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I. The collecting of Ch’ang-sha pottery

Among all the archaeological discoveries in south China none are more important than
those of Ch’ang-sha ), the capital of the province of Hunan. The region has always
been a great centre rivalling the imperial capitals in the north at several stages in history,
and its ancient remains covers the entire range of cultural development from the prehistoric
period through Shang and Chou down to the following dynasties. The richness of Chou
and Han finds from Ch’ang-sha is well-known (15; 37; 58; 63; 64; 68) and this paper will
be devoted to another aspect of its long history, namely the T’ang ceramic. wares which

* All references in the 15} Che:
or article under that numt the Blbhograph ‘which follows the text. In most cases the page
reference is also given. Wh ree numbers follow the bold numerals, for example (74, 60.3.37),
the first refers to the year, the:second the number, and the last to the page of the journal.
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The collecting and study of the Ch’ang-sha wares has a brief but interesting story. In
the middle 1930s construction works carried out in and around the city began to expose
ancient tombs which yielded important objects of antiquity. Most collectors were interested
in the earlier relics, especially those of the Chou and Han periods. Among them was Mr
John H. Cox, a member of the teaching staff of Yale-in-China, who made on the spot a
fairly comprehensive collection of the finds. The exhibition of his Ch’ang-sha material in
1939 in the Art Gallery of Yale University (21) included a few later ceramics notably of
the cling-tz’u 554 green-glazed type, but they did not attract much attention (41).
was not until after the war, in the late 1940s, that this type of potte y began to appear in
the Hong Kong market in Upper Lascar Row full of junk shops serving
as a happy hunting [
of all sorts of ute
identified as Yo-chou {&JI] ware Wthh had been mentioned by Lu Yii Hgﬂ in his Ch'a
ching Z5§8 (46), the mous book on tea drinking in the 8th century. There was no
reason to doubt that the goods were newly excavated because the glaze had deteriorated and
crackled owing to long burial, and most of them were contaminated by the red clay typical
of south China in general and Ch’ang-sha in particular. The influx of this material con-
tinued for several years until the beginning of 1951 when the Chinese government put a
total ban on the export of antiques and archacological finds.

The pottery from Ch’ang-sha attracted much attention. The local dealers were ready
to pick up the new material for their clients in Hong Kong and abroad. Among the keen
collectors who frequented the market regularly in search of these wares were Dr Isaac
Newton, Chief Medical Officer of the government, Dr Hou Pa ang BEERL , Professor
of Pathology at the University, and Mr Henry Yeong i 548 ), Foreman of
the Taikoo &7 Docky rd 1 happe ¢ 1 H ‘on durmg these few years and
I have pleasant me ; e on | Saturday afternoons. Dr Newton
was so enthusiastic about the new wares that he collected as many types and shapes as he
could find. Dr Hou was interested in medical equipment and among his bowls and pots
were such things as pestles and mortars, feeding bowls and eye cups. He was keen to show
how the latter were similar in size and shape to modern eye-glasses. Mr Yeong specialized
in the larger pieces to augment his enormous collection of Chinese antiquities, while I used
to pick up the small examples to enrich my wife’s Hsiao-t’ao-chai /N4 7% miniature col-
lection. There was no conflict between us as collectors and we enjoyed comparing notes
on our respective acquisitions, sometimes exchanging our specimens.

Mr Yeong was one of the great collectors in Hong Kong. By 1949 he had some 6,000
pieces of various descriptions and was generous enough to offer the entire collection to the
government for the creation of a museum which was badly needed in the colony. In
response to h1s offer a Un1ver51ty Comm1ttee was formed to, visit: the collection and to
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foundation for the University Museum of Chinese Art and Archaeology. It is intcresting
to note that the small selection included the twenty-four items of Ch’ang-sha pottery which
were published by Miss Mary Tregear in 1961 (69).

In 1959 Mr Yeong visited the People’s Republic on the mainland. He was so
impressed by the achievements of the new government, especially in the protection of cul-
tural relics and promotion of cultural activities, that he presented his entire collection, fifty
per cent of which were ceramic wares, to the City Government of Canton. In appreciation
of such a generous gift the Canton City Committee for Cultural ‘Relics published in 1965
a commemorative volume (5) reproducing 97 outstanding items from the collection. It
is interesting to note that the first:colour : k\ ustrates green—glazed ewer with patches
of light brown gla ] in low relief; this is a typical example from
Ch’ang-sha,

Dr Hou Pao-chang also visited the mainland in the late 1950s and upon his retire-
ment from the University of Hong Kong he accepted the appointment as Vice-President
of the Medical University of China in Peking. In 1963 he presented his collection of 229
pieces of ceramics which he made in Hong Kong to the Palace Musecum. In the an-
nouncement of the gift (74, 63.7.51) the T’ang wares, notably a Yo-chou wan ji bowl
and a Ch’ang-sha hu z% vase from Hunan, received special acknowledgement.”

Meanwhile, Dr Newton also retired and returned to Scotland with his collection. After
years of systematic study he found that his collection covered a range of no less than a
thousand years from late Chou to Sung. His contributions to_the «Ttansactions of the
Oriental Ceramic Society in London (50 51 53) ay ~~d~the Far Eastern Ceramtc Bullettn in
Ann Arbor (52; 54)
209 items from the
and distinctive.. Ho ~owing to his change of interest to jade carving, the collection
came into the art-market in London early in the 1960s and was soon scattered. Now it
is quite common for museums (70) and collectors (1; 27; 67; etc.) in the west to possess
a few examples of these wares.

The Hsiao-t'ao-chai collection turned out to be quite useful after we moved to
Cambridge in 1951. The small specimens could be taken to classessto illustratc my lec-
tures and students have the pleasure and satisfaction of studying the pieces in their own
hands. To help my teaching I have acquired additional examples, some of them larger pieces,
to fill the gaps. The Ch’ang-sha pottery will be referred to in this article as the Mu-fei
AJg Collection. ILondon has been for many years a centre for Chinese art; collecting in
and around Bond Street seems to be as convenient as in Hong K he breaking up

of the Newton collection gave my wife and me a good opportuni large our Ch’ang-
sha pottery which will be reproduced ; the present paper.
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II, Taang tombs Of Ch’allg'Sha

In the last two decades hundreds of ancient tombs have been excavated in Hunan, .
The work was conducted under the auspices of the Provincial Museum, occasionally joined
forces by the members of the Institute of Archaeology from Peking. Most of the important
finds have been reported in the official journals, Wen wu =% (74), Kaogu # (35)
and Kaogu Xuebao Z2KE:3p. It is now evident that the so-called Yo-chou wares have
indeed been recovered mainly from T’ang tombs in Ch’ang-sha, and only a few in Heng-
yang #i[5 and Chang-te ®74 (74, 60.3.37). Compared w1th th tombs of the upper
class in north China, the Ch’ang-sha tombs were rather in funerary furniture. They
seemed all to have belonged to the mi : A large number of
them were simple .

but in the light ;,ok‘fk“ejiperiénce it became possible to classify them, according to the con-
struction of the burial and the associated finds (especially bronze mirrors and vessels)
into several stages. Furthermore, they show that the T’ang ccramic art in Hunan was not
an isolated development. Tt was a tradition handed down from the preceding Six Dynasties
and carried on into the Five Dynasties and Sung. Therefore, in this survey of T ang
ceramic wares from Ch’ang-sha the archaeological data may be presented in five stages:
Sui, Early T’ang, Middle T’ang, Late T°ang and Five Dynasties.

1. Sui tombs

The Sui tombs excavated in Ch’ang-sha are of two types. The mere claborate ones
may be described as brick burial chambers; the simple “X'lmp1es are merely rectangular
pits dug into the ground for the urpose. - Ce enﬂy <thé former are better equipped
with mortuary furni : ‘”ng~t u4hng #34 (31) in the southern
suburb of the city, f\‘ éctanguhr brick construction, 4.02 x 1.20 metres in
size with a vaulted ‘roof ‘reaching to a height of 2.14 metres. The bricks, mostly 29 x
105 x 4 cm thick; were baked in low fire and are light brown on the surface. On the
walls they are laid with a series of three horizontal ones alternating with a row of vertical
pieces. This has been recognized as a typical feature of brick-laying in the building of
Sui tombs. There are six small niches, three on each of the two long sides. Some of the
bricks are moulded with floral designs in low-relief and set on the walls as decorations.

The interior of the tomb consists of two compartments. In the front is a gallery where
most of the mortuary objects are found and at the back, a coffin chamber. The coffin and
the body of the dead had disintegrated beyond recognition, but three bronze articles and
seven pottery vessels have been recovered. There are also 12 wu-shu T coins which
were issued in the first year of K'ai-huang BE&, ie., 581 A ‘ 2943i0).
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furnitare: 2 fragments of iron, 114 bronze, 1 gold and 2 silver articles, 4 pieces of jade,
stone and glass objects, and 36 pottery vessels.

The Sui pottery of Ch’ang-sha is made of a well-prepared paste, grey or brown in
colour and baked occasionally to stone-ware hardness. The shapes are common containers,
such as s vase, wan bowl, pei §f cup, small p’an 2 saucer, tall pedestalled or five-legged
lu }i§ censer, ho & box, yen #f ink-slab, yii F water-well, feng #% lamp, three-handled
kai # cover and t'u-hu 155 spittoon. (Fig. 1). Most of the pottery is covered on the
top part of the vessel with a green glaze which ranges from ye to green and brown.
Owing to long burial, it crackles all over. ~ em are decorated with incised
or stamped geometrlc or ﬂoral desi with' thick pools of glaze stand
out most distinctl :

Some more elaborate Sui brick tombs have been found in Huang-ni-tang %7834
and Yeb-p’o By (35, 65.5.288-89), also in the southern suburb of Ch’ang-sha. The
bricks were laid in the typical Sui fashion, a series of three horizontal ones alternating with
a row of vertical pieces, and among the decorated material are some with floral patterns in
low relief and others with human figures, the Blue Dragon 7 #g, the Red Bird 4% and
the Black Warrior 23 in medium relief. The deities of the Four Directions were common
decorative clements in pre-Sui times. Most of these tombs had been rifled before the
excavation but a number of pieces of Sui green-glazed pottery have escaped the attention
of the intruder. They are similar in various respects to those noted above.

The Sui pottery of Ch’ang-sha may yet be supplemented by another important group
recovered from two brick tombs at Ch’ih-feng-shan 7 & ¢ five kilometres to the
south of the city (74, 60.2.49-54). They yielded:a t ems which may be listed
as follows:

a. Household
1. 1 large four—handled hu vase of greyish white paste with green glaze on the
top part of the vessel.
2. 1 small hu vase with crackled and flaking green glaze.
1 small p’ing # vase of greyish white paste covered with crackled green
glaze.

1 small wan bowl of coarse greyish white paste glazed at the mouth-rim.

W

2 pedestalled p’an tray of greyish white paste crackled with flaking green
glaze.

1 po iik bowl of greyish white paste with crackled green glaze.
1 three-legged o Zi ewer of greylsh white:pas \

A S I

2 ho
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10. 1 j)en ink-slab with crackled dark brown glaze.

11. 1 yii water-well with crackled green glaze.

12. 2 teng lamps with crackled green glaze.

13. 1 hu-1zu j3- chamber-pot with crackled and flaking green glaze.

b. Household furniture —

14. 1 chi J1, table.

15. 1 tsao %+ cooking range with three
and crackled green gla

‘a 'spoon of greyish white past

, damaged.

c.  Human figures S
17. 3 standing male figurines of unglazed light brown paste.
18. 1 male figure bearing a bundle on the back, of unglazed light brown paste.
19. 3 Arab-looking camel drivers of unglazed grey paste.

d. Animal figures —

20. 1 horse of unglazed greyish white paste, with two characters, fa-chi X3,
meaning “great luck” carved on the right thigh of the animal.

21. 2 camels of unglazed grey paste.

e. Mythological figures —

pan-headed winged animal and a human-

The archaeological data rev1ewed above show clearly that the Sui pottery of Ch’ang-sha
was in the tradition of the Chin and Southern Dynasties (31). It was a period when the
green glaze was already in common use, varying from yellow to brown in shade. The
decorative designs, mostly simple geometric and floral patterns, were incised or stamped on
the vessel when the paste was still soft. Most of the vessels were of common Southern
Dynasties shapes while the multi-legged censer, the multi-handled vase with a cup-shaped
mouth, the tall-pedestalled tray, the short-necked vase and the decorated circular box were
more popular during the Sui period. As a whole pottery was a simple industry and it was
on such a foundation that the T°ang ceramic art in Ch’ang-sha was developed. In fact some
of the Early T’ang tombs were provided with the same type of crude ﬁgurmes and simple

vessels (74, 59.8.23-26).

