MBI A7 A R SCHCHE - AR A B LB VR T AR R A0 L S R I Y (R — D R A
e W= CEBINSR) > H223 5 2350

HOCHEREED AR — R R R AEBE R o EWIB (B GREAMEA
R A o | RO B AR CRE N RS 24 - BIAKBRILA (288) 247 o R <Ok
o TR GREE N SR I - BE - (CGRER)H) » M CERXFEZBEBHME) - |
335-37 > 361 ° Kristofer Schipper I (A 5t) BIASE - M 58 5 & 8L b3 KEGE B A %)
B 5 im0 b ) BN RA CHERERR) - BUE S RL > FEAJT2554F LA » . Schipper, “Taishang
huangting neijing yujing X I # JE [N 5 £ 8, “Taishang huangting waijing yujing X | # it
S E#8,” in The Taoist Canon, pp. 184-85, 96-97 - I & 1 5& 7L i Schipper H- 4F 25 #lt :
Concordance du Houang-t’ing King: Nei-king et Wai-king (Paris: Ecole frangaise d’Extréme-
Orient, 1975), “Introduction,” p. 8 o [ CHKEKE) Hb » LI 1048 48 LA 8] SCHE 5147 L 1 A
CETHER) K CEE FLATEE) o RAEH - GRBUA S » B 236-37 o HR UL R EF M
KA Ew > ARG IHEBIRE

TORECT  CEWEERRA) - B EATELE

B\ BB 5 > W 2 Michel Strickmann, “On the Alchemy of T’ao Hung-ching,” in
Facets of Taoism: Essays in Chinese Religion, ed. Holmes Welch and Anna Seidel (New
Haven, CT: Yale University Press, 1979), pp. 173-74 ; T 1 : ( (3 RE #8) %) > E 340-51

(F R 229)
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FR—IERAHR ]

B MR B RIE A S A B A SO S B s B R s
AR R MEER > AR S s T BB o Oy R B AR R AR o KB
> RS AN  AFEE BT R IE Y 2B TR > RINT SCFRE - B s AE B o
SRR S SC IR o B RE A R AAEIT o SN 1 45 16 M T 6 T Y A 2 Al A 2
B AR LS o e SO R bl R L T IR R 6 KA B s R R
IR SRS o JUATE S IRTIE T - RSB A REEAE > BT ESRBR
LR — RIS S B -

SN BB RV B BB AE > B BR TG - SCTEBMEMSS S o SER BRSO
7K BRI A G R4S ER B (BIAEScrr i [k 1) el PR RERT (0 M < [ 5 2s
SRR - 3 T FERNA LR REWN 0 VBB > FEEE
Lo KA SOE S RER - AR =E e | (B B b)) EA
VE R S5 A RS B A A o R B ST MR - SR el b
T 55 1 5 S AU A0S0 o AN R 202 BL B (PR AR RUIR A > 2 5 1 725 il
UTC R S 2L o B AN > T I 1 P B A R AT (ST BOREES - a4
2T (R NE) FE A Th A SIS R A > HEf - BB SRR L
OHERE - W @Y BT T LIS > BB R . —SEH SN > SBA RS0 -
~~~~~~ RLIEE N RY > BEAE o M S B RS B BRI S  BEEEY
DABERE 5 8RB ARBRLCTI AEAm o %

R 83y B (€00 ) 50 Tl e SEL B ) - (LA AR AR [ o 8 2 BB 49 ()
B B > HOEATRE R 01 b IRl o DASEEAS I A S B g il DA FIRE BSOS
B S IR0 > BT 20 AT SR H O BE R ep 2 o DRI R S ~ s B
(R E S RAEFT - O BEE TR B o [ | B R S EAS > a8 BRI s AR
B IR B T TR B o R OARIR] R ¢ M OB PR K A AT S A o

B T2 Ah > FERA CRIMELAR) h st A UG B) - a2 ) — 45 1 5 1 58
TS 398 2 4 B 2 AT BEE 0 T JE B4 ) o A — B R A R AR — 25 M
ey TRk BRERA . 2P RK —NBAT  BIRBILEF 24 > BIEEE

( F3:E 228)
R (Max Kaltenmark) : ([ 5%BLT/USE]) > # G R 4 2 i s e SRR 42 O
B BURRE A R > 19694F) 5 B 1148-52

TOMBAE - (BRI ELS A (Fs - AR > 20064F) 0 E6 o

FORUE R TR RIS OB R B P M - R BIE R E R T
CRTPAR) BAESEEAR o RAMIFIR T - ONBIEZJE R oWFFEY GRaT : AI3CH: - 19994F) >
B 357 o

O CoLREESERS) - EH 1728
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230 (Ot

B PR B 2 B MREEAER T AR RS o T HE T > O o
PAUR 2 o2 AT B B B -

[ ORI R — B B B A5

A4 P v Bt T REAB) SRR AR M A A A B AR o GO X
R R[5 | BEFEME B AR o R IR E ) SO [ B R . —
BB TR % XA TR RS o LR NGB > &0/ » LR # &R
o | Robinet ¥ IR RER - 1e 26 R AT S ITas PP BRAOULT] - 2 HPALJE SR A 48
BAE] 44 E 308 o B AR B TR B A (R B AR ) B R T B SO e — B
TS EA R A - NIRRT AL B AE 3% 2 oh A7 R SR 4 e o ) B
B AR B T 3 T TR BRI R < B RO B S RO > 3%
T BRI R IE T A B > (HFb &5 58— > Mimssft -

Y GR R EE SR AE R ) B St B AT A K R [ R AR
o B X > B ASceHr > B RS > —HME W > JRERE S 0 XA
TCHRRIF o (A > M B3 XK =5 7 B L =R <) | (A= F) EBse
MEXE > LHRERBE RN SR ET - 5 —Fglike KW RKMEEET
A VA LR Lo REE AW MM F > Sy KEGL IR wh S N B o
RO SCRYE ARG Sy > GE TR BUR KR o RURBR] - (%) » ST EEE) 8
198 (R« HEEAL - 19984F) » H 167-70 5 /IMERIE R © ONEEZCE B (Hat « Al
SCAE > 19904F) > H 357-65 -

