%% YAU CHING

http:/ /www.yauching.com

£ B EDUCATION
1998-2003
1992-1993
1990-1993

1985-1988

far Z K F 2 RARFE ARG (L4847 & 14 PhD in Media Arts, Royal Holloway
and Bedford New College, University of London (Overseas Research Scholar
Award and Royal Holloway Fellowship)

‘4 R R AN B AT R RAZEE £ Whitney Museum Independent Study Program
in Studio Art, New York (Tuition Waiver Fellowship)

48 8 A BF T AT AR AS T 20 A 284 MA in Media Studies, New School for Social
Research, New York (Media Studies Fellowship)

&K S LA L E S+ BA Honors in English and Comparative Literature,
University of Hong Kong (Sit Man Kam Lo/Jardine Scholarship)

L4 WORK EXPERIENCE

1/2018-12 4" Present
1/2017-12 4" Present
2017

2016-3€ 4> Present
2014-2017

2016

2006-2015
2005-2006

2000-2005

2000
1999-2000

1999-2000
1998-1999

1989-1990
1989-1990

1988-1989

AP LKREFBRFRF LRI Adjunct Professor, Centre for China Studies,
The Chinese University of Hong Kong

HEREREFALFER (L LEF) LA H IR Honorary Professor, School of
Humanities (Comparative Literature), University of Hong Kong

w38 K G UG A7 S A 70 F O B R FIR Visiting Professor, The Center for Women’s
Studies, College of Liberal Arts, Shantou University, China

H B4 KEE BT F SHLH 7T B Affiliate Fellow, Center for Cinema Studies,
Lingnan University, Hong Kong

HHREHEMHE [ 4880 SR T PEVEDL | HUOFTLEL
Commissioned Scholar to Research on Recently Discovered Archival Prints, Hong Kong
Film Archive

2 RSP S5 B S A Visiting Scholar, Center for Chinese Studies, Taiwan

A B AR K& AL 5T & 814042 Associate Professor, Department of Cultural Studies,
Lingnan University, Hong Kong

24 B 2B KT RIEEMF ILHAL Assistant Professor, Department of
Radio/TV, National Chengchi University, Taiwan

BB T KSR S B H 4% Assistant Professor, School of Design, Hong Kong
Polytechnic University

L5 F 48R E BT Visiting Lecturer, Shanghai Conservatory of Music

BB T KREFFFILHT Lecturer, School of Design, Hong Kong Polytechnic
University

H#HEE (EAI) 44 Freelance Director, Radio Television Hong Kong

tH K F 2 RARTE RS 2 F AL AT Part-time Lecturer in Media Arts, Royal Holloway,
University of London

& BB PO E R E 4 4L Information Officer, Film and Video Department,
Hong Kong Arts Centre

H % N EALE R AF L% B Screenwriter, Asia Television International Ltd.
(Telefilms), Hong Kong

% (EX) % A4 4 8 Bditor-in-chief, Film Biweekly, Hong Kong
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#4F PUBLICATIONS

#FBooks

2019 (FKEFY Aria, or Air #3755 % Bilingual Collection of Poems] Trans. Mary King Bradley and others.
Hong Kong: Spicy Fish.

2017 (a9 HasRE 1987-2016) |, H%: LT 5

2015 (pardh) Ak AR5

2015 (3&%S) Shadow Beings. Vancouver, BC: XXX zines [# 353F % Bilingual Collection of Poems] Trans.
Michael Gray, Siu Fung, Noelle Kwong, Charlie Lam, Sonia Wong Yuk Ying, and others.
http:/ /www.xxxzines.com/XXXzines/archive/Entries /2014 /4/25_16Yau_Ching-Shadow_Beings.html

2014 (JRMKEHFMGR—EABCRE —F B IBEAER)  FH: LTS

2011 { REE) , F#: kubrick [3¥ 4 Collection of Poems]

2010 _As Normal as Possible: Negotiating Sexnality and Gender in Mainland China and Hong Kong (ed.). Hong Kong:
Hong Kong University Press

2006 (EEGE) () & ReBE

2006 (HE/BI AR : EAEHFHOBERRLNARL) , Fk: FRESFREE

2004 Filming Margins: Tang Shu Shuen, a Forgotten Hong Kong Woman Director. Hong Kong: Hong Kong University
Press

2002 {4FAR: BHRIRBZFHRY , H: HLZE B Ho Yuk: Seript and Critical Essays. Hong Kong: Youth
Literary Press [# 35 Bilingual]