2. Early T’ang to
The T’ang people

h’ang-sha continued to bury their dead in brick tombs or in
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rectangular pits. The former were generally well-constructed and equipped with richer
mortuary furniture than the ordinary graves. Tomb M1 at Niu-ko-tang =i to the
south-west of Ch’ang-sha furnishes a good example. The burial chamber was constructed
in the Sui fashion with three horizontal bricks alternating with a row of vertical ones and
niches on the walls. Some 40 pieces of pottery have been recovered (35, 65.12.633-4)
consisting of the following types (Fig. 2):

a. Household containers —

ha dles, of hard paste and

&

, the Iargest\ measuring 16.5 cm in diameter and 5 cm high.

3. 2 tieh ﬁ saucers.

b. Household furniture —

4. 1 chi-p’an 4% chess-board.
5. 1 an 2 table.

6. 1 tsao }t cooking stove with six pieces of tseng €f and fu % cooking
vessels.

7. 2 pi 4 writing brushes.

¢. Human figures (P1. 1) —

8. 2 standing female figures

9. 2 seate
wind inst

heng & and the other a hsiao #§

10. 2 Arab-loo ing i;tanding figures on rectangular pedestals.

11. 2 male figures.

d. Animal figures —
12. 2 horses, one complete with saddle and stirrups.

13. 1 cow.

e. Mythological figures —

14. 1 animal with a single horn.
15. 1 bird with a human head.

16. 2 human-headed anima}‘s.

17. 1 animal’
18. a set of :

ng-hsiao ‘k i’ﬁ Zodiac figures.
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f. Others =

19. a large number of fragments of ching j well, camel, horse, bowls and
saucers.

Most of these mortuary objects are still in the Sui tradition. With the exception of the hu
vase and the bowls and saucers all the pottery is unglazed. Among the other remains from
the same tomb there is a K’ai-yuan Bj57; coin which was first issued in the third year of the
new dynasty in 621 A.D. (59.179).

‘ T mb Mdo4 at Lich-shih-

Another group of Early T’ang pottery has been fou“”d

a. Household containers —

1. 1 hu jar with two angular handles, greyish white paste and crackled dark
yellow glaze.

2. 5 small wan bowls of brown coarse sandy paste.
3. 2 p’an dishes of greyish white paste and dark green glaze.
4. 3 po bowls, one of yellowish brown coarse paste and two of white hard

paste and dark yellow glaze.

5. 1 four-handled fan [# jar of brownish yellow glaze. .

b. Household furniture —

6. 1an

d paste'w th a globular bundle on the surface.
7. 1 lun ji heel of greenlsh grey paste.

c¢. Human ﬁgures —_
8. 3 male figures of brownish yellow or yellowish white paste.
9. 1 warrior figure of hard bluish grey paste.
10. 1 female musician helding a p'i-p’a FEEE string instrument.
11. a female head of light yellow paste.

12. a male head of brownish grey paste.

d. Animal figures —
13. 1 head of a dog of brownish grey paste.

14. 1 head of a horse of brownish-gre
15. 12 leg 1
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e. My_tholbgical figures —

16. 1 chi-fou tomb-guard in the shape of an animal with a dragon head at
each end. Bluish grey paste.

The pottery of Tomb M24 of Huang-t'u-ling #1455 outside the south gate of Ch’ang-
sha (35, 58.3.23-26) furnishes yet another example for Early T'ang. The brick chamber
which was built with four horizontal bricks alternating with a row of vertical ones yielded
49 objects. Apart from a bronze hsi 3 bowl and a strmg of K’ai-yuan.coins they are all
pottery, consisting of the followmg types: §

a. iite paste, either plain or with yellowish

1 small pei cup.

1
2
3. 2 four-ear kuan jars.
4

1 vessel in the shape of five flat globular cups connected with each other
in a ring.

[ 943

5 small wan bowls.
1 shao 4} spoon.

7. Fragments of t'an jars, wan bowls, and Au vase.

b. Household furniture — unglazed earthenwar

8. 1 ching
9. 1 wmi

ith-the foot for hulling grain.

c. Human figires ‘brown or brownish red pottery —

10. 3 male figures, one of them looking like an Arab.

11. 1 bearded warrior.
12. 6 female figures.

d. Animal figures — earthenware —

13. 1 horse.

14. 1 pig, 1 dog and a goat, each crouching on an oval flat pedestal.

e. Mythological figures ~— ecarthenware —

15. 2 cki-tou tomb guards, ith i d spikes on the back
and the a drag
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In the neighbdu “of Tso-chia-Uang Z=58#% 26 T’ang tombs were investigated
in 1964. The largest, Tomb 35, (85, 66.4.206-8) was built with rectangular bricks.
The interior, 3.02 x 1.00 metres, was divided into two compartments. The coffin chamber
at the back was a brick higher than the gallery in front. The mortuary objects were
scattered around the coffin and in the gallery. There were also a recess in the back wall
and four small niches on the two sides. The entrance was sealed with bricks. Seven
tombs, which yielded a total of 105 K’ai-yuan coins, have also been ascribed to the Early
T'ang. The items of pottery unearthed in them are all household containers (Fig. 3),
consisting of:

1. 1 four-handled Au vase of grey past -and’ gre

N

4. 15 wan bowls in various shapes, some with foiled, others with lobed mouth-
rims and few with low foot-rims. The paste is either grey or purple and
the glaze ranges from green to yellow. The yellow glaze appears mostly
badly crackled and flaking indicating that it was baked in a low fire. A
hotter flame turned the colour green and made it adhere more tightly to the
paste. One of the bowls in the shape of a lotus leaf was made of white
paste and covered with white glaze.

5. 16 tieh saucers also in various shapes, of grey paste and green or yellow
glaze. A few with low foot-rims.

6. 30 pei cups in various sizes and shapes, of grey pa ¢ ﬁ@ﬁlow or yellow-

ish brown glazes.

7. 1 pedestalled pez cup ‘brown glaze.

8. 27 tan of various
or yellow glaze.”
the green glaze.

kwhlte paste and y

zes and shapes of grey or purple paste and green
One of them is decorated with a brown painted design in

9. 6 Asi bowls of grey or red paste and yellow glaze.
10. 1 five-legged lu censer of grey paste and yellowish brown glaze.
11. 1 yii water well of grey paste and green glaze.
12. 2 porcelain wan bowls of fine white paste and glaze.

13. 1 porcelain tieh saucer also of fine white paste and glaze.

With the exception of the few white porcelain bowls and saucers and a green glazed
jar with brown painted design in the glaze, the Early T’ang pottery of Ch’ang-sha appears
as a whole to be in Sui fashion. But compared with eviewed above, the
tradition of decorating the ware w1th mmsed or stamipé “ floral patterns under
the glaze was absent. : indeed degenerated and the wares are
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cruder and simpler ‘than those of the preceding period. In this respect it scems likely that
the innovations just noted might have been caused by including a few later tombs in the
Tso-chia-t'ang report.

3. Middle T ang tombs

The Middle T’ang pottery of Ch’ang-sha has not been well represented so far. The
most elaborate brick chamber tomb, MO39, found at Shih-mao-ch’ung #k3sf in the
northern suburb (74, 56.2.42-5), contained only a few white paste human and animal
figures in one of the wall recesses, a series of green o +glazed small bowls in a
side cave and two fan jars, one hsz bowl, one five-] ¢ ser, ten tieh saucers, two
i = es in the burial chamber.
¢ and partly covered with green glaze. There
were also a large num { bronze and other types of objects, but like the pottery wares
they have not been “properly described.

Another brick tomb, M30 of Tso-chia-kung-shan Z%¢/\ 1 to the south of Ch’ang-
sha, has also been reported (35, 60.5.17-9) with 14 pieces of pottery. They may be listed
as follows:

—

1 multi-handled Au vase with cup-shaped mouth.

»

6 ran jars with two or four handles mostly covered with green and splashes
of brown glaze.

6 p’an dishes.

4. 1 tall two-handled Zan jar of white paste temg
has a senes of protrudm bands aro
brown ‘glaze.

od’ ith black particles. It
ch is covered with in-

There is also a yellowfi azed pottery fragment with brown and dark green spots.

In the same neighbourhood 14 pit burials varying in size, shape and construction have
also been reported. They were as usual meagre in mortuary contents. The pottery re-
covered in them may be listed as follows:

a. Tso-chia-kung-shan —

1. Tomb 3: 1 Au vase with cup-shaped mouth-rim and a small two-handled

fan jars.
2. Tomb 13: 1 small-necked p’ing vase with cup-shaped mouth.
3. Tomb 17: 1 porcelain wan bowl of grey paste and white glaze and a hu
4. handle and cover with

jite and b: ¢ glaze, a splral-based pei cup with dark brown
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and green glaze, a flower-shaped ho box with outspreading foot-
rim and white and blue glaze.

5. Tomb 32: 1 p’ing vase with appliqué wavy bands, 2 white porcelain ho
boxes, 1 small white porcelain long-necked p’ing with white
glaze, 1 porcelain box with white glaze, another p’ing of greyish
brown paste.

6. Tomb 33: 1 p’ing vase with appliqué wavy bands,

wan: bowl of purple
paste and yellow Ulaze 3.small: a

nd 1 wan bowl of

b. Hung—lien—t;

7. Tomb“ ~ pling vase with appliqué wavy bands and a ring-footed bowl

with blue glaze.

8. Tomb 4: 1 ping vase with appliqué wavy bands, 3 wan bowls with con-
cave base, flat ring and tall foot-rim respectively, 1 an jar with
dark brown and black glaze and 1 Asi bowl with yellow glaze.

9. Tomb 5: 1 four-handled #an jar with cover, crackled yellow glaze on
the body and brown, yellow and blue glaze on the cover in floral

pattern.
10. Tombs 7 and 8, lying side by side: 1 /u vase with cup- shapcd mouth and
flat base.

11. Tomb 10: 1 black glazed Yan Jar with, por
12. . .

13. Tomb ’12: 1 hu vase and 1 hsi bowl painted with splashes of dark brown
glaze.

Most of the T’ang pit burials in and around Ch’ang-sha which belonged to the com-
mon people were all furnished in the same simple manner as those just noted. Many more
have been reported at Yii-hua-t'ing F§fE= (35, 56.6.69), Jung-yuan 257 (35, 58.5.14-
7) and Wei-chia-tui ZjigzHt (74, 55.10.132). The material, meagre as it was, does not
fail to show that the potters of this period were active and keen in finding new ways of
expression. There was a marked advance from the preceding period, especially in techno-
logy. Several new types of clay were tried, new shapes were created with well-developed
foot-rims, and new glazes, blue, white and black, soft as well as har
produced. Firing was also improved to the extent that white ;porce
commodity. The most uni ‘
in decorative patterns.
in a groundwork of light
satisfying means of artisti

ere successfully




175

T’ANG CERAMIC WARES OF CH’ANG-SHA

4. Late T’ang tombs

The Late T’ang pottery of Ch’ang-sha has also been unearthed mostly from burial
pits of the common people. The only exception was the tomb of Wang Ch’ing T,
investigated by the Hunan Cultural Committee in 1952 at Huang-ni-k’eng 2t (74,
53.9.78-81). Apart from a series of hu ewers, kuan jars, p’an dishes and wan bowls,
there was a tomb tablet denoting that the tomb was made in the 6th year of T°ai-ho 471,
ie. 832 A.D. The mortuary pottery is mainly made of greyish white paste and covered
with yellowish green glaze. There are also a few pleces w1th reddish brown paste and
yellowish white glaze. Most of the bowls ‘hav foot- -rims, both being
typical features of the Late T’ang. pott

The tombs of t
pots and are all undat

mmon people have been found to contain only a few household
“Some examples may be given below:

a. Liu-chia-ta-shan HizZ-Aili, where four burial pits have been investigated —
The pottery vessels collected are p’ing and hu vases and wan and yii bowls.
Tomb 58, for example, yielded a green-glazed shui-chu ewer in the shape of a
melon with a curved cylindrical spout, a large handle and a dome-shaped cover;
a tu-hu spittoon, a hsi bowl, a hu vase and five green-glazed bowls with low flat
foot-rims. (74, 60.3.55)

b. Hsiao-lin-tzu-ch’ung /Nk-Foh — A damaged an jar and fragments of white
porcelain wan bowls have been recorded in Tomb 13. (35, 58.12.23-4)

&

c. ‘Shu-mu-ling ﬁj(%ﬁ —_ Four pleces - of': pottery orcelain box have been

unearthed
1. 1 pling of grey stoneware with yellow glaze.

2. 1 wan bowl of grey paste and yellow glaze.