UChiE Sk BE8) (HY 1381) » B % — " F ; Robinet, La révélation du Shangqing,
pp- 219-20
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Gr b o TIYRE AT RS TROREMS - HORe @R 5 - AT
0L P O Y o T B | A B P AR, o P R — RS RIS E - LU
BB E - RS TSR - B SRR RCR > N RS B I A DA S -

SR G RSSO FL AR [ A ] 7 HC 7% 3 R 5 7 2 20 Bl bR
W o FEl GRELHO MM S EE P RS A S EEE R HE®E
LA o F— R A AZE > B T REE S e R A SRS R ST
Bt > HERIER RN A > DO PIOE B B LA > 7EBS VR AR - R R
AU 0 — s o T 5

BEERA - AFEIGH PR S > SR AIE (BN B YRR R TE) A A
(B L5 A B P AP L) 35 B A0 T S A - SR > SEINELHE o % HLRR o fER SR
BASIIEE  BS - BUIENREIAE AR SR > B8R ETEER L
BAVER— A EEZ o

TSR BRI T8 T A7 )~ TH ) 98 o T2 | F GBSO FA TR | > %2 0
F R CHHEY BT (76 > AE L Tl [AE AR AE AR ) o ™ FP LT B B0 [ hiL P | 2 2% % 2 [ 47
ZAFE o [HIL) FRFICAETE ] (T AT ~ T - i@EF R & T8 156 > Ml
B4k > AFET ) - BIH B TBE - (7] FHERE . 5Tl Tz E- "By
T (78 ] SR MR — (R B 4 B > DL R R AR M A

%= (8| -AXRNE

= E 7 E FERE
Isabelle Robinet mental visualization L RuikiE Sl
visualization A
visual meditation™ PSR

PR G~ BEER ) ¢ GBS (R WA N > 19854F)  FIORE
HN b BIEREEE -
POESR Y FRE  EEF o B T T E R CRRD MR ] o 1l R WS
> AR ESMEERC A > HEMFE 22 RRCEREN L) » RS - GBI
AR TEDTERAE]D TR E 24 - JILEFY - GREMERE) » GRITFEED
7458 (19894F 11 1) » H20 - 35> 1E1 o FEHE - CROVE) [ 2 > AR
—&  [AERAE > WEER o | AT CROPFEEK) - H309 o FI > [#7 ] F2/E# ]
fif > FER AR FE s FACGHRS « SRR - R A [ BEFEAT IR BAF ] REEZ T JEAT
BAZ R AIEAE I -

Robinet, Taoist Meditation: The Mao-shan Tradition of Great Purity, trans. Julian F. Pas and
Norman J. Girardot (Albany, NY: State University of New York Press, 1993), pp. 48-50; idem,
Taoism: Growth of a Religion, trans. Phyllis Brooks (Stanford, CA: Stanford University Press,
1997), pp. 122-24; idem, “Visualization and Ecstatic Flight in Shangqing Taoism,” in Taoist
Meditation and Longevity Techniques, ed. Livia Kohn (Ann Arbor, MI: Center for Chinese Studies,

(i 232)
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232 PR R
=& % E FEPE

Michel Strickmann visualization” A

Stephen R. Bokenkamp retentive contemplation BEEETREA
retentive visualization (£ 5) * | A% P HH L

Edward H. Schafer actualization”’ 15

Paul W. Kroll to actualize in thought™ TE DA (d 221G B

Livia Kohn visualization and meditation e IR
visualization, actualization (7£) * | #154L » IEH

B LR s — ﬂ&%ﬁ{%& [HLZAL LR TRE S8 ) (i BR S A4 - = [H 54k ] (visual-
ization) — i JUIHL e I BAF BB DI fE » DL RGE SUR B AR - 5OSchaferm LA S B
I H E@Kiﬁ@%ﬁi*@féﬁ [ # (mental picture) - #2287 BB Sn] RN M HY B - {8
EE S EEAA > BERER T AE S S Y E L (materialize) A LA > PRI visuali-
zation —iil AN /R ARILE - MEFEYE actualization o 75 [ RF - 1830 T S ZUHEIER -

HE L AR AR SR TE 53 8 21 o Robinet 4047 8 1Y 55 FARAE [T
SR | (world of Images) » M ER :

— OIS R R AT S | 888 o B Hop i [ e AR - i 2 i H A
REFRTE B ] o T 8 T 5 B IR T J8 ] 0 i) BB BELAS T 44 IR ) BB 2 ] %ZENEJ
KOPTE 2] OEREATH) —— WA TE I E | ZHA 5

(_EEH 231)

University of Michigan, 1989), pp. 160-61. YE# % 5| %f 74 J5 BUAE & AERT L /047 » 40 - Mircea

Eliade 114 [ 1] #& ¥ 48 52 | (creative imagination) ~ Henri Corbin 1 [ 3= 8 48 £ | (active imagi-

nation ; % IR IR & 25 4% (Carl Gastav Jung, 1875-1961) i i} ) %545

Strickmann, “On the Alchemy of T’ao Hung-ching,” p. 128.

Bokenkamp, Early Daoist Scriptures (Berkeley and Los Angeles: University of California

Press, 1997), p. 288.

Schafer, “The Jade Woman of Greatest Mystery,” History of Religions 17, no. 3/4 (February—May

1978), p. 387.

Kroll, “Li Po’s Transcendent Diction,” Journal of the American Oriental Society 106, no. 1

(January—March 1986), p. 104.

Fabrizio Pregadio, ed., The Encyclopedia of Taoism (Abingdon, UK: Routledge, 2008), s.v. “cun

1% pp. 287, 288.