2000 {RTTREEGR) , & FH XF E The Impossible Home. Hong Kong: Youth Literary Press; A #-: dirty
press, 201745 %] Hong Kong: dirty press, 2017 New Edition [# 75 % Bilingual Collection of Poems]

1999 (HBAEARR) , &ib: L diiadt; 2% &A%, 2011 42

1996 (GAER) & #LEE

F & Book Chapters

Yau, Ching (upcoming) ‘““Women such as the Da#’ and a Hong Kong Colonial Modernity.” In Sumei Wang (ed.)
The East-Asian Modern Girl: Women, Media, and Colonial Modernity in Interwar East Asia. Leiden: Brill.

i (2016) (AR RARA: 1930 FRPEEH [dhdk | KB | FMT AL, (WA 20) |, £
B B PR KEN/ RIFFLE, B 183-207

A 2014) ( FBRA TG L)  BAFFR. R EL %, (@AM N I—F o) AR
EAAKAD , & % R bR, B 118-126

A (2013) CRBREAR: 1/ BRRGBHRY ) | LT RRG, (il 2k: BF 5
P/ BEE)  EH TR B P RAFHR/FFALE, A33-61

A (2013) (F: REELAIEAVE )  HANTE S, (A, M HFRRERL? ALEBELAVEWIR) ,
Fib: WAL, FEABREE DK, 2013 F10 A, RO-11

HHF (2012) (AT L BARIT LIER) | RABIAMG, RET., %%, BIH%H, (B HE&BS
—HWRSGE) | A B, B297-307

Yau, Ching (2011) “Masochist Men and Normal Women: Tang Shu Shuen and The Arch (1969).” In Lingzhen
Wang (ed.) Chinese Women's Cinema: Transnational Contexts. New York: Columbia University Press, 66-88

Yau, Ching (2010) “Dreaming of Normal While Sleeping with Impossible: Introduction.” In Yau, Ching (ed.) As
Normal as Possible: Negotiating Sexnality and Gender In Mainland China and Hong Kong. Hong Kong: Hong Kong
University Press, 1-14

Yau, Ching (2010) “Porn Power: Sexual and Gender Politics in Li Han-hsiang’s Fengyue Films.” In Yau, Ching (ed.)

As Normal as Possible: Negotiating Sexcuality and Gender in Mainland China and Hong Kong. Hong Kong University
Press, 113-131
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ViR (2010) (ERFRRIREZNE: ARA T FOBILTR) , BABKES, (TR HK
HY, F R HMAE R 140-188

Yau, Ching (2009) “We Are All Refugees,” The Box Book- Conversations. Hong Kong: MCCM Creations, 186-195

WAF (2009) (F AR T &), The Box Book- Conversations, Hong Kong: MCCM Creations, 196-198

R (2008) (AT A 4 B 6,52 £ | 71) | BAFRR, ARG, (EFEE) , 28 TR Bidri
S M/ BAFRE, B 191-224, “Li Han-hsiang’s Porn Power and Hong Kong Obscenity.” In Josephine
Ho and Yin-Bin Ning (eds.) Taking Pornography Serionsly. Chungli, Taiwan: Sexuality Studies, National
Central University, 189-222

Yau, Ching (2008) “Performing Contradictions, Performing Bad-Girlness in Japan.” In Kathy E. Ferguson and
Monique Mironesco (eds.), Gender and Globalization in Asia and the Pacific: Method, Practice, Theory. Honolulu:
University of Hawaii, 211-244

W 2007) (I RRARGRE—FHHFRA A [ mTE | wis) (RS A FHnF) ,
BRI Ah BABEHEAE, B 142-166. [#35 Bilingual] “A Sensuous Misunderstanding:
Women and Sexualities in Li Han-hsiang’s Fengyne Films.” In Ainling Wong (ed.), Li Han-hsiang, Storyteller.
Hong Kong: Hong Kong Film Archive, 2007, 142 -166

HH (2006) (RAFdas—AIAE 49 B K RARRISRE, TR | 3 [ &) #0580 | BOMEE AR BB ¥
BE e, (R E) , 2. ?#ﬁiﬂj}%&%‘l’ﬁia 3], B 63-68

Yau, Ching (2000) “Preface: Developing Discursive Spaces for Sexual Politics in Hong Kong.” In Yau, Ching
(ed.), Sexual Politics. Hong Kong: Cosmos Books, 2-25