3. 1 kuan jar with two loop-handles of grey paste and yellow glaze.

4

1 hu ewer with cup-shaped mouth, three looped handles and a short spout,
also of grey paste and yellow glaze and decorated with two horizontal lines
of black glaze.

5. 1 white porcelain square box with tall round outspreading foot-rim. The
cover is decorated with an under-glazed incised floral design, with two four-
petalled flowers one inside the other.

d. Yung-yuan 2 where a few burial pits have been foun
ing types of pottery containers (35, 58.5.15-6).

ntain the follow-

t-rim “and a tall neck. Grey stone-
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2. Rzng\~~ewe“r“tof globular body, with cylindrical spreading neck, and long
pointed spout and large loop-handie. Grey stoneware with crackled yellow
glaze or plain.

3. Hsi bowl of depressed globular body, with flat base and lip turned inwards,
Grey stoneware with crackled blue-green glaze.

4. Kuan jar of ovoid body with short neck and everted foot and sunken base
and two vertical loop handles. Grey paste and yellow glaze and decorated
with dark green vertical strokes on the top part ot thc body

a. Ovoid body with

or red paste and dark
ith four vertical loop-handles
n crackled glaze; ¢, Ovoid body
le- gourd»orfpagoda—chaped cover, mostly of plain light brown
~Two-handled jar with dark brown painted floral design; e. Two-
h'mdled jar with crackled blue-green glaze; f. Ovoid body contracted at the
base.

5. T’an jars in six varieties:
yellow or dark bro

6. Porcelain wan bowl, shaped like a lotus lcaf of ivory coloured pastc and
yellow glaze.

7. Porcelain tieh saucer, shaped like a flower with scalloped edge and everted
foot-rim.

8. Ordinary tieh saucer with yellow or brown glaze,

Chan 22 lamp with crackled and flaking yellow glaze. Owing to trans-
mutation in the kiln patches of purple had devc]o cd..onsthe surface.

The few examples just described are ensugh i“o sth t the Late T’ang Ch’ang-sha
pottery continued to.r y;gogres ‘ o appear and the decoration
now included some. incised designs undex the glazc Transmutation of the glaze in
firing was also being experimented with. The mortuary pottery from burial pits of the
common people undoubtedly represented some common wares produced for the local
market.

5. Five Dynasties tombs

A large number of ancient tombs in Ch’ang-sha formerly ascribed to the T’ang period
may now be dated as the Five Dynasties. The dating has been derived from the metal objects
recovered in the burials (74, 60.3.60). Some of the bronze mirrors bear three inscriptions,
a character kuan ‘g in the centre, four characters Tu sheng fung fang EiE L5 on the
right and Li Ch'eng Z=5%, or Hsieh Chao #iEH on the left. These indicate that the mirrors
were cast officially at the bronze foundry in the local capital by the masters Li Ch’eng or
Hsieh Chao This type of Five Dynas‘ues mirror has recently: ‘een found in a Nan-Tang

] 946 A. D. Thereforc
ang.

some of these Ch’an
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More evidence of this dating may be drawn from the metal coins. A number of
ancient coins such as the Ta-ch’uan wu shih K FH- and the trimmed wu-shu used in
the Han times, and the K’ai-yuan tung pao BEIGRE and the Chlien-yuan chung pao
BnEE of the T’ang period, were found, but the most common pieces are CHien-feng
cluan pao ¥:EPE % which are made of iron, and issued by Ma Yin JEJ , the king of
Ch'u %5 in 907-930. (35, 66.3.164). As the circulation of this unorthodox currency
was limited to the region of Hunan during the existence of the local kingdom, all these
tombs can therefore be dated as Five Dynasties. There are also a f@yg T’ang kuo tung
pao FE[EEE , the coins of Nan-tang (937-70) onquered the state of Ch’u in
951, !

Like the T’ang: ynasties tombs of Ch’ang-sha were not rich in
mortuary furniture Take for instance the forty-one tombs investigated in 1964. The un-
derground chambers vary considerably in size, shape and construction, and the pottery
unearthed made a total of 138 pieces, averaging only three or four pieces in each. Together
they form a representative series for the pottery of this period (35, 66.3.159-66). They
may be classified into two groups in twenty types (Fig. 4) as follows:

a. Pottery —

1. 28 p’ing vases with cup-shaped mouth from 28 tombs. They are all large

vessels of purplish grey paste and decorated with all sorts of appliqué wavy
bands around the body giving a rather baroque appearance. Some are en-
vy band patterns and

“ovoid body with small circular neck, cup-
uth and ring foot. This is a rather good example of finely pre-
pared ‘paste covered all over with crackled pea-green glaze. It is decorated
with six incised lotus petals in the lower part of the body, three concentric
incised lines on the shoulder and an inscription of two cursive characters
“chiu yueh” J1, 4, meaning “the nineth month”.

3. 1 hu-lu p’ing ZHEHE vase with contracted mouth and flat base., Green
glaze.

4. 3 to-ko tan % f4f8 multi-spiked jars from three tombs. The body is shap-
ed in five sections like a pagoda with a series of four or five upturned

spikes projecting from each storey and a domed cover with a double-gourd
knob.

dy varying consider-
ith spur-marks on the base.
ite slip on the paste. One of them

5. 19 hsi bowls from 19 tombs Depressed glob
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18 wan bowls from 16 tombs in various sizes and shapes and types of

6.
mouth- and foot-rims and four or five spur-marks at the inside bottom. The
paste is either greyish white or red covered with yellowish green glaze.

7. 6 tieh saucers from 5 tombs. Flower shape with scalloped or petalled rim,
flat or ring foot, some with spur-marks inside, and all covered with white
slip and yellowish green glaze.

8. 1 plan dish. Shallow, with five lobed wall and flat base. Crackled yellow
glaze, o p;

9. it base. Grey paste with

10. Depressed globular body with contract-
ed mouth and flat base. Some are lobed like a melon. Purplish grey paste
with white slip and yellow glaze. Some are decorated with brown splashes
under the glaze.

11. 32 fan jars from 7 tombs. Globular body with various types of mouths
and foot-rims. Some are lobed like melons or impressed with lotus pattern,
Light yellowish glaze.

12. 7 kuan jars from 2 tombs. Ovoid body with various types of mouth- and
foot-rims and two looped handles on the shoulder. Grey paste with crackled
light yellow glaze.

13. 2 fou {f jars from 2 tombs. Ovoid body, short neck and flat bottom, with
or without cover. Unglazed. x

14. ody with large spreading

th white slip and dark brown

15. 2 ho boxes in one tomb. Round with domed cover and flat base. Greyish
white paste with crackled blue-green glaze.

16. 1 shui-chu ewer. Depressed globular body with cover, spout and handle
and flat base.

Porcelain —

17. 10 wan bowls from 8 tombs. In various shapes, sizes and types of mouth-
and foot-rims. White glaze with splashes of green over a white body.

18. 4 tieh saucers from 4 tombs. Flower shape with lobed or petalled rim
and ring foot. White paste with white glaze. One is in the shape of three
pointed petals with flat base and has a bu rn ampressed on the
inside. The body is partly covered with w ze.

19. 5 ho bex ye: tor ' ~with rounded or straight sides and

flat low med cover is either plain or impressed
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with a lotus design. The latter has a character “chang” 7, possibly the
name of the potter, moulded on the base in low relief and the crackled
white glaze is adorned with bright green spots. One of the boxes is oval
with a flat base and the cover is shaped like the back of a turtle with the
head protruding from the shell. These are all white porcelain.

20. 1 fan jar. Globular body with a short neck and round lip and flat base.
The white glaze is glossy and lustrous with a bluish tinge.

Apart from hundreds of Five Dynasties pit bunals investigated: in other parts of

lar dumping pit at
pottery (Fig. 5) r\

1.

Ch’ang—sha (35, 58.1.69; 74, 60.3.37; 59- 60 ete

roughly the same types
‘been unearthed in a circu-
an in 1964 (35 65.9.483-85). The eighty pieces of
$red in it are as follows:

22 green-glazed wan bowls —

In various sizes and shapes, occasionally with scallopped or petalled lips and
lobed sides. The base is either flat or with low or high foot-rim. Inside the
bowl is a series of spur-marks, ranging from four to seven in number. The
paste ranges from grey to greyish white, light brown and purplish grey. The
green glaze appears in several shades, bluish yellow, crab blue, grass green, dark
brown or greyish green. It is glassy in texture with or without crackles. There
are also a large number of fragments of white bowls with thick lip, ring foot and
seven spur-marks inside. The paste and slip are both white and the glaze is
glassy and transparent.

30 tieh saucers —

ut occasmnally tnm d: wi or petalled lips and lobed
: s. There are also various types of foot-rims and a
series of sp ks inside One of them is stamped with a character “Shen”
Ji in low-relief. The paste is either brick red or light grey or grey and the glaze
ranges from various shapes of yellow to blue and green. The texture is glassy
with or without crackles.

Mostly roun

1 pei cup —

Deep with rounded sides and rolled lip and flat base. Grey paste with crackled
yellowish glaze.

1 p’an dish —

Shallow with rounded sides and rolled lip and low foot-rim. A series of spur-
marks inside looks like a prunus pattern. Grey paste with crackled bluish glaze.

3 yii water wells —
w foot-rim of brown

Depressed globular body with sm
ze based, of grey paste and

paste and powdery yellow
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11.

12,

13.

14.

15.

16.
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1 po bowl —

Semi-spherical body with straight lip and excavated foot-rim. White paste and
glaze and porcelain in texture.

1 hsi bowl —

A deep grating bowl with rounded sides, inverted lip and flat base. There is a
series of pricked grooves inside for grating. Purplish gre; gqﬂeware, unglazed.

5 hsi bowls —

es, mverted or everted lip and flat base. The paste

1 ho box —

Flat round box, cover missing, with contracted lip and slightly convex base.
Purplish grey paste and light yellow glaze.

2 weng % jars —

Ovoid body with low straight lip and flat base. One of grey paste and unglazed
and the other of purplish grey stoneware with brownish green glaze.

3 tan jars — ’
Ovoid body with rolled lip, flat base fitted with a cover. Grey stoneware with
light yellow or green glaze.

4 fan jars — =
These differ. f the rccedf “having ‘a double-lipped mouth so as to

serve as pickl ars. The large ones have three loop-handles on the shoulder.
Grey stonew: ith green glaze.

4 kuan jéfs —_
Ovoid body with straight or lobed sides, short neck, rolled lip, flat base and two

loop handles. Grey paste, white slip and yellow glaze, one with additional pur-
plish green splashes.

2 shui-chu ewers —

Ovoid body with tall neck and spreading lip, curved tubular spout and large loop
handle. One is of brown paste and yellowish glaze and the other of greyish green
paste with blue-green crackled glaze. There are also four fragments with the
spout.

1 nien-ts’ao FEFE milling trough —

Elongated trough for mllhng and heavy with checker-

pattern on the.

1 porcelain :
A disc trimmed from a fragment of a vessel, only 20 mm, in diameter.
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A comparison between the burial and the dumping pit pottery of the Five Dynasties
from Ch’ang-sha listed above may be valuable. The mortuary objects are dominated by the
earthenwares and stonewares with or without glaze. Most of the decorated vases and jars
were made especially for the purpose. The porcelain material accounts for roughly 12
per cent of the burial goods. They were mainly household containers placed together with
other metal and stone objects, also of daily use, in tombs for the dead. The refuse dump-
ing pit contains twenty-two more or less complete green bowls while all the white ones are
in fragments. Green and white porcelain were both common, but more white wares were
used in the burial than green because the white material ; i iod. is 'usually more de-
licate and fragile and does not wear as Well as the oree e, they were not favoured

seaking ae types' of vessels were used in daily

life as in mortuary

The Five-Dynasties pottery of Ch’ang-sha was undoubtedly a continuation of the T’ang
industry. The tradition was well kept up and progress was made when the region became
the capital of the local Kingdom of Ch’u. New techniques included the manipulation of
appliqué in high relief and projected parts of many descriptions. In decoration the lotus
pattern became predominant, and in firing, stands with pointed legs were used leaving
spur-marks on the vessel below. There were new shapes and new glazes and the white
and green porcelain became common. Some white wares were so thinly potted that light
can be transmitted through the walls. Both the coarse and fine CH’ing-pai bluish white
types were also known. All these were carried on into the Early Sung times as a large
number of Sung tombs have also been reported in Ch’ang-sha (74, 60.3.60-63; etc.)

ed to represent the same

The pottery discovered from T’ang tombs in Ch’ ang ha see
tradition. The material reviewed above ncﬁcatk that i
tion which started in Sui, p {
Dynasties and Sung. = The main output was the green glazed carthenware and stoneware
which dominated th@ii}ndustri}‘; at every stage, varying greatly in potting and glazing. The
colour of the glaze ranges from green to yellow and brown in various shades. The finest
examples in blue-green are of as high a quality as the famous Yueh-chou i} wares of
Chekiang. The grey earthenware which was baked sometimes to stoneware hardness was
also common but jt was better represented in the earlier stages than the later ones. The
white glaze seemed to have been first introduced at the beginning of the Middle T’ang and
soon developed into several varieties. The finest type had almost reached the standard of
porcelain which had been mistaken sometimes as the Hsing-chou JifJ} ware of Hopei (74,
54.9.97-8). In the Late T’ang and Five Dynasties some Ch’ing-pai porcelain came into
prominence. A few pieces with the typical translucent bluish white glaze are quite similar
to the Jao-chou &%/ porcelain of Kiangsi, but the majority are of stoneware: with the glaze
in greenish tint. There were besides a number of minor. “as the reddish brown
and other wares. They may be regarded as by- produ\ s he same industry.