Y BRI R TR I ER > Ray Frazer 8 5 B RAE I « 318308 EMUT A RIEHY
AY#FE o | B Frazer, “The Origin of the Term ‘Image’,” p. 149 o X #k & 3w F 7 W 75 1

45

46

47

48

49

R H—RESNEFRMEENTE > & a DU & B 52 50 (perception) % 25 40 5
(imagination) > ED%#E&%&%%%E@X&@'&E@%% ) > AL s E S L SRR
EEY) o H & HE{)j (mim@sis, imitation, representation) > E-# 5 EwFE N X o A Yu, The

Reading of Imagery, pp. 3-4 °
o “Everything happens in the world of Images, where ‘spirits take physical form and bodies take

(Ni##H 233)

© 000000 The Chinese University of Hong Kong



O0O0bO0O0b00dOnon Journal of Chinese Studies No. 53 - July 2011

(BRI EL) rak 2 77 BB bR 233

EEE AR S - R F R R AR B A 0 SR B
T o [JES ] (image) HIE NS S F B2 [H -

ABJE > [T 52 | 76 A7 FEAE 0O SCER GV 15 B o 45 0 R0 353 1% J88 4 A0 7 A 4n {e]
We 2 Ak B X FE SR KR8 A o TE Sl IE B R AT AN R > BT S R 3R L A1
& > LAEERE—REAS A 1 THLEF | (vision) o %8 b 10 B AR BEL77 SE A AR 2 % > DR T4
BIMTES & EEIRG RS A [ B S AFE M - BEE - JRE -
B > B IR R A S LT S ks AR HRE S > TE— R I BESIET
DAREL o

E LBURL > B T AMEE W AR S (HR W IGEE I B DR AR o BLAC SR
fitF#F K 1. A. Richards (1893-1979) fi¢#f # 1 £ % JT B S il vl > il R 2 [ R
LT ] (visualiser) o SR 78 8 [ 1 S4b L3R FE » ph i 52 R S A= )y 1 S HERE 1 T 52
P2 s i b E B 2 MR AT A AT RSN EE  [HE5E ]
GEE A BUE S RS A o

SR > FEEZ NIRRT > 3 2 EM I 5 MR 0ERE > fERelE - a3
M 5 BE M IR o F AR BN S E - KRV
LB SCh E R BARSE AL TR AR o SR T — R R AR R B R
FEENRS [ REHE > HEER - FF > HRED - |EEAR > HHREET -
FANRE M FUBE > SAERE > M TSR BE - BUEE > ZUFE -
WEFEFURG  BRMEs > 8% > FUES > BEmsg - ™

(bR 232)

spiritual form.” This world is a kind of intermediary between the world of tangible realities and
that of ineffable realities, the world of xiang (images or symbols) that figured in the Book of
Change and was explained by Wang Bi as intermediary between that of ideas and that of
words.” Robinet, Taoism, p. 122.

> Victor Shklovsky, “Art as Technique,” in Lee T. Lemon and Marion J. Reis, trans., Russian

Formalist Criticism: Four Essays (Lincoln, NE: University of Nebraska Press, 1965), p. 18.

T OEMALEY L T 5B R ARERE (Ezra Pound, 1885-1972) B A [ T G0 £ Rl M BT AR [ (1) 7 55
M9 4% — | (unification of disparate ideas) o Ifif it 40 B K FIFF A T R AL R e A TH
S ) A8 % | (visual imagination) o 22 Rene Wellek and Austin Warren, Theory of Literature,
3rd ed. (New York: Harcourt, Brace and World, 1970), pp. 18688 -

o “Visualisers, however, are exposed to a special danger. The vivid and precise images which

arise before us, owe much of their character and detail to sources which are quite outside the

poet’s control. To use them as an important thread in the texture of the poem’s meaning, or to

judge the poem by them, is a very risky proceeding.” Richards, Practical Criticism: A Study of

Literary Judgment (New York: Harcourt, Brace and Company, 1935), pp. 223-24.

TOEW RS AR CEMAERRE) (bR h#EESR - 19804F) 5 B 609 °
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234 (Ot

Fo o AR [ R ] — MRS PR E N E R EAF > HhE
o F = o R ] T RS - SRS MRS R - RHEMEENE . £
55 4 w22t ) ) T —AE AR R R A o SO A B E (BB 1 SE R R
Boo FEEMAST - [JERIEA 2 B I AR K -

(KR NEEER

CHRTR BLAR Y Bt phy T S S A 0% B0 W 1) 0 SR 5% S R ol B 6 B 35 ) b 3k 52 R/
PR [F] ESE AE » BEEY R BT AT o SRR B AT A B e B R AR o
W > CRIAEA) M EERE S S O6 =M ym : (—) MIES s (&) KeH
B (2 BRIEARYR o 435267 11 0B SR AGE H i s B > SR R TR - IR > K8
BT PR - B 20 6 ol 2 75 Al B S It SR > vk BT ) - B s
A R R AR T A 2 o BRIATEE B R B AE T > B R T
Bt MR TE R AR R B E R S B - IR o S L E)
B E R R R E LS - E B o BRI BRI B R R > R R T
B G |REBIR > TRIRPURBE B SO TS B - R R