%ﬁ@ma<@ﬁ&%ﬁ#%—%&é%@%#%%&ﬁ%&*#ﬁ SR B (S RATiE—%
BRGAEE RES) | 2k TBBREE, B 167176

4% (2002) (TBFR, Ml ABEN G TR MATEAT TR | (EBRAN) FEETY
W FMEE)  (BRNFE) , &% FEEHAHE, B 150-161, ‘“Mascuhmty What Do You
Know About Masculinity? Muscle Does Not Equal Masculinity]” — the Representation of Genderization
and Masculinity in You Were Meant for Me.” In Wong Ain-ling (ed.), The Cathay Story. Hong Kong: Hong
Kong Film Archive, 150-161 [# & Bilingual]

Yau, Ching (2002) “Inspiration from Sex Work: Ways of Speaking from Where I Am.” In Kong King-chu (ed.),
Asian Sexunal Spaces. Hong Kong: Step Forward Press, 11-25

Yau, Ching (2002) “Are We Becoming the Designs We Don’t Know What To Do With?” In Siu King Chung (ed.),
Designs You Don't Know What To Do With. Hong Kong: School of Design, Hong Kong Polytechnic
University and MCCM Creations

i (2001) (FHFmEGRIE (FFHE) AHEEOALHR) , (& HHEFT) |, A 91-

o “The Difficulty of Writing on Ann Hui.” In Cinedossier: The 36th Golden Horse Award-W inning Films.
Talwan Golden Horse Film Festival, 91-96 [% 75 Bilingual]

4 2000) ( (BHRERER) FPRRAKA ., At EERER) (LHHREKFEF) | B 116122,
“Bisexuality and Duality in Hold You Tight” In Cinedossier: The 35th Golden Horse Award-Winning Filps.
Taiwan: Golden Horse Film Festival, 116-122 [# 75 Bilingual]

Yau, Ching (1999) “Can I have MSG, an egg roll to suck on and some Asian American media on the side?” In
Barbara Fischer (ed.), Foodeulture: Tasting Identities and Geographies in Art. Toronto: YYZ Books and University
of Western Ontario

) LF Journal Articles

HHE 2016) (A# [ R B AR | 93 RE — AL B SRR B2 @4F &5 ) | (PR [ ] #F
7Y Ka36H, TA, AT P BRARKEAGEH AT, B25-39

AAF (2014) CRANREBHRF) , (FHaAHRE L@ LER) 4842

HAF (2013) (A A B 4 TRAE B 83 i HAR LA R U A R AR R B AR B AR
(GHAGHREFR) 034,12 A, 24 EHEAGHRLEE, B 133-183
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Yau, Ching (2012) “Many and Two of (a) Kin(d): An Imaginary Dialogue with Hong Kong Independent
Filmmaker Yau Ching.” Chinese History and Society (Berliner China-Hefte) Issue 40 (Aug): 127-137, Berlin: Freie

Universitit
A 011) (A% B MIRILE SIS | (AFR) F+ZBaE, Ed: CAFLEE, A3
323

e (2010) CRAET AEEEAN 7)) | (FEARLELMFRL) FLi, A5-49

Vi (2007) </f£5}z</@$ﬂ7r?}7mézzf’aﬂ. BBV FOHBER) , (I R) FEHKE £ Lk
FREE, B 119-166

B 000 (—DHERTES: KT, AER! ) CEHEM) MF 3009, L% PAEYE
WE, ' 24-29

Yau, Ching (2006) “Bridges and Battles.” GLQ: Journal of Leshian and Gay Studies 12.4: 604-609, Duke University
Press

Yau, Ching (2005) “Performing Contradictions, Performing Badgirlness in Japan.” Gender and Globalization in Asia
and the Paczﬁa Occasional Paper Series 111. Honolulu University of Hawaii.

R (2005) A FREBEH PO RIESESREZ L) | (EAMBRA) $38, £4b: A
HAREEH T E, A 104-118

A 2005) (EFHE ] T D] BA: CEATFRMEERIEEY) , ([ ZANE ] IRFL
A#) %518, &4 FERBINFLE R

i (2004) (FEeER: FREBEVTHRESLH) , (EFRTER) % 1184, £4: AEXE
B AAE, A 30-37

Yau, Chmg (2002) “The (Im)