The most distincti g Ch’ang-sha pottery was the decoration. The usual
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techniques of ceramic decoration, such as stamping and impressing, incising and carving,
as well as modelling and applying, were all in use. But the unique characteristic was the
manipulation of several types of glaze in one design. In the Early T’ang period a few
vessels were embellished with two colours by splashing patches of a dark-coloured glaze
over a lighter one, usually brown over green. The fashion was soon elaborated by splash-
ing simple patterns in several colours, including iron spots, again with the darker glaze over
or under a lighter background. The style reached its climax when painting was introduced
to decorate the ware with carefully wrought designs of floral and geometric patterns.

be taken as a precurs the red Chun §Lj glaze successfully made by the Sung potters,
as well as in the discovery of a streaky phosphatic glaze ranging in colour from white
through cream to turquoise blue. They were both applied over the green or yellow glaze
by splashing. The phosphatic glaze has recently been found on T°ang wares in other parts
of China, notably the black ware of Ch'in-yang 7[5 (9, 4) and Chia-hsien #EEE (33,
pls 62-63) in Honan, and the pale green ware of Ch'iung-lai Ifjgk in Szechwan (14,
158). It is also interesting to note that the manipulation of glazes in decoration was also
practised by the Szechwan potters in the T’ang times (12; 13; 23).

The continuity of the Ch’ang-sha ceramic industry may yet be illustrated by the glazes
which appear in several colours. Some of the Six Dynasties and T’ang examples have been
analysed by Mr. Richard Terry, the Government Chemist of Hong Kong. The results

show that they are all of the same tradition. An extract of the. re s been published
by Dr. Newton (51, 32-4) as follows: :

“In the Six ’ have a more complete story to tell.
All the brown gl of these periods are similar, being calcareous glazes made
from felspar-clay- quartz mixtures fluxed with lime. I very much doubt if the pro-
portions of the first three ingredients were worked out at all carefully, as the laterite
earths so common in China tend to contain a ready-made mixture of the three.

“The origin of this type of glaze (which is the prototype of the celadons and
even the felspathic glazes) is not hard to guess. In many places near Hong Kong
the country people burn coral-limestone to make lime, in kilns dug out of the
hillside. This hiliside is made of laterite earth; and where the lime and earth have
come into contact under suitable conditions, one may see lumps of bright green
glaze of the ‘Changsha’ type. An enterprising potter would not have had much
difficulty in exploiting the potentialities of such material.

“To my mind these glazes are clearly divisible int o‘ pes; the high calcium

and low calcrurn
on stonewares;

ware fired at comparatively low temperatures
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High-Calciurh Types

“These are thick, usually clear and bright; pronounced crackle; found on
carthenware or occasionally on low-fired stonewares. Such glazes are ceramically
unsound and fit very badly to the body; they have often, indeed, parted company
with the body years ago.

“Whether the body was fired to fit the glaze maturation, or the glaze developed
to suit an earthenware, is a difficult problem to solve.

“Such glazes are:—

Analysis of a cup:—

Silica (Si02) v vvi i 56.0%
Alumina (Al:O3) ...ttt 15.4%
Iron Oxide (FexOs) ..o, 1.6%
Titania (TiO2) ..ot i, 0.7%
Lime (CaO) ..., 22.2%
Magnesia (MgO) ........ ... .coiiiiinnnann.. 0.1%
Alkalies and undetermined ................... 3.7%
Copper Oxide (CuO) ................... 0.3%

(b) Generally s1m11ar to (a) butkbr' hter--and ick. Usual appear-

ance; thick,
Low-Calcium T Vi

“These are always on stoneware (for they would not mature on an earthen-
ware), and are rather opaque. They are generally a much better fit and do not
come off so readily. There seem to be two rough types:

(a) ‘Mottled’ effect; early type; good fit but ugly. Usually flat based pots.

Analysis of a water well:—

Silica (Si02) o ivi i 58.4%
Alumina (AloOs) ..o e 17.0%
Iron Oxide (FexOs) ..o vinne v, 4.4%
Titania (TiO2) ..ot e i, 1.1%
Lime (CaO) .................. 4.6

Magnesia (MgO)

Copper Oxide (CuO) ; 1.2%

3.0%
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(b) The late

or pe (e.g. the ‘Go Jook’ wares with the thin spreading foot-rim);
often with glazed bases.

“In general, I should hesitate to make any assumptions that the glaze formulas
show a progressive change through the centuries. Instead, I would suggest that
there would rather be differences between kilns or villages. Each glaze formula
gives a different result, from the poorly adherent high-calcium glazes matured on
an earthenware (which, ceramically speaking, are very poor) to the uncrackled
smooth adherent low-calcium glazes on stoneware (which are very good glazes in-
deed). There is no evidence that the glazes get better k me, in fact, by the

i 3  to raise the calcium and to

time we reach the ‘Go Jook’ p
come off aga

“The great ‘inteérest of these glazes is that they are the precursors of all the
later ones, :being made, as they are, with a basis of natural carths and rocks, rather
than with heavy metals as a basis. The latter were an importation from the West;
the former a true Chinese development.”

The above analysis shows clearly that the Ch’ang-sha glazes have a tradition of their
own. It represents an earlier phase of the Ch'ing-1z’u green glazed ceramic industry. The
fundamental feature is the medium fired calcium glaze.

III. Tang kilnsites at Ch’ang-

From the data summﬁarlzed:aba ncluding that most of the
pottery recovered at C As they were used by the
common people there\;;: emis:no reason to presume that they were imported from distant
factories. The origin of the Ch’ang-sha pottery should be found in Ch’ang-sha or some
nearby districts. The search for these local kilns by the provincial authority in the 1950s
resulted in the discovery of two kilnsites along the river Hsiang-chiang #fyL which flows
northward passing by Ch’ang-sha into Lake T’ung-ting jAEEi4], one in Ch’ang-sha itself
and the other in Hsiang-yin #f}&, a neighbouring district to the north.

a. The kilns at Hsiang-yin

The ruins of the ancient kilns at Hsiang-yin were located on the western bank of
Hsiang-chiang some 35 kilometres downstream from Ch’ang-sha. At the point where the
delta opens into the lake three localities were investigated in 1953, ggmélyfiYao-t’ou-shan
L, Paiku-ta (7t and Yaohuadi B E (74 53.9.77-81; 54.10.65). The
first locality has yielded ings. on the- lem under discussion.
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Yao-t'ou-shan was a low mound covering an area of about 1,300 sq. metres on the
bank of the river. The ground was packed full of kiln waste, consisting of firing equip-
ment and potsherds. The latter were mainly fragments of greyish white stoneware with
silvery white or pea-green glaze and sherds of red or yellow stoneware with rice-yellow
glaze. The green or white pottery seems to be better fired than the yellow ones because
most of the yellow glaze had crackled and flaked off. There was also a small amount of
brown ware.

green which is alw
and flat foot-rim; mete1 of the hollow depressxon inside.
But there is hardh tratlgrap yt to support such an assumption. However, the Yao-
tou-shan kilns ma ted as T’ang because the pottery recovered here is identical to
that unearthed from the tomb of Wang Ch’ing which is dated 832 A. D., mentioned above.
Besides, Hsiang-yin, though nowadays a hsien district between Yo—yang and Ch’ang-sha,
was actually a part of Yo-chou in the T’ang times. Therefore, it seems reasonable for
Yao-t'ou-shan to claim itself as the factory which produced the famous green ware of Yo-
chou mentioned by Lu Yii in the 8th century. The industry should have been in operation
in the T’ang dynasty.

b. The kilns of T ung-kuan-chen SE#H in Ch'ang-sha

The discovery of the T’ang kilnsite at Yao-t'ou-shan led to an infensive search for
other ruins along the Hsiang-chiang river in the ne s d result a rich kilnsitc
has been found at T’ung-kuan-chen on the easter ‘river some 25 kilometres
north of Ch’ang-sha (74, 60.3.67-70, 84; 71=T4)." The regxon was originally a part of
Wang-ch’eng-hsien %3&}%, but it ‘was annexed by the Ch’ang-sha municipality in 1958
and has been under its jurisdiction ever since. The ancient ruins occupy a rather secluded
position with the river on the west, Lake Shih-chu #77: on the south, Hill Chio-hua-shan
&3] on the north and Hill Ku-ch’eng-shan igil; on the east. Covering an area of
some three kilometres in circumference, it was strewn all over with potsherds. Some of
the local houses are even built of the material. So far six localities have been investigated
(in 1956-58). They are as follows:

1. Wa-ni-tuan JZJ218

This is a large refuse heap situated on the northern slope of Chio-hua-shan. The
nearby fields are covered also with broken saggars and potsherds, mainly of greyish white
stoneware jars and ewers with green-yellow glaze. The locality ed to have specialized
in making ewers and elght dlfferent types have been ¢éd. ~ They appear in various
y wunderglaze painted designs.
aracter “Chang” ik which may be taken as the
Ome of these will be described in the following chapter.

name of the potter. *
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2. Nan-chia-p’'o BERIL

This locality lies about 250 metres to the south of Wa-ni-tuan. The pottery frag-
ments recovered here are mainly white- and green-glazed wares. Most of the white
porcelain is decorated with green splashes. There are also some yellow and brown sherds.
The recognizable shapes are the hu ewer, pei cup, shui-chu ewer and wan bowl. The
yellow and light green vessels are usually decorated with splashes of darker shades, mainly
brown and dark green.

3. Liao-chia-fang-ch’ang B

Some 250 met ‘ h wis large refuse hcap, full of
broken kiln equipm\ sh green glaze with brown patches. There are
also a few tieh saucers and: to-chan 12 cup-and-stand. The quality of Liao-chia-fang-
ch’ang sherds is inferior to those of the two localities mentioned above. The paste, rately
greyish white, is coarse and soft.

4. Tu-ssu-p'o HEFEIHE

This locality is situated to the south-east of Liao-chia-fang-ch’ang. The accumulation
of pottery fragments here is rather mixed, consisting of three main types, yellow-green glazed
ware, yellow glazed ware with green or brown decoration, and white glazed ware also with
green and brown decoration. The yellow glazed type is made of a greyish white paste and
the white porcelain of a white paste with slight yellowish tinge. Among the ruins are two
ancient kilns which had collapsed, the remaining floor measuring about 2.3 metres. They
produced mainly Au ewers, wan bowls, shui-chu ewers, hsi and:yi owls, pei cups, p'an
dishes, #'o-chan cups-and-stands and k jars::

5. Ch’ang-po-lung.

This locality occupics the hillside opposite to Tu-ssu-p’o. The ruins include another
collapsed ancient kiln of the clongated type which had made usc of the declivity with a
slope of about 30°. This was a rather advanced type of kiln for the T’ang times and it is
interesting to note that the modern potters at T'ung-kuan-chen continue to build their kilns
in this fashion.

The pottery fragments gathered nearby arc of the white glazed ware with green
splashes, blue-green glazed ware, yellow glazed with brown splashes, white ware with blue
patches and plain white ware. The recognizable shapes are the hu, yii, small ho box and
a disc-shaped article.

Some 500 metres to the south-east of the ancient kiln is a
of |

~concentration of
t and plain green

glazed bowls. This
type of vessel. It is ikely that sor of ‘the famous Yo-chou green tea bowls were
produced here. o
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6. Hu-chia-lung #5255

This was investigated by the members of the Palace Museum. A large number of
green glazed sherds with underglazed brown and green spots have been found. (10,
117-18)

The remains recovered from the ancient kilnsite at T’ung-huan-chen do not give any
direct cvidence for the dating of the industry. No inscription has been found to provide
clues for the purpose. The potsherds as a whole are similar to the tomb wares unearthed
at Chang-sha which are mostly of the T’ang period f ‘them have been found in
pre-T’ang burials, 50 it seems safe to conclude: y ‘was established in the T’ang
times. The Provingi ; a pillow with an inscription which gives the
mark of Chen-min Eyj, ie. 915-920 A.D., the regnal period of Emperor Mo-ti of
Liang B3R5 (74 .3.,74). This shows that the factory continued to be in service in
the Five Dynasties. It should have been in operation for some 300 years.