Ao 52 a2 b > Wbl 2 5 e BE T 7 ~ WA ~ P RS LA MEAT - 4 LR AL LM
PR 5 S o DRI AR B AR S — 5 B & R I T AR 7 B S EAN L o

TEB BT T - R LA R IR > g ME s £ AR - S0 - R E R
s A — AR B 0 7S 5 - BRI S S bBEARAEE) o Bt ORI E ALY BITAM
— BEWlE 0] BB AR FOARR PR c TR KT » Z M o (IEE 8
B R EREHE o BESFIUAE o ST JUEE > I REAINE o 5 UTIREE > MR M o WU
W o RT —#% > HShIRIE o WA > LRI - | (B— > BE=T) EBRuE - B
TEEIY S BT I AR — KA (FHASI ) B E (R IK S T e T
I S B R M 45 A M E ) —— 22 SUNPE ) » (6% — ) > RIS R m

Y SRR RN AR R R AR [ I AN ] AR L A A R ) B[ R o
OIS 8~ i S EORHTE A T S SR B S R o 3K (TR ERIO BB B
B B > H28-33 -

7S RV 7 SCH R IR 3 5 35 2 (reception aesthetic) (19 25 > 1] £ [#] Hans Robert Jauss,
Toward an Aesthetic of Reception, trans. Timothy Bahti (Minneapolis, MN: University of
Minnesota Press, 1989), p. 15 o SR A & (44 B 0 & (A 6] G 8 A9 ik I 52 > 26 Terry
Eagleton, Literary Theory: An Introduction (Minneapolis, MN: University of Minnesota Press,
1983), pp. 85-88 o BB ¥ » Micheal Riffaterre 52 /5 4 L6 5 3% 15 /3 M1 SCAS I » B SO
PLAMIAER B SCA (intertext) £ 430 o AT R —EMTE - BTES YISO IR — M
FFAVFRES > 10 - BB SCAS (ghost text) ~ BEEAFYE (dual sign) 55 o At TH 2 & BLSCA
H B 4E R it 47 & RS A T8 8w & | (superreader) o W Riffaterre, Semiotics of Poetry
(Bloomington, IN: Indiana University Press, 1978), pp. 81-105 °
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TEEREE ~ RIS - BB R B A M IEARTCR > HA G E B H
2 [H3HE SRS = S0 Rk -
H.& Norman Friedman ¥ R EF% :

WA LB R E » B R  FE > e s wa - w -
A % RS o R R T AR AN A RS AL R B S o
CEBEMBE L) 18R T TS — W8 R B b E 2 - ™

BN S M SRR ARSI ORI A8 T 9 78 S o MM TSI [ 7%
S HERES ] (image) W B W A - 8830 i 5 /T S 10 4 B IE 10 4% 25 3k
FIT s+ o IR A T S B Y )y S B A i B B [ B 75 7 — T3 (monism) LA
R R R] A TG 77 WV S R L 2 B R I 3 TR0 | EE ¥ [ P8 (representation)
9 ) R O IR £ ) 8 P —— SCER A M S B SR e o 7R BRI R
V5 AR 5 A5 T IR (artificer) » £ 25 45 55 I SCF (fictions) » Fi LA >8R
17T 725 1A TH 5 0 S S A 0010 20 B 17 ) J 31 3 o

e BRA RIS AT > op B S S (0 e [ P B ) T B 0 A 5 AR — T3 o SCER Bl
S B H ARSI K~ B0 B W > KBTS0 o CHREE - MEE e R ORI
28 P 2R St FOEAR op o 6V AN TR | SBEAR o ik R RN 2
Gy B E BRI -

A (R ELAR) S8 Aot [ 777 — 248 1300y » R » 4 30 > BT -

*  “Both the root meanings and broad implications of this term are akin to the word ‘imitate,” and

hence refer to a likeness, reproduction, reflection, copy, resemblance, or similitude. Its cognate
terms, ‘icon’ and ‘idol,’ often refer to objects of devotion and worship, manifesting the
profound historical and cultural issues involved in i[magery].” Friedman#Z #§ H} : [ & % & &
PR BB C AR - ANBANE SR - 2% BB R K o | (“The
history of the term dates from at least the Old Testament, wherein are found the statement that
humankind was made in God’s images.”) Friedman, “Imagery,” in The New Princeton
Encyclopedia of Poetry and Poetics, ed. Alex Preminger and T.V.F. Brogan (Princeton, NJ:
Princeton University Press, 1993), p. 559.

P. N. Furbank #§ 1} [ B % | A7 [ 5 | (abstract) 5[ %8 | (general) Z 7l » XA [ E £ ] (con-
crete) HL [ 4535 | (specific) Z Hll o #bob » 2 % 14 EE Wi (metaphor) F1 HE 2 (comparison) )
AE > RANTERE - a2 5 [ BR VSIS 080 > @Al ER] —a - &
Furbank, Reflections on the Word “Image” (London: Secker and Warburg, 1970), pp. 1-24 ©
Yu, The Reading of Imagery, pp. 4—6. B i 50 B =+ 2 {5 BLAR 337 [@ 19 5 3 > 5 Richard Janko,
Aristotle: Poetics (Indianapolis: Hackett Publishing Company, Inc., 1987), pp. xiv—xv °

Yu, The Reading of Imagery, p. 19. 4% I 5 B A Hz B35 [ B | A 9 r9 BB MR BE R &)
i o W Plato, The Republic, pp. 362—65 ©

Yu, The Reading of Imagery, pp. 32, 35-36.