From the data just reviewed, it is evident that the industry of T’ung-kuan-chen was
in the same tradition as that of Yao-tou-shan to the north. The two factories, only 10
kilometres apart, were both located on the banks of Hsiang-chiang. They must have had
the same raw materials and produced the same types of wares. The main output was
monochrome pottery ranging from earthenware and stoneware to porcelain with three kinds
of coloured glazes, green-yellow, brown and white, each in several shades. They supplied
the same local demand and it would be rather difficult to distinguish one from the other,
especially when they were meant for mortuary purposes as we have n iced in the materials
from the tombs. These monochrome glazed wares can only..be:ré; rded as from the same
family. Besides, they existed side by si : and were of course great
rivals in the same market.

In this competition ung-kuan-chen seemed gradually to have gained the upper hand.
The data recovered at its ruins show very clearly that towards the end of T’ang the indus-
try succeeded in developing some new techniques, especially in the decoration of its
products. T’ung-kuan-chen was then a very progressive ceramic centre, overshadowing
the industry of its neighbour. Finally it came to dominate not only the entire local scene
but also to open up new markets abroad, as we shall discuss in due course.

The decoration of T’ung-kuan-chen pottery deserves more than passing notice. It is
generally accepted that the Chinese ceramic art reached its maturity in the T’ang times.
The preparation of the paste and the shaping and firing of the wares had already been
mastered. The potters could devote much of their effort to the decoratlon of their wares.
This was done in at least five different ways, by shaping, incisin pressmg, applying
and glazing. Shaping was developed in connection with form ion. The body of
del ower, cspecially the lotus
mmed ‘to represent a leaf or flower. Incising
duce simple lines around the rim, neck or shoulder as well as

was employed freely\
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elaborate patterns on ody or cover. Some finely designed patterns were first carved
on a mould with which the vessel was impressed. Apart from the appliqué pie-rim design,
a vessel could be constructed like a bird or animal by adding a head, a tail and other
appendages of the model. It was also common to have an ornament cast independently as
a plaque or medallion and attached to the vessel for decoration in relief. The most com-
mon form of decoration was made, however, by glazing, which appeared in three colouts,
namely, biue-green, yellow-brown and white. Unlike the soft lead glazes on mortuary
pottery they were applied independently, always in monochrome. In some cases the
monochrome ware was further decorated with brown iron spots or suffused with splashes of
phosphatic glazes ranging in colour from white throug lue.
fragments which show some transmutation, effects : >
access to all the ceramic experiences: of T’arig X ung—kuan chen potters were
indeed in the main stream of the industry. They could pxoduce anything which came in
vogue in the market. - It is, therefore, interesting to note that their products included some
white bowls which are reputed to be reminiscent of the Hsing-chou ware from Hopei and
some blue-green vessels which rival the Yueh-chou ware from Chekiang. A large number
of vessels with the typical bluish-white glaze of Jao-chou from Kiangsi have been recovered
from the Late T°ang and Five Dynasties tombs in Ch’ang-sha. They could possibly have
been produced also at T’ung-kuan-chen, although no fragment of this type of pottery has
yet been reported from the kilnsites.

The progressiveness of the T’ung-kuan-chen industry may be further illustrated by
some unique techniques which were developed in the manipulation of the glazes. Apart
from the over-glaze spotting and splashing, the Ch’ang-sha potters tried to decorate their
wares with two or more glazes together. This was applied i ses under the glaze in
the following four ways:

a. Light green WAl rglaze brown spots — This is a very
common type. The b; spots were probably applied on the paste before the vessel was
glazed in green or yellow and the two glazes were fused in the fire to form an inseparable
layer, showing a dark coloured pattern on a lighter background. For the Au ewers or
kuan jars large patches of brown are often placed at the rim, around the handles or on the
shoulder. Small spots, on the other hand, are usuvally arranged in rows to form simple
geometric patterns.

b. Light green or yellow glazed ware with underglaze green spots — This was done
in the same way as the preceding type and most of the sherds, mainly of the hu, kuan and
large hsi and wan, recovered at Tu-ssu-p’o are decorated with this colour scheme. Small
spots are also arranged in rows, circles or squares in all sorts of gecometric pattcrns

corat1ve pattern
‘green glaze turned dark
‘remained blue. Mr Feng
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Hsien-ming 7§ 484 of the Palace Museum in Pcking who visited the site and made some
close observation of the sherds suggests that the colour ingredient used under the glaze
could have been cobalt which is responsible for the soft blue glaze usually found on T’ang
mortuary earthenware. (74, 60.3.73)

c. White glazed ware with underglaze green spots — This forms another type of
colour scheme, green on white background. The dark green spots always have a strong
touch of blue which might have been caused, acco;dmg to Feng, by the presence of cobalt,
They are also arranged in simple geomutnc pat bstra t floral designs. Many pil-
lows and ewers, bowls 'mdkplates ‘

d. Light green or yellow glazed ware with underglaze painted designs — This is the
most elaborate typ > of ceramic decoration for the T’ang ware. The underglaze painting,
usually a composrtlon of floral or animal designs, was first drawn in one or two colours,
mainly green and brown in several shades. In some cases, the design was first outlined by
incision or modelled in pre-cast plaques, and then touched up with various colours before
the light green glaze solution was applied. Inscriptions have also been found written
under the glaze in this manner, adding a new style in the decoration. Apart from the
techniques developed in producing this advanced type of decoration, the T’ung-kuan-chen
potter was porbably the first to introduce the art of painting and calligraphy in the under-
glazed production. In this respect T’ung-kuan-chen stands unique in the ceramic art of
T’ang China,

rom being just a local
¢ been taken as from the Yo-
ow}s* m the T’ang times. Its being
mentioned by the I /ho lived in retirement at T’jao-ch’i H,
Chekiang, is enou rove that Yo—chou bowls competed favourably with those of
Yueh-chou in its home market. Apart from tea bowls, other types of T’ung-kuan-chen
wares were exported far and wide. Li Wen-hsin Z=50(Z (74, 54.10.61) docs not hesitate
to take them as Yo-chou wares.

The most popular T'ung-kuan-chen vessel scems to be a large hu ewer which has
a cylindrical body with short octagonal spout, a large and two small loop handles on the
shoulder, short spreading neck and everted flat base. 1t is often decorated with two or more
pieces of appliqué design of human figures in low relief and spotted with large splashes of
underglaze brown or green. Examples of such ewers from T’ung-kuan-chen have been
found recently in Anhui (74, 60.3.74) and in Korea (55). The latter yielded two ex-
amples with underglaze inscriptions, reading as follows: ;

1. CWkia chia hsiao-k’ou tien hsza yu mm d: e k meaning “The hsiao-

k’ou (ewer) made by

2. Cheng chia : /J\EI?E’F’;Q——A meaning, “The hAsiao-
k'ou made by the C  family is the best (first) in the world”.




ptions are interesting in several respects. They throw additional light
on our understanding of the industry at T’ung-kuan-chen. The ceramic centre was then
occupied by a number of potting families who were proud of their own craftsmanship and
were quite ready to compete with one another. They produced the same type of wares
and advertised them in the same manner. Their competition was carried right into their
foreign market in Korea. At home the potters would sometimes mark their wares with
their own names as well. Apart from the Ch’ias and Chengs there were also the Changs
and the Liaos B2 . Some of their works will be described in the next chapter.

The term “hsiao-k’ou” is also worth noting.

In modern literature:: this type of ewer
has always been referred to as hu 5% 'gg ) wh1ch :

inscriptions (34, 3¢ 1
example (43, 2.13a ine pot with a spout, sxmllar to a tea -pot in constructlon was
called chu-tzu %3 or i fF45 . “Hsiao-k’ou” was unknown in literature and should,
therefore, have been a local expression. It was not until the Ming dynasty that the term
“hu” was used to denote a wine- or tea-pot with a spout. In the reports on Ch’ang-sha
pottery in recent years, a hu ewer is used to denote a wine-pot while a tea-pot is usually
referred to as shui-chu or shui-ch’eng ;K7k meaning a water ewer. In the description of
plates in the next chapter the local expression hsiao-k’ou will be used.

IV. Examples of Ch’ang-sha pottery
— a list of the Plates —

: wledge from other ceramic centres throughout the
land; gained experic:ﬁpe technical skill from them; and made new discoveries and im-
provements in their humble workshops at home. The tradition was admirably upheld and
a great variety of wares were produced. In this chapter a selection of some typical
examples assembled from various sources will be described. Unless otherwise stated they
are specimens from the Mu-fei Collection reproduced for the first time. Grateful acknow-
ledgement is due to Dr. Issaac Newton for supplying a large number of photographs from
his collection.

The classification of the Ch’ang-sha wares presents a rather difficult problem. Although
most of the tombs investigated by the Hunan Provincial Museum have been classified ac-
cording to periods there are not enough published reproductions of their contents to show
their differences for serious study. Apart from a few typical examples for each period it is
premature to date the others. The ma]onty would ‘hay dated simply as T’ang.
Criteria based on the p thot onstruction are inadequate to make any
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clear-cut classification. For our present purpose the colour of the glaze, supplemented by
the method of decoration, seems to furnish a workable, but not absolute, criterion. In this
way the Ch’ang-sha pottery may be classified into 13 groups as follows:

A. PLAIN EARTHENWARE AND STONEWARE

PrLATE 1

iger; hare, dragon, snake,
ike a seated human figure.

1. A set of twelve sheng-hsiao H=15 zodiac ﬁgures rat, 0
horse, sheep, monkey, cock dog and pi ‘ ;

Apart from a seated unicorn, they are all

animals ¢ - bird with human head. Grey earthenware. Height of the tallest, 325

mm.

3. A standing male attendant. Grey earthenware. Height, 280 mm.

4. Two standing female figures. Grey earthenware. Height of the taller one, 330
mm.

5. Two scated female musicians. Grey earthenware, Height, 170 mm.

6. Two standing Arab-looking attendants. Grey earthenware. Height, 310 mm.
Early T’ang.

— Excavated at Niu-ko-t'ang. After 35, 64.12.p1.8.

PLATE 2

7. Ping i vase. atge cup-shaped mouth and
spreading f are- decorated with an excavated ring col-
lar on the our pie m apphque bands, one around the foot of the
neck, another around the bottom of the collar and the rest on the lower part of the
body. Height, 372 mm. Five Dynasties.

— Published by Newton, 51, 31; 52, 6; 54, 22, as Six Dynasties, but since an
almost similar example has been unearthed in a Five Dynasties tomb (Fig. 4.1)
it should be dated as post-T’ang.

8. Kuan grave-jar and cover. Ovoid body, shaped like a pagoda with six rings one
on top of the other, contracted neck, low straight mouth and spreading foot-rim,
A flat dome cover with a conical handle. Grey stoneware with two drops of dark
green glaze at the neck. Decorated with horn-like projections on the body and three
pie-rim appliqué bands, two around the lower part of the body and a third around
the foot. Height, 244 mm. Five Dynastles :

54, 22) but since a similar
5, 66.3.160), it should
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9.

10.

PLATE
11.

12.

13.

Male human fig \A standmg ﬁgure holding a cock in front, probably another
type of zodiac figure, the Cock. It stands on a hollow square base with a circular
hole leading to the hollow body of the figure. Plain brownish orange terra-cotta
ware, stained red. Height, 177 mm. Five Dynasties.

Zodiac figure of the Dragon. A standing dragon-headed figure with two hands
holding a triangular plaque in front which is decorated with raised zigzag lines in
mountain pattern. It stands on a hollow square base with a circular hole leading
to the hollow body of the figure. Hard earthenware, partly grey and partly red,
and stained red. Height, 160 mm. Five Dynasties.

ot the two Nan-T’ang
gmb- at Yo-yang &g,

— Unglazed tomb-figures of this type have been un
mausoleums in Nanking (72, 52- i
Hunan (74, 60.3.37)., = :

Nien-ts'ao pestle and mortar. The mortar is a boat-shaped vessel with a thick body
and a deep groove and the pestle is shaped like a battle-axe with a semi-lunar blade
and a heavy handle. The curve of the blade fits nicely with the groove of the
mortar. They serve as a grinder by rolling the pestle in the mortar — a piece of
apparatus common in medicine shops today. The pestie is a yellowish grey sand-
tempered stoneware, partly pinkish on one side. The mortar is made of the same
paste but baked reddish brown and covered with a dark brown glaze. There are
two unglazed patches on its base signifying that the vessel was provided with two
lumps of clay as its stand, but they are now missing. Pestle, 87 mm. high and
mortar, 155 mm. wide. Five Dynasties.