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WREJRBHIET - W E - Tt WS 53 JLERRK - SEEsce g
HEERZE > FRMAGZH > SR AL > QA > HIERER - T AW
ToANERE > ELHAE  EEFE > WREF > LOXHE > BIHIE - A
ShorH s BEEBRE o (B— > HENENL)

C SRR o BERR T EOR A S ANt S 1T B E AR R AR - B
HAREE R ARER I D B EY) - AEH R MR TS A 2
B Ay BAR A SCF > Bir S8R (1 It T2 A0 A0 P A1 4 AR AR o B T IHE BRI E S
B8] PN A I O B A A — R R R B R AR B S R S E R S 2 R R
= PR EAE -

165 ok 0 WA 14 i) SC 2 7 75 45 Ned Block AT 845 09 T35 5 | ORI BE © (—) [ {5
LA F (perception) /il /PR TFBE 5 ()3 - LBESALA - CEmas
EEMME - £ 5 = WBIRR PR T e o

SRIMPEVE I E 45 > [TES WA E B BB B o LR IR SCEEBEER 2K Paul de
Man (1919-1983) 7£ IR 3= & mralfkam 5 19 56— F 38T Ut S0 et A0 LR Hh BT 8

* Block [ 3y K ik LR SCTE 66 o

© 000000 The Chinese University of Hong Kong



UOO0b0O0b000000 Journal of Chinese Studies No. 53 - July 2011

CEE R E ALY fradt 2 A7 BB 237

FEAUEE B LTI AR R AR B AR o EEEE S 1A R AR
H%ﬁi\iﬁ_ﬁlw%% o e
- — U NG S B TR TR GE AT | > AT R AN I AR
ik 21| 75 o B W A ik /\\ﬁg;':':')l ’ ﬁfﬁﬁ'fﬂmﬁﬁﬁ i BB E B L AAAAE -
RG> A@E RO AR EE S o Hd s > HAE TRy
Yyt BRI I K o

De Man #f SCEAE T 09 BB M smal - nT 82y VG 4 %E"J‘%@%}’Lﬁ o Ath FIT I 17 [ PR
YA > AR EEBESESGR A E S B BN A IEAH AR TN T BEELEE
() ELE) - [A]RE S %#Eﬁkf/\fﬁﬁﬁﬁﬁﬁﬁﬁﬁTi%m%?ﬂ ° 653:*@ I J% 11 B WiV R
TEERORTRE T 2 R N AAERZERNEBEREEATZSEPNER] (A
2% . Bokenkamp 1) [ f7J8 | 557E) 3 -

b 5| T g 2 B SCERAE A B AR 2 B G Y SR R R AR > KRR ORIl AR Fr it Ay
25 A R TR > f8ER TR > Hrp B S R R N RN

R ARRAEE)FERREE

BER S =t w;HEE /BN

— | MUERERE 16 ok 2 97 M A B S0 TR RS RPIE 4 (mental image) *
(prototype)

= | MUMERE  REEAS IR T AR A B S [ 58 | KIS

= |EfE -l FRE IR P PR A7 UM AL - 3 | BRSO - 45
&~ RS E R R

o s R AR R AR A AR5 B | FHIE R
IR 114 AL S0 ) 2 A

' “Poetic language seems to originate in the desire to draw closer and closer to the ontological

status of the object, and its growth and development are determined by this inclination. . . .
Critics who speak of a ‘happy relationship’ between matter and consciousness fail to realize
that the very fact that the relationship has to be established within the medium of language
indicates that it does not exist in actuality. At other times, the poet’s loyalty toward his
language appears so strongly that the object nearly vanishes under the impact of his words.” De
Man, The Rhetoric of Romanticism (New York: Columbia University Press, 1984), pp. 7-8.

O iR (261-303) GO F : [BEEO LI - IDRET A E o - IR AR - il
BB o - SR A > T IUR o | ROUER) (bat - R EEE R ENE T
FEAH197TT4E) B HL > HET WF o X CUOLRHERE - M) = - [ERRE > 5%
R o JER) B 2 [T DUBE RS R - M A B o SR REGE - HILO BEATSS o [8] 0 2R AR i
i ROTLAR S > FERAEHE > Sha et o | RS - CULHEREFRE) > H 987 > 1168 °

" Ned Block & i Imagery — & it # J — & S L S A3 R - BN 1 7% 5265 [ 35 7 (picto-

(F i 238)
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238 Bl
% % e 5 nee /BN
| ORI L) i B S R o T | B £

2k
N | OISO B A | P AR A T - | 0T
A LR A
b [ CORIA PO i N | R R~ L | R 2
B 9% SCF /R 0
PR T AR

R R — 2 LSRR EE - FR BB R IR - HE L FRAEL -
S 1bAE e D SERE N LASE SRR > MG RIS Bl A B S ) A AR R SRR > IR
AR~ 55 BAREPRES o REEAERMEABIEERNR T8RS
A A A E SCROMCR M ER)ER - FESEY L o ERATd A B 5E
ORAR > TR B B RN - AR Y EE DT m——A AR B Bl
PARANTR] B SRR A - i R B[R] A ST - R BERVERY ~ BERY ~ 4R
Y~ BRI R ~ TS MY - o ML RINIG B o [FIAKAy 7T RS > B RAE AN
P ~ Ol Dy AR TSR E 2 DRSOV R A RE Ay o

(REEE) WX B FEERE

CRERE) 0 CBRER) ~ CRilie) 55 i % 57 iz 1) 5% 52 20 A T ) R RE SCERA: it i A3
TEEAN KEBR o SR o R BRI 2 PR —— A 2B R 2K - B 2
6~ FRRE U2~ FRZERETTH o HUE i ORI HAL) BOR - 8/ S2 B B AT
AU SC AR Wl BT AR TR B SR 3 J7 TR A P B4 o A5 Se Al 45 0 > £ 248
HoRBUM RS T A R -

BT X 32 3 B Z B R B 5 (images) ZEAITTF-BAI ik B B0 R BERE R ORI
AR ) SCEER RN 9 FFE o Victor Shklovsky (1893-1984) 58 /% « [ T8 il SK 2 15 Ak £ 5
9 A0 B 3R A T B > RS AN IR AR 3 )RR G FEARA 5% o TR SR A B 08l I A A
PR S > T A A A A N B —— e R ) B AR EF J I ASJ  2

(E#EH237)
rial) #8491 (descriptional) ? & : [F5 #1732 % (mental images) JE G FETE 2 | [ BSER
%331 5 (epiphenomenal) ? | Block $§ Hi [ 45 i 2 5t | — il WSR3 BT 7L > DR BL ik -
(RS PR S ) 38 0902 RS P18 509 S N7 BB (internal representations involved in mental
imagery) o 5. Block, “Introduction: What is the Issue?” in Imagery, ed. Block (Cambridge,
MA: MIT Press, 1982), pp. 2-9 ©
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ZEY TR o |7 TR B ERERES | B S (RS
TE A i I A 2k TS | (created) (9 5 T2 0k THEF | (arranged) 19 o ©

ZEIATE S I WVER > Shklovsky 5%t Alexander Potebnya (1835-1891) & H.2 11y
WLEE IR AR TS © T Al 3R 25 R — R I 1 B A R B SUBAT AR B o (2
TR 500 B J2 6 2% RS ) 0 07 80 442 1 9 J AL P R i > ML B0 > T NI DB S R
FIIE o | @REIAIME R o B B AT T GREME S M B TR AALR
KR 20 Wi B - SHWE > BEGEZ S o 15130kl T 5 i 8
205 BHREEHEI KT 28] > AR RNEY > Sig 2 Hl#E] -

fﬁﬂ¢‘ﬁﬁﬁ%f MR BEOGRERY T SRS A THEY A Ee
B TR | o ST B [ 28 | R E2 — 0 BAME — i T B PSR G » 7
REE B o LE@%E%%E?%%HJ%@MJ<ﬁﬂEW»VW%£%Em%
R EARAREG o R ISR A 0 EAE  F At o 7E Pl P RE R A i A ik R B R
B 7 2> A8 T AN 28 e 1 BT B R o MR - SO Bl A A T O ST B A W R RN TR
JE > IR = FH RN IR EAR - RS AR O I 1 S R

COR R B8 48 S0 T LA T 5 3 B2 2 4 B 5 JHG o BRI 1) R R R o o i R
B g NS o IEAME A AR - BEER B E AL o @B S B B R A
WY [JER | AR ES (R EER=) > HEs oy R s B BT o K L
il 335 SR A i e o i B R R P P R R ) 14 4% R B R o B R A R 1 B R
(cryptographs) o T LB A SC > 0 ZE S BIE ML S — E MRk o LU SR
FF IR JBE 50 T BE A (N T-25) BB R BT BT 8/ B SRR, o

7 «An image is not a permanent referent for those mutable complexities of life which are revealed

through it; its purpose is not to make us perceive meaning, but to create a special perception of
the object—it creates a ‘vision’ of the object instead of serving as a means for knowing it.”