— A similar specimen from Ch’ang—sha has bee

B. GREEN-GLAZED WARE

Hu vase. Ovoid body, large concave neck, cup-shaped mouth and flat base. Four

loop handles on the shoulder. Grey earthenware, slipped on the mouth, neck and

shoulder. Being of the high calcium type of green glaze, a great deal of it has

crackled and fallen off. Height, 360 mm. Early T’ang.

— Published by Newton, 54, 33, as T’ang. A similar example has been unearth-
ed at Lich-shih-kung-yuan (Fig. 2.5), so it may be dated more precisely as
Early T’ang.

P’ing double gourd vase. Ovoid body with short. conty acted’ , depressed mouth
and everted foot. Refined grey stoneware, covered wit .g%@r\‘ghp and finely crazed




PLATE

14.

15.

16.

17.

18.

PLATE

19.

20.

21.
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yellowish greén glaze stopping irregularly short of the foot-ring. Dark green where
it runs thick. Height, 228 mm. T’ang.

— Published by Newton, 52, 7-8; 54, 33.

4

Kuan jar. Depressed globular body with a large mouth, short neck and everted
lip. Thinly potted with cut-out foot-rim. Grey stoneware with finely prepared
paste and covered with a crackled green glaze stopping .evenly below the belly.
Diameter, 77 mm. T’ang.

Kuan jar. Gl ha th, short everted lip, everted foot and
cut-out flat bas rey stonew e\"wnh» a ﬁnely crackled green glaze, turned dark
green when it.runs‘thick and stained red. It stops unevenly at the foot-rim.
Height, 74 mm. T’ang.

Yii water well. Depressed globular body with everted lip, short foot and flat base.
Grey stoneware with a finely crackled dark green glaze, stained red. A few splashes
of glaze on the base. Diameter, 72 mm. T’ang.

Yii water well. Depressed globular body with a large mouth, reverted lip, be-
velled foot and cut-out concave base. Grey stoneware with a thin yellowish green
glaze, olive green when it collects as tear drops. The surface is finely pitted and
filled with red earth. It stops short above the foot-rim. Height, 66 mm. T’ang.

Shui-chu ewer. Ovoid body with an outspreading neck and cup-shaped mouth, a
large vertical band handle, two small loop handles,” a

crazed ollve gree
— Published by

5

Kuan jar. Globular body with a short neck, round lip, bevelled foot and sunken
base. Two loop handles. Cast in two halves and joined together at the belly.
Terra-cotta earthenware with a finely crackled yellowish green glaze remaining dark
green when uncrackled as at the handles. It stops unevenly at or above the foot-
rim, Height, 57 mm. T ang.

Kuan jar. Ovoid body with a short neck and reverted lip, everted foot and sunken
base. Two vertical band handles. Traces of string cutting at the base. Greyish
white stoneware with a crackled yellowish green glaze, darke it. runs thick
and stained red. It stops short above the foot.

mouth and incurling lip and flat

Po bowl. Depress 1 h la
round the base. Greyish white stoneware with yellowish

base. Six spur-m
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PLATE
22.

23.

PLATE
24.

25.

26.

PLATE
217.

CHENG TE-K'UN

green glaze, olive green when it runs thick, finely crackled and stained red. Die
meter, 205 mm. T’ang.

_— Published by Newton, 54, no. 98.

6

Kuan jar. Ovoid body with a broad mouth and short neck, flat basc and two -
pierced lobed handles. Traces of sand on which the vessel ag. fired adhered to
the base. Iron red pottery with finely crackle e

he-paste e

Ho box and cover. Circular with straight sides, bevelled flat top and bevelled fat
base. Grey stoneware with a finely crackled dark green glaze, stained red, turning
yellowish green when it runs thin. It stops unevenly above the base. Diameter
53 mm. Tang.

7

Shui-chu ewer. Melon-shaped body and cover, with large grooved loop handle,
slightly curved tubular spout and flat base. The footstalk serves as the knob of the
cover with two small perforations on the side for passing a cord. Grey stoneware
with finely crackled blue-green glaze. Height, 156 mm. Late T'ang.

" After 33, 28,

Shui-chu ewer. _Depressed globular body-wit Tt 1 nd spreading lip, everted
foot and flat Double handle with a nipple on top where it rests on the
mouth-rim a short tubular spout. Greyish white stoneware with a finely
crackled gteén glaze ‘over a brown slip, olive green when it runs thick. It stops
unevenly in the lower part of the vessel. Height, 72 mm. Tang.

—_ Excavated at T’ung-kuan-chen and exhibited in: Ja 65

Shui-chu ewer. Melon-shaped body and cover, with large rod loop handle, tall
tubular spout and flat base. The footstalk serves as the handle of the cover with a
small lIoop handle at the side of the footstalk. Grey stoneware with finely crackled
green glaze. Height, 165 mm. Late T’ang.

— Excavated at T’ung-kuan-chen and exhibited in Japan, 1965. After 33, 26.

C. BROWN-GLAZED WARE

8

Kuan jar.
foot and flat
brown glaze ov

érge outh; shoirt neck and everted lip, everted
Two 1oop handles on the shoulder. Grey stoneware with a

a green one, finely crackled and stained red. Partly flaking,



28.

29.

30.

3L

PLATE
32.

33.

34.
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especiallyfthe band of green uncovered by the brown near the base. Height, 103
mm. Tang.
— Published by Newton, 54, no. 115,

P’ing vase. Globular body with tall spreading neck, rolled lip, everted foot and
string-cutting marked flat base. Greyish white earthenware, with crackled brown
glaze, yellowish when it runs thin and stops unevenly above the base. Height 54
mm. Tang.

Ling ¢4 bell. Shaped like a ball with an applied.ban
large loop handle on top. The lower part 1s

" the middle and a
swith circular perforations

Human figure.- “simple seated figurine of buff white earthenware with a yellowish
brown glaze, turning dark brown where it runs thick stopping under the folded
arms. Height, 89 mm. T ang.

— Published by Newton as a lohan, 54, 39.

Bird. A bird, possibly a chicken, flapping its wings and spreading its tail, with
a conical stand. A sand-tempered stoneware, baked reddish brown and covered
with a dark reddish brown glaze, stopping unevenly above the base.  Stained red.
Height, 62 mm. Late T’ang.

D. WHITE-GLAZ

9

Wan bowl. ow :bowl ‘with rolled edge and thirteen elongated spur-marks in-
side. White p in with white glaze. Diameter, 165 mm, Late T’ang.
— Published by Newton, 54, no. 189,

Ho box and cover. Four lobed square, with slightly domed cover and high round
spreading foot-rim. White porcelain with white glaze. Decorated on the cover
with an incised floral design. Late T’ang.

— Excavated in Tomb 1 at Shu-mu-ling. After 35, 59.12. p1.2.1.

E. BLUISH-WHITE GLAZED WARE

ot-rim and well-

Kuan jar. Globular body with low neck rolled lip, .beve

trlmmed base ish- green when it runs
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35.

36.

PLATE
37.

38.

39.

40.

CHENG TE-K'UN

Shui-chu water ewer. Globular body with small sunken mouth-rim, short tubular
spout, loop handle, low bevelled foot, flat base and a relief band encircling the
shoulder. Greyish-white curdled stoneware with finely crackled bluish-white glaze,
stained red. The glaze stops short above the foot. Height, 59 mm. Five Dy-
nasties.

Chang % granary. Circular tub-shaped house, with pillars around the wall,
standing on a double step base. The front door is filled up with horizontal planks
and the lid is shaped like a roof. Buff hard earthenware w' h creamy white bluish
glaze which is crazed and flaking. Helght 11

Ho box and cover. In the shape of a pomegranate with the calyx as the knob.
Flat base and very low foot-rim. White porcelain with ch’ing-pai # 5 glaze, mostly
decomposed and stained red. Height 55 mm, diameter 59 mm. Late T ang,

— A similar example in the Kempe Collection (27, no. 371) published as Hsing-
chou ware.

Teng ¥ lamp. Globular body with a short straight neck, tall tubular spout, two
loop handles on the two sides and a relief band around the body. It was cast
standing on a shallow dish with straight spreading sides and bevelled low foot-rim.
The disc-shaped cover has a bevelled flat base which fits into the opening of the
body. The tube which serves as the spout was spllt open an serted through the

cover are staine Height to top of the spout, 74 mm. F1ve Dynasties.

Kai % lid of & funerary jar. In the shape of a bird sitting on a conical pedestal
with a spreading foot. A perforation under the tail. Grey stoneware with a grey-
green glaze. Curdling of clay visible on the unglazed surface at the foot. Height,
91 mm. Late T’ang.

P’ing vase. Slender ovoid body with tall spreading neck and depressed globular
mouth, straight lip and flat base. Around the mouth is a band of appliqué pie-rim
ornament above three small loop handles. Coarse hard grey earthenware with grey
bluish-white glaze. Height, 480 mm. Late T’ang.

— Published by Newton, 54, 42, who thinks that it should have a lid with the
representation of a bird as finial. Such a cover has been described above, no.
39.
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F. TwoO-COLOUR GLAZED WARE

PraTE 11

41.

42,

PLATE
43,

44,

45.

46.

Kuan casket and cover. Depressed globular body, lobed with vertical flutings and
grooved horizontally in the middle. YLarge mouth, short lip, high spreading foot-
rim. Disc-shaped cover, fluted on the four sides, with a tall cone-shaped knob
decorated with six horizontal grooves like a miniature sevensstoreyed pagoda. The

. i oneware with olive green
azed. Height to top of spire,

.- Tub-shaped body with enlarged fluted lip, straight sides, contracting
towards the bottom, everted foot and string-cutting marked flat base. Grey stone-
ware with a finely crackled yellowish green glaze, olive green when it runs thick.
Decorated with two rings of brown-glazed spots on the body. Diameter, 81 mm.
T’ang.

12

Kuan jar. Melon-shaped body, rounded shoulder, large mouth, short neck and
reverted lip, everted foot and sunken base. Two vertical band handles. The
body is lobed with vertical incised lines and a fine concentric band under the
shoulder. Traces of string cutting at the base. tongware with a dark
green glaze over a grey slip, finely crackled and: k'
panels has a splash of dark. green ¢ gla
off at the ed

Kuan jar. . Elongated ovoid body with short neck, everted lip and sunken base.
Two vertical loop handles. Greyish white carthenware with a finely crackled yel-
lowish green glaze, stained red and covered with splashes of brown glaze at the
two handles. It stops unevenly above the base. Partly flaking off especially around
the mouth-rim. Height, 130 mm. T’ang.

-— Published by Newton, 54, no. 106.

Ho box and cover. Circular with slightly spreading straight sides, low stepped
conical cover and bevelled flat base. Grey earthenware with a finely crackled yel-
lowish green glaze, stained red and decorated with a painted floral design in dark
green on the cover. Diameter, 60 mm. T ang.

Fragment of a hsiao-k’ou ewer. Ovoid body wi verted mouth-rim,

large loop handle and short oc

— Excavated a iihg-kuan-chen. After 74, 60.3.32.
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PLATE
47.

48.

49.

PLATE
50.

51.

13

Chen %}, pillow. Rectangular in shape with a slightly concave top, rounded sides
and corners, one of which has a small hole to let the air out in firing. Grey earthen-
ware with a finely crackled pearly grey glaze, stained red. The top surface is
decorated with small splashes of dark green glaze forming an abstract floral design.
The glaze stops unevenly above the base on which are a few drops of dark green
glaze. Height, 77 mm, width, 129 mm. Tang.

— Published by Newton, 52, no. 14, 54, no. 167. A similar example, slightly
larger than this, but with geometric desng has ) ‘published by the Palace
Museum in Peking (9, no. 12)

- Q. . THREE-COLOUR GLAZED WARE

Yii water well. Depressed globular body, large mouth and rounded lip, and
everted foot and string cutting marked flat base. Grey earthenware with finely
crackled yellowish green glaze and painted vertical strokes of brown and dark green
glaze. The glaze stops short above the foot-rim and is flaking off in parts. Dia-
meter, 69 mm. T ang.

Ho box and cover. Circular body with ribbed spreading sides, bevelled low foot-
rim and depressed base. The cover has straight sides with two concentric grooves
on the dome. Greyish white porcelaneous ware. The cover is decorated with thin
crackled pale green glaze and a painted floral pattern in a darker green (a) and
with a large patch of brown glaze on the inside (b)." The body has a finely
inside. The glazes on the
ew large and small red spots
Dlameter 72 mm. Late T’ang.

on the ungl;j art of the base.”

H. GLAZED WARE WITH yao-pien ZE##
TRANSMUTATION EFFECTS

14

Ho box and cover. Tub-shaped body, slightly contracted on top, with low, be-
velled flat base. Dome-shaped cover with conical knob and ring foot. Decorated
with three circular grooves, one on the body, one bordering the rim of the cover
and a smaller one encircling the base of the knob. Grey stoneware with a crackled
yellowish green glaze, stained red and is flaking off. Decorated with dark green
glaze in the circular grooves and brown iron spots w1th greenish brown streaky
haloes on the body, cover and knob. Helght to. t ki 3 mm. Early T’ang.

o

: w1de spreadmg mouth




52,

53.

PLATE
54.

55.

56.

57.
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earthenware wi reaky green-blue glaze, light brown where it runs thin and trans-
mutation eﬁectg iy streaky grey. The surface is partly crackled and stained red.
The glaze stops unevenly above the foot-rim. Height, 61 mm. Tang.

Kuan jar. Ovoid body with a short neck and slightly thickened lip, everted foot
and flat base on which are traces of string cutting and sand on which the vessel
was fired. Two vertical loop handles. There are some swellings on the surface
caused by air bubbles in the paste. Grey stoneware with a finely crackled yellowish
green glaze, over a greyish white slip and stained red in burial. There are splashes
of dark green glaze on the mouth and neck, running down the body in tear-drops,
and between them there are brown iron spots with pink haloes. on the shoulder.
The glaze has so deteriorated that it flakes off in patt ‘94 mm. Tang.

through grey: to transparent violet blue on the mouth-rim, neck and body. Only
the foot-rim is bare. Height, 185 mm. T ang.

15

Hu ewer. Bell-shaped body with short trumpet neck, flat everted foot, vertical
band handle and short spout. Fine greyish white paste with green glaze, which
had turned by transmutation in the kiln into pale lilac opalescence and patches of
feathery mottled bluish green. Tt is finely crazed and is flaking at several points
near the base. Height, 190 mm. T ang,

— Published by Newton, 53, 27; 54, 40.

Yii water well. epressed globular body with large mouth incurling lip, flat gut-
tered base and bevelled foot. Pale grey stoneware with a translucent crazed green
glaze running into pale green pools inside and stopping unevenly at the lower part
of the vessel. Decorated with incised floral design. Height, 48 mm. Early T’ang.
— Published by Newton, 53, 34; 54, 37.

Ho box, Circular straight body with contracted mouth and flat foot base. Cover
missing. The body is decorated with a band of carved lotus scroll in low-relief and
covered with a greyish white glaze tinged with pale blue. Height, 77 mm. T ang.
— Published by Newton, 53, 30; 54, 42. :

Kuan jar. Biconical in shape, large mouth, four loop handles, everted foot and

sunken base. The neck is decorated with a pair of i d'the shoulder
fluted to form a tooth-ring around the edge.r ¢ ¢ with finely crac-
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58.

59.

PLATE
60.

61.

62,

63.

grgen glaze, stained red and partly flaking. Diameter, 54 mm.

T ang.

J. GLAZED WARE WITH MOULDED DESIGN IN RELIEF

Fragment of a fieh saucer with lobed rim. Grey stoneware with yellowish green

glaze over a stamped design of butterflies and flowers. Late T’ang.

— Excavated at T’ung-kuan-chen and exhibited in Japan, 1965 Also published
in 74, 60.3.72. After 33, 148.

Pei cup. Six-lobed oval cup with_everted . common shape derived
from T’ang si ! ] ich ‘have been discussed by Bo Gyllensvird
(T’ang gold : Bullezm of the Museum of Far Eastern Antiquities, 29
[1957]1, 57- -Hard buff ware, slipped and covered on the inside with thick

green glaze which has a blue transmutation effect where it is thickest, and is finely
crazed due to long burial. Decorated with a moulded flower pattern in low-relief
on the inside. Length, 89 mm. T ang.

~— Published by Newton, 54, 35.

16

Ho box and cover. Depressed globular shape with ribbed body and cover, bevelled
low foot-rim and a five-petalled flower in low-relief on the cover. White curdled
stoneware with finely pitted c/i’ing-pai glaze on the cover. The glaze on the body
is better preserved. Both were stained with red earth. Diam;:tef; 61 mm. Five
Dynasties.

Ho box and cover. Circular: cover and a sunken base
surrounded b shallow gutter giving the effect of a low foot-ring. Greyish buft
stoneware with finely crazed, pale green glaze both inside and outside. Decorated
on the lid-with a moulded pattern of a bird among peonies. Diameter, 98 mm.
T ang.

— Published by Newton, 53, 34; 54, 36.

Ho box and cover. Circular with eight rounded lobes around the edges. The
cover is slightly domed and decorated with slipped lines at the border and a multj-
petalled flower in the centre. The base is slightly concave. White porcelain with
creamy glaze, turned brown when it runs thin. Diameter, 63 mm. T ang.

K. GLAZED WARE WITH APPLIQUE DESIGN ;

pear-shaped opening in

Mao-wo 37 cat house. Bee- hlve _shaped bod
R e roof. There is an applied

front and two circular holes:



65.

65.

PLATE
66.

67.

68.

69.
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dome-shaped cover on top, incised with a five-rayed star and a knob in the centre,
four criss-crossed bands hanging down from the four sides, ending each with a
lump of clay forming four legs. A crescent hanging over the front opening, also
criss-crossed. It has a rounded base. Grey earthenware with yellow-green and
brown glaze, finely crackled, stained red and partly flaking. It stops unevenly at
at the base. Height, 55 mm. T’ang,

Shui-chu ewer. A bird-shaped vessel with the head as spout, tail as handle and
two appliqué wings on the shoulder in low-relief. Low rounded neéck and everted
foot-rim and flat base. Grey stoneware with finely: crackled :ellovyv glaze and paint-
ed with brown patches. Height, fn Mdel - Tang.
-chen. ~After 74, 60.3.32.
Fragment of a large ewer. Grey fine stoneware with a stamped design of a pair
of ducks under a palm tree in an enclosure of lattice work. Covered with brown
glaze.

— Excavated at T’ung-kuan-chen. After 74, 60.3.31.

— Excavated

17

Hsiao-k’ou ewer. FElongated ovoid body with curved neck, everted lip, rounded
foot, flat base, short octagonal spout and one large and two small triple-stranded
loop handles. Yellowish grey stoneware with finely crazed greenish yellow glaze.
Decorated with three human figure medallions in low-relief under the spout and the
two small handles respectively and covered with dark b ze. " Cf. 74, 60.3.72.
Height, 243 mm. Middle T’ang.
— Yeong Collection, Canton. Cit

““L. GLAZED WARE WITH PAINTED DESIGN

Fragment of a dish. Decorated with painted floral design of brown glaze under

yellow. Late T’ang.

— a common type of potsherd excavated at Liao-chia-fang-ch’ang. After 74,
60.3.31.

Wan bowl. Ovoid body with curved wall and spreading lip and everted foot-rim.

A part of the wall missing. Grey stoneware with finely crackled green glaze. De-

corated with spotted designs in green and brown. Height, 120 mm. Late T’ang.

— Excavated at T'ung-kuan-chen and exhibited in Japan, \\1965 (38, 452). After
74, 60.3.31. -

Chen pillow. Re
back on the right

1ds Hollow, w1th’ an air hole at the
th a finely crackled white glaze. De-
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corated with pai %ﬁoral designs of dark green on top and at the sides. Height,
80 mm. Late T’ang.

- — Excavated at T’ung-kuan-chen and exhibited in Japan, 1965. After 33, 24,

PLATE
70.

71.

PLATE
72.

73.

PLATE
74.

18

Chen pillow. Rectanglar with rounded ends. The top gently curved and slops
forwards. Hollow with an air hole at the back. Grey stoneware with finely
crackled greyish green glaze. The top is decorated with an underglaze painting of
a flowering stem in green and brown. There are also sketchy leaf patterns on the
sides. Width, 171 mm. Late T’ang. "

identified as rorh T’ung—kuan-chen 74, 60 3.73. After 57, no. 7.

Hsiao-k’ou ewer. Globular body with short octagonal spout and everted flat base.
Neck and handle missing. Grey stoneware with blue-green glaze and decorated with
an underglaze painting of a bird and flower in green and brown. Remaining height,
210 mm. Late T’ang.

— Excavated at T’ung-kuan-chen. After 74, 60.3.31.

19

Hsiao-k'ou ewer. Ovoid body with tall spreading neck, large band loop handle,
short octagonal spout, rounded foot and flat base. Greyish white stoneware with
finely crackled yellowish green glaze. Decor' ted with.undergla e:palntlng of flower
design in green and brown, Hei ~

M. GLAZED WARE WITH INSCRIPTION

Tieh saucer. Shallow with rounded sides, spreading lip, everted foot and flat base
bearing string cutting marks. Greyish white earthenware with crackled yellowish
green glaze, stained red and partly flaking. Two characters, reading ch'u sheng
A= written inside with brown glaze. Diameter, 84 mm. T ang.

20

Wan bowl. Conical shape with spreading lip, short everted foot and sunken base.
Five lobes are indicated by five nicks in the rim. There is a ring in the bottom
corresponding to the base, enclosing four spur-marks and a_character Ch’i 37, in
low-relief. Iron red earthenware wnh a ﬁnelywcrazed grecn glaze, stained
red in the crackle. eriorated that it is flaking
off. The base is let
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75. Hsiao-k’ou ewer. Globular body with short octagonal spout, two loop handles.
Part of the mouth-rim and the large handle are missing. Grey stoneware with fincly
crackled yellowish green glaze and decorated with three medallions of floral and
animal designs enclosing the character Chang 5§ in low-relief. They are covered
with dark brown glaze. Height, 225 mm. Middle T’ang.

— Excavated at T’ung-kuan-chen. After 74, 60.3.31.

76. Ho box and cover. Circular with rounded sides, low dome cover and concave
base slightly raised around the edges. White porcelain with finely crazed trans-
parent bluish white glaze stained red in burial stops unevenly around
the base in which is a character in faing.reli a0’ B3 presumably the
name of the family: ‘ Diameter 50 mm. Five

Dynasties.

77. Ho box and cover. -C cular body with slightly spreading sides and concave base,
fitted with a low dome cover. Greyish white porcelain with finely crazed transparent
bluish white glaze stained red in burial. Decorated with moulded fine vertical ribs
and a discoidal floral pattern on the cover, giving a basket effect. A character
Cheng £ in faint relief appears at the base, presumably also the potter’s family
name. Diameter, 65 mm. Five Dynasties.

V. Ch’ang-sha pottery in T’ang ceramic art

centres in its
This does not
unts arc disappoint-
~ But on the whole the

The investigation of T°ang tombs in Ch’ang-sha and the two cer
vicinity has brought to light a fairly complete range of archaeolﬂgrc‘
mean that everything reported is above i . (
ingly brief and some of th urish
corpus of new material is i nough to' throw new hght on the art of this region. Those
who are already familiar with the wares are likely to find hitherto unknown information to
delight and instruct them. The significance of these new materials becomes even more
evident when they are viewed against the background of T’ang ceramics as a whole (cf.

17; 75; etc.).

Of all the ceramic wares produced in the T’ang times, the best known are no doubt
the san-ts'ai =5 three-colour glazed tomb wares. They include models of daily utensils
and household furniture as well as representations of animal and human figures, and arc
characterized by colourful glazes which are attractive and handsome, and gorgeous forms
which are strong and monumental. Heralded as a great achievement of the T’ang potters,
they have found prominent places in practically every leading museum in the world, and a
great amount of literature has been produced on the subject (1, 2, 20,.26; 30, 47, 49,
61, 71 etc.). However, as a result of recent excavations it Chin; w clear that this
type of pottery has a rather Ii ~ ‘both in tlme an It was popular
only in a few central areas, jan-in Shensr Lo-yang in Honan and T ai-
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yuan in Shansi (many reports in 35 and 74). In the neighbouring provinces of Shantung
(65), Hopei (35, 59.7.352) and Hupei (74, 56.6.79), only a few examples have been
encountered and none at all in the rest of China. So far only two T’ang Kkilnsites have
been found to have produced this type of glazed pottery. They are the Hsiao-huang-yeh
NEE in Kung-hsien g (74, 59.3.56-58) and Hsi-kuan-yao PHRHZE in Mi-hsien
g (74, 64.2.54-62; 3.47-55, 45), both to the east of Lo-yang in north-western Honan,
They might have supplied the demands in these northern centres.