Shklovsky, “Art as Technique,” p. 18.

" Ibid., p. 6. Roman Jakobson Bt — R = [ 751 A TH S0 SR B0 T3 ol ) e 3 (3%
) o B TR & & o | (“In imageless poems it is the ‘figure of grammar’ which dominates
and which supplants the tropes.”) Jakobson, Language in Literature, ed. Krystyna Pomorska
and Stephen Rudy (Cambridge, MA: Harvard University Press, Belknap Press, 1987), p. 128.

* “Potebnya and his numerous disciples consider poetry a special kind of thinking—thinking by

means of images; they feel that the purpose of imagery is to help channel various objects and

activities into groups and to clarify the unknown by means of the known.” Shklovsky, “Art as

Technique,” p. 6.

" CRBHIEF)  (HEEEIERD) A (JLs - R R ED 1935 4F IR ERA > 19834F) - B b
(B@kl) > Hod» 67

TOWBEWRER  OSPEREIRETI) - E185-343 5 [l BEAA MR I 4
FE4 ) - FH886-1051 3 ARIK « (TRIMEAL =+ &Iz <o) H80-81fF
B PRI =L s —5ER) -
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TS EIEAEIRPRALHF A o JRTT TSR M =0 o A5 AE = — Rk 5
+ E%?%?@ EARA o HfArSL o FASGFL  FREE - ALBENE . AL
Bt o EFAEEAZLILA > BT ZARE o EREE o BT HIUT)

SICER A SAL TE Sl > B HIE Y A B L A U EE A THR
EAEAE AL TG A S = R NELT >%ﬁv3§%‘~ZLE"J 5 o Jf] Saussure
BEE R EE AR B PRACERJE SE S R [fE7 &> R AR M 18 f

BERREE] WK BAEEMETHER ﬁﬁ?ﬁ’;‘(wﬁﬁﬂk?ﬁ s ZHEEEIER]
(sound-image) o F A 3 &k & A RE BB 4T (sign) o 7T A9 2 R R A R B AR
ff o FHF R ~ &~ F 0wt - inPA 5] Nemerov 3 [ 25 F SCF ) il > 18 1778
R — 5 R ] o PR B - R RS IR S LB AL o B GO AR BE A I8 a0

IR e S L A

MG IR 1 A7 R FR B 88 SO B AF S Bl > B PR B2 AT wE 5 Py B3I 55 5 P By i
o B IR SR = A P 9 LR B o — 1 SCFE Y (textual) 1A
72 ME & 1Y (conceptual) #E 5 2 1 » £ R B A N > 88 5 A5 1 &) - (significa-
tion) » HEA T SCAHHEFL o

7 “Without language, thought is a vague, uncharted nebula. There are no pre-existing ideas, and

nothing is distinct before the appearance of language.” Ferdinand de Saussure, Course in
General Linguistics, trans. Wade Baskin (New York: McGraw-Hill, 1959), pp. 111-13.