But it was not untll; end of the'Early Tang that a wide range of new colours began to
appear and leapt m fashion. This was in Middle T°ang when the dynasty was at its
height and the dévélopment could have been inspired by a desire to rival the use of paint-
ing on mortuary objects which had been in vogue since the Six Dynasties. The san-isai
style lasted, however, only about a century and so was almost completely out of favour in
the Late T’ang period.

The T’ang san-ts’ai industry was indeed a curiosity developed to meet the demand of
a fleeting fashion and it could only be short-lived.  One of its contributions to the ceramic
art was the manipulation of the coloured glazes. By mixing and dappling the glazes were
freely variegated with mottled, streaked and speckled effects giving a most colourful result.
Being far away to the south of the Yangtse, Ch’ang-sha seemed to have been outside the
influence of this northern fashion. The potters were familiar with the ‘soft lead glazes (54,
43) but the colourful san-ts’ai combination was cs spléuo ent. It is interesting to
note that the Ch’ang-sha: potters we O 1pulat10n Working with a
calcium glaze which rder to produce than the Iead glaze, they used techniques which
were necessarily diffe

The production of calcium glaze as practised in Ch’ang-sha may be regarded as an
experimental stage of the ceramic industry. Being medium fired the resulting colour
ranges from yellow to green, both being rather pale and slightly translucent. They serve
as an admirable background for any designs of a darker colour. By painting under the
glaze and transmutation in the fire, the Ch’ang-sha colour-glazed wares achieved a totally
different effect from the san-ts’ai ware of the north. At their best they have a charm of
their own, characterized by a calm elegance, simple and refined. Underglaze painting is
probably the unique contribution of the Ch’ang-sha potters to the T’ang ceramic art.

Underglaze painting was not a monopoly of Ch’ ang—sha The technique was also
familiar to the potters at Ch’iung-lai Iflg in Szec i
the painted glazed wares from these two. factok
inclines to think that:the ¢
60.3.74). 'This is quit

ung- ‘ nder the mﬂuence of Ch’ang—sha (74,
s51ble because techmcally the former was in a higher stage of
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development than the latter. Mostly covered with a feldspathic glaze, the Ch’iung-lai pot-
tery was usually fired in a higher temperature and, therefore, it is harder than most of the
Ch’ang-sha wares. Besides, the painted designs are simple and primitive in style, scarcely
bearing comparison with the sophisticated naturalistic drawings of the Ch’ang-sha ewers and
pillows described in the preceding chapter.

The transmutation effects on the Ch’ang-sha glaze have been noted. Dr Newton
(58, 27) is of the opinion that they “were the results of careful planning”. It should be
noted, however, that they appear in more varieties than one ich cantonly be the results
of an experimental stage. The most common type. is ‘green, which had turned blue
the translucent: greem seoloured glaze would become pinkish
1 places. kTh‘cre ate’ ch unusual effects as “patches of rather
streaky dense blu een” or brown spots surrounded with pink haloes, both moxe or less
reminiscent of the Chun %5 glaze of the Sung times. The most accomplished decoration of
this kind is made by superimposing a phosphatic glaze over the dark green, resulting in
patches of streaky glaze ranging from cream through grey to turquoise blue after firing.
This procedure, producing better patterns, must have been quite easy to control, as it was
widely used by the T’ang potters. In Honan this type of phosphatic glaze was successfully
applied on vessels with dark brown glaze as the background. The contrast of the two
colours on this ware which is generally described as “T’ang Chun” FE$3 gives a rather
strong and lively effect. The technique was also practised by the potters at Ch’iung-lai in
Szechwan, where the streaky grey pattern was superimposed over a greyish green glaze. As
there was not much contrast between these two colours, the ware was less attractive than
that of Honan. The dark brown glaze was known in Ch’an teit is interesting to
to note that it did not serve here as a backcxound for hosphatic glaze. The Hunan
potters seemed to pr i i -matked contrast in colouring.
The resulting effect ‘ g Chun” of Honan. It has a charm of
its own, characteri y soft delicacy and warm elegance. The use of the phosphorus
glaze was common in the T’ang times, but its origin remains to be investigated.

The major achievement of the T°ang ceramics was the development of porcelaneous
stoneware and porcelain. It is now generally accepted that the T’ang potters were able to
produce porcelain with properties very close to the modern standard (18). The most
advanced were the ch'ing-tz’u 355 blue-green wares of Yueh-chou in Chekiang (24; 25)
and white wares of Hsing-chou in Hopei (44; 45). The porcelancous wares with green
feldspathic glaze, better known in the West as celadon ware, reached a state of technical
perfection long before the beginning of T’ang. By the time of the Six Dynasties they were
produced in two different traditions. In the north, centred on Honan and Hopei, the glaze
was usually thick forming pools and mottles with a glassy appearance, while in Kiangsu
and Chekiang i 1n the south a thinner glaze was apphed .evenly over:‘the. surfacc, showing a

fied with its earlier s and to be rather consexvatlve Apalt from a fair number which
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may be recognized stylistically as T’ang, the majority are still in the tradition of the Six
Dynasties. Recent archaeological investigations in China have confirmed that the industry
was concentrated in Yueh-chou in Chekiang (6; 7; 8; 10; 39) and it enjoyed a wide
market in China and abroad. Potsherds of the T’ang Yueh ware are common in the 8th-
oth centuries sites as far west as Egypt in North Africa. (26; 28; 29; 30; 32; 48; 62
etc.) It was not until the Late T’ang and Five Dynasties that some new improvements
were made. The pi-se Fiifs ware of Shang-linchu |k in Yii -hsi’éﬁ BRIk IR serves
as a fine example. The vessels are usually well-potted: ““d fired at high temperature and
the glaze is smooth. The most ot ble. ¢olo ish - In addition,
they are decorated w d relief floral and ammal patterns typical of the
Late T’ang fashion. qcpratwe ‘ yle became so popular that it was widely practised
by potters in other parts of China (4; 11; etc.). The factory at T°ung-kuan-chen was no
exception. Some of the Ch’ang-sha pottery decorated in this way may be taken as a result
of this influence from Yueh-chou.

The Sui-T’ang potters in north China were more progressive (22; 38; 66; etc.). They
seemed to have been inspired by a common objective which was to produce a white ware.
It started probably with the development of a transparent colourless soft glaze which was
successfully applied to the white body of kaolin paste or slip. This was evidently part of
the great movement in the production of the gorgeous coloured glazes mentioned above.
In the beginning the glaze appeared yellowish which was caused by the presence of a small
amount of iron, but soon a pure white pottery was made. The exp iment'was also taken
up by the potters of the porcelaneous wares and as a result 4 reen feldspathic glaze
became paler and paler ~ nd-creamy in texture. Being high-
fired, the transparent gl “that it formed a vitreous body, hard,
translucent and resonarn By the time of Middle T°ang, a white
porcelain in the modern sense ‘of the word was introduced. Some of the vessels which have
been recovered in recent years are so thin that light can be transmitted through their walls,
This is known as fo-r'ai s “egg-shell” porcelain.

In the T’ang literature white wares of this period were said to have been made at Hsing-
chou in Hopei and at Ta-yi K& in Szechwan. Although no ancient kilnsite of the
porcelain has yet been found in these two regions T’ang white ware kilnsites have been
investigated at Ch’u-yang phiffi in Hopei; T'ang-yang %[5, Kung-hsien %, Mi-hsien
%, Teng-feng %3P and Chia-hsien J§BE in Honan; T’ung-chuan §fJI| in Shensi;
Hsiao-hsien #§E& in Anhui; Ching-te-chen fF##E#& and Chi-chou FH in Kiangsi; and at
Ch’ao-chou ¥/t in Kwangtung (35; 74). There were also large collections of T’ang
white wares excavated in China and abroad to testify that white.porc $ in common
use in the T’ang times (44; 45). Among th e is alsoa s »:of white ware from
Ch’ang-sha reminiscent o u \ after careful study Mr Ch’en Wan-li
concludes that it was a beca se th paste, glaze and shapes are all of inferior
quality to those of its cou part in North China (74, 54.9.97-98). The white plate (no.
32) which was fired on a multl-legged stand seems to illustrate his points clearly.
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Towards the end of the T’ang Dynasty there arose yet another important ceramic
centre in the south. In Kiangsi a new type of white porcelain with a c¢#’ing-pai transparent
pale blue glaze was invented and has been found to be common in many parts of China.
The production at several sites in Jao-chou %y and Chi-chou =J{ has been investi-
gated (3; 16; 35; 74). The technique of production was soon taken up by potters in other
provinces, especially Szechwan and Kwangtung. It was probably in the Five Dynasties
that the Ch’ang-sha potter also began to produce a ch’'ing-pai ware. Tt appears in two
types. The more common one is made of a coarse paste fired in low temperature and
covered with an opalescent greyish blue glaze, but the finer le i$ reminiscent of the
cling-pai porcelain from Jao-chou. It has a fin ‘hm \ d a transparent pale bluish
glaze. In some cases i lost im ntiate the local product from
the imports from

As a whole the T’ang pottery represents a transitional phase in the devclopment of the
art in China. It was in this period that the foundation for the manufacture of porcelain
was laid. Through numerous experiments in various parts of the country many technical
discoveries and improvements were made. They were accompanied by the cultivation of
a sure and sensitive taste, paving the way for its brilliant career in the following dynasties.
There is no doubt that the Ch’ang-sha pottery discussed above was in the main stream of
this development. Like all the T’ang factories, the industry was founded in the Six Dynas-
ties tradition and engaged basically in the production of Ch'ing-tzu, the only type of porce-
laneous ware known in China at that time. The pottery was decorated chiefly with a
calcium glaze, green, yellow or brown in colour, though several soft lead glazes were also
used. It was probably after the Middle T°ang that new techniques; ich had been deve-
loped in other centres began to be introduced The i 4

the invention of the \ glaze painting whxch set a new style and directed Chmese ceramic
art into another possi“ le ‘channel of development. In this respect the Ch’ang-sha pottery,
though a local industry, indeed makes a unique contribution to the history of Chinesc
ceramic art.

List of figures

Fic. 1 — Some green-glazed vessels with incised designs from Sui tombs in Ch’ang-sha
1. Tu-hu WEZE spittoon.

Five-legged lu 18 censer on a dish.

Teng ¥& lamp,

Yii & water well.

Ho & box.

Yen ff ink-slab.

Tou T pedestalled cup.

Multi-handles .4 !

— after Hunan

PRI WD

incial Mugéuim; 31;°95-6; 35, 66.4.206.
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Fic. 2 — Some pottery articles from Early T’ang tombs in Ch’ang-sha
1. Chi-p’an #{# chess-board.

Tieh T saucer.

An 22 table.

Fu % cooking pot.

Hu vase, green-glazed stoneware.

-7. Pi & writing brushes.

Tsao cooking range.

— excavated at Niu-ko-Uang ¥, after 35, 64.12.634.

FiG. 3 — Some pottery, porcelain and bronze vessels from T’ang tombs
Earthenware — ‘
1, 2, 8. Hu vase.

® AW

Adn Ch'ang-sha

14. Tou & stemmed cup.
16, 23. Wan bowl.

17. Five-legged lu censer.
19. Yi water well.
Porcelain —

5, 21. Wan bowl.

18, Tieh saucer.

Bornze —

9. Hsi bowl

— after 35, 66.4.207.

F1c. 4 — Some pottery vessels from Five Dynasties tombs in Ch’ang-sha
Earthenware —
1-3. Ping vase.
4, 6. Kuan {# jar.
5, 8, 13. Yii water well. 5
10. T’an jar. e 4
14. Hu ewer.
Porcelain —
7, 9, 11, 12. -Wa
— after 35, 66.3.161.

F1G6. 5 — Some pottery vessels from a Five Dynasties dumping pit in Ch’ang-sha
1-4, 11. Tieh saucer, with yellow or green glaze.

5-7, 9, 10, 13. Wan bowls, with green glaze.

8. Plan dish, with green glaze.

12. Pei cup, with yellow glaze.

14. Po f{ik bowl, white porcelain.

15, 19, 23, 28. T’an jar, with yellow or green glaze,

16, 17. Yii water well, with yellow or green glaze.

18. Ho box, with yellow glaze.

20, 22. Kuarn jar, with yellow glaze.

21, 24. Hu ewer, with dark brown or bluish green glaze.
25, 26, 30. Hsi bowl, with yellow or brown glaze.
27. Nien-ts'ao §EHE milling trough, stonew
29. Po shaped bowl,.stonewas P
31. Yung £ jar,
— after 35, 65.9.48
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