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FERA ORI ELEE) BINEFE > ABMAS T — 252 [l AL > B s ORI &
AN IR o R A &1!“371031;’&&:%%@@?%%9@&1& > ﬁ'ﬁTEI?ﬂ i Al
B A AR RO AR R (RIER =8I -E20) W N3

(RIAEFEH - RELILZL > WS AME - SRR E - sEME- b
B ETRN - (T4 T) 2 - MEIRBET > WK 2 « LR T » L LBk
oo mEEIEI A MM ORS o [l AR ZﬁAﬁjLE PR > 7
fRREX o BRAE TR o MERR T o REFRIRER > =H5RKEE- (B> H
UrFE+ L)

X LG B S E CRIR A0  H HE B S o BESROR 53 0 > (H DA e o ~ 18
BRACSC o AR T FEIIME SCAS > AR AT IE ) KA B o R bl R
TERE TS > R BR LV 2 » DA LSO 5 ~ 255 50 % T 0 L 1
> K8 I I A A SO VR RSB R AR R TE L R MRS — 25
ﬁ%zi ﬁmuﬁéwﬁw%ﬁ S AN LLEAL AR T o RN RS

B i 7 ] 2 A M 5 A R SRR, < AL I R B 2 K o B R A
Em%ﬁ%ﬁLﬁ* 0 B RE RN > BB A AR - P A
(R BEAEAR - PEMEE X | - fE SRR LR T o

T — W EE RS0 (B A ) BB K IR o BT
e CREERS) 2wt /A5 > HAORERN2EEY - (CGEERL) %) > H34041 -

"B AR OO FEE B <<j:$z«<>>m 8 FoL SRR R B ) 3 - Bt BRAE R
SRR B o b g 1 ak CRAPRE0) 4fi ) (8 —) ROLBR ST B 1amadt » 3F Ik B A7 8
HIR MR 7R %Lﬁﬁ‘i@*ﬂw‘L@ﬂﬁEE’JE@@%%E} g T2 % N N |45
B RIEE AN o 22 S A EUE B PR AR R 0V BRIT > SRS E DR RS M AR A o SR
PE AR R > ORCP£8) it /7 8 B A AT AR > N6 BT 4E & ~ 345 5 1 9 A
R oo RN BB B E > TR EEI G - BME SR B X EH S
B RMEM S RA > A EERIREST - BIL—2 P @ 8Gt g Mg o RMERT - OX
HPEZRE OWFIE) > H 35657 o BRI ST AN B A LB R 88) 19 [ 7R & @6
Bk s i AR RE T RO R80) A7 TR K 5 7 B ORI B4R — 3 o CRIAE L) ot
SR/ INAS ) (R E AL B ORI 88 B A A B b e 78 i B — B > R AF LA
SemARzs o il TEHARE s RSERRAE ) (B BN L) s TLHACE > g dE g - B
IR > SRtfEAE ) (5 H o+ b)) s [LHEWR > BREZCKR] GH > HEh) - BT
fl R SEIREESD > 1A BN =B T S W R4S | R RSB P B B A o [ R4 ]
SR B IAG TP A M AIRA > ARNERISE - MBE R AT 2 F iR —
BORFHEEE M T 45 m B (HY 1373) > BH— L o LR FEANGC AT &L 2 7% - 0K
i [& o 5, Robinet, “Shangging taiyi dijun taidan yinshu jiebao shier jiejie tujue G K—75 %5
KIHEEM N+ 45878 5k, in The Taoist Canon, p. 161 o
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K~ /INFEHT AT A A S A ST ) T M R — A R AG AR o A AR v ity 1 A
T M R AE SC ARG B e 2 A RISeE R 2l > BA/NFE 5 SRS
PO RN RN - R NRAR B — IR » WWEER 24y - WEHTERINE > 8
K~ /NFHT A R A B [ IR | R A Al JRE - (B AR SR E IR - LR R AL
SRR SR AR > Al e o Sk o

LM R A BT MR > B H R EE AR ERAER - B8N —
18] LA R B e o B PG B e Y B A EE AR K HE AL AL Richards 2 8t 55 5%« BE M
i A< (tenor) FIIGTHY (vehicle) ALK o ™ 7 50 rb o Gy B 000 1 1 WA o Al —— R 52
JE A ——R 4 SACE YT IR 55 R ] (second world) o " b5 | 3%/ i JE 750 2 b
S| - PPIRAERR A MEE WM AR S ATE SR E T S ik &
#FE o Robert Weimann 7 HE 15 19 2 S 1 Wi A /E I © 2 B8 (referential) F1 ¥ 12 (evalu-
ating) > JERERLHA ORI B A B B 200 & - Kk

— 7T > RS e R VE T AR IR AR S R e
Fer | — O T B HE AR IR 9 ELECTE RO 1 > TS SR E LTl R B S
R 15| ACIITER 7T > BRI AR B R e B R T o R R
B~ KIS - BB TR SR S BN AR 1k i R ) R
BEVER M > T2 B T —— 1 I sl 2 - A el 2 > i 2 HORS 1) sl 2R B o
a5 2 > ZEI Y B AR S b i R A AR ER R A 2 h o

i ST B SCER AR B R IR O o Ira 2 > A CULBERE) 1Y R
A TR TR - TP s R 25 22 ANER AL @A - 1FF 58 G r
2 i SE HLBAL » Tt st o J T RS ok B AR S OR  RUE
B TARAMERESCYS > THEBL ) B R L > Mmss T2 E e ) -

75

Richards, The Philosophy of Rhetoric (New York: Oxford University Press, 1936), p. 96.
" Robert Weimann, Structure and Society in Literary History: Studies in the History and Theory

of Historical Criticism (Baltimore: Johns Hopkins University Press, 1984), p. 220.
7 “On the one hand, the images serve a referential, or even representational, function that makes
us imaginatively aware of some more abstract or remote idea or situation by substituting, or
drawing upon, some more immediate sensuous and concrete object or quality. . . . On the other
hand, the metaphoric process involves an expressive, or evaluating, function. The pictorial
vehicle—the sea, the sun, the body—is substituted for a more complex object, not to reflect it
as it is but to evaluate it, to make it more subtle or more vivid; in short, to fit it into the per-

spective in which it is imaginatively perceived and experienced.” Ibid., pp. 220-21.

T COLHEREEE) - H9T5
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BRI BN AT - EZERIR - 8 BT RPE R > 2k B SO
(BRI S - [BIR IR N SR IERBEY » ASEEDA B SR 2R
BoE AR vk o DR B TR RSB E S
TEHEE L~ B o LR BB S E R - BB ESE B o CRIAE
BOMMEEREMA TREBNAY - H - MEEk - #3F - By - 6R%W > B
FIRE A EEENRBAER - B RR v A B [ | [RGB ] - LR
&R T EE T (B8 BT NE TR L) BT

ANy 2 R— &~ Ade - BIE - P - - B - LB s - BEA
BH Sy TR &5 — - F- =00 R BE - I LR
=W LR~ ANF > =R BR - B EFF'i% HH

R AR n@%ﬂi BRBE HCH &K B EF-TJA
(EF R ok SR &

B S > S50 BRI Y T AR S OB AL th BT R R Y IS SRR B 0 B L
[l > 975 b 52 B A A A A € R BRI ) 935 55 o T B B 19 4 R R Y
BUE - AR T R RS AR R AL o f5 LEAF A SO — AN A2 A L DR R Y
SRBORER o AW~ S BEAER R BL > B 3 B IE A9 PE 51 A E Y Bk
B R T W S i R T R ) SRR BLEK o T8 L R O S B A R o 17
JEL ) E SR 1 35 AL e B S R XSS

TEHAEAFE R > B8O b 3 R B RE A AT 7 A ATl wr (full verb) A1 B8 B
(stative verb) B fii ] o %5 245 (19 SL[R] DO E - 3R T SCTF R BB RS
Bl A IR R 2 A 2 R AR o i Sl B ot B 4%%7 RERALE > KB
R R A RS BEAN 1 o HAR RS — e i) GREE 7 2y i)

Mz L RAPBEM - (B— > HILT)
R - BARRSA o (A% > H+IUT)
SEPR - REKWE - B=> H—T)
BRIT > WFE=J0 - (F& > HAT)
ZefmaEEnE - HRAE o (A% > H+=1)
BOBIERER > BEMERE - (%5 > H+HH L)
EERER > ZILOREK - (&N H/AT)

79

SR EH > W2 F B - RERMEGRA) » B CRIE#HE KJERAE) » T. 1823 » 5541
» &5 > H910a25- 910b03

iR ”ﬂ%mﬁ)ﬂ?m 7% JHAESLI FEUS MBS EIER - T3 A SRz BRI
WL > Rl 2 G oy @%, SR - MRS S M AN AN DA TR A Rk o ) b B
CEREE) (2= - #E%}%’zomﬁi FI=0R) > H6T -

80

\ﬂﬂ# = ‘E# =k
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5|41 A Y B e B A R AL S > BB T B - A RS o A s PR EH
FH W AR > WS 24 - 208 - Stz megs > lan : TRORD )~ TRRIE. - TRBH) - [
B THEAR ] TRERE ]~ [EaE) - Tol8R )55 o 75 Soml M fS B4 B » (HBEm
TR B 48 S Rl i A7 SEL TR 25 RNV 35 R DA SO il Bl A S BRI BT o

7 bR 1) BT 35 A (A 0 B IEAE S P R AR R Y o R TE AR SRR
SCAb 1 HE o VR LA OS50S 0 R 2 B 200 R > B RE BT R B o
> 530 (RAEMAE) ~ AW (M BE - IE L5 - S SR EA
BIERN EEIRREB AR -

RIS AR 2 B RBEEANL » hEIRR o B rg WA R
A WP R B R B > T B 2 AR AR REE o JRE LA 3 R A AN DA R EE T R
LA L KB 2 o AR AGE T IR GRS AR BT o ALK RS T RFA
BETHNTFBE > &5 B (314-366) ~ R4 (4330-365) ~ #rafl (41358 Hif%) & A
ik XA B o JRE LU A N RO AE SN D AR v OB A R — 1 [ ] s sl
A E B EEE o Bl LATREF (350-418) %= fl 2w (334-416) 1) Gl R B o« [#
BRIRAKZR > BREHE o fEAH K > WA R o SR B Y o %
BRIy T ERRIENE o TRUCIEAS L W] DATRBEES o WH R o WREIRAE N o |
R [ RB2E AS PR | — NS AN R [ — 1B =4k ) > B UEAR I N AKSE [ 7] - HAT A
k> SCAEE S PR TG B RE [ SR PR EE YL | o BRIRETF - Em LIS > FIAT ) BIRE
WA THMEBLE] > GR2ABEBEFEME] 28 @A T8 - & REIEEET
35 0 B L 5 AR - HRCES T A EEE (385-433) 1K R BRI B o

85I AFRE - B FFIE A A RS O PR L E BSEVE - DA LB T8UR > B
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Imagery in Flight:
The Meditative Discourse in Realized Scripture on
the Great Grotto of the School of Highest Clarity

(A Summary)

Timothy Wai Keung Chan

This essay is a comparative study of Daoist meditation and literary theory. A certain
theoretical framework and a mechanism of “imagery” in literary studies are observed
in the Highest Clarity school’s meditation, technically termed “retentive contemplation”
(cunsi; Stephen R. Bokenkamp’s translation), as outlined in Realized Scripture on the
Great Grotto of the School of Highest Clarity, the school’s seminal canon that was
revealed in fourth-century China. The essay explores the theory and functionality of
cunsi, and analyses the characteristics of its image-based meditative discourse. In light of
relevant Western and Chinese literary theory on “image” and “imagery,” the essay draws
a comparison between the course of cunsi meditation and that of literary creation. The
mechanism of cunsi offers the most useful clue to an in-depth understanding of the unique
literary presentation in the verse, a predominant form of writing in the Scripture.

The essay comprises seven sections. The first and last ones are, respectively, “Intro-
duction” and “Conclusion.” Section 2 is a textual study of the Scripture. It addresses,
clarifies, and solves some textual problems surrounding the Scripture, such as inter-
polations and contamination, and discusses the characteristics of the literary forms in
which the scripture contents are presented. Section 3 is a historical survey and study
of two forms of representation, viz., picture and writing, in cunsi meditation. It also
elucidates the origin and structure of “internal scene” and ‘“external scene,” a pair
of Chinese concepts loosely comparable with “microcosm” and “macrocosm” in the
Western worldview. Section 4 analyses the specific features of the image-based meditative
discourse in cunsi practice. The principal feature of cunsi is “visualization,” during
the course of which a “world of images” is built by “mental images.” Section 5 is an
explanation of cunsi meditative method in the presentation of writing and illustrations
in the Scripture. It analyses the form and characteristics of the imagery by looking into
the vehicle it takes during its course of conveyance and manifestation. Section 6 is an
attempt to read the Scripture from a literary perspective. The unique poetic style, it is
argued, is a result of the esoteric conceptions of “imagery” and ‘“sensuous precinct” in
the Scripture’s meditative discourse.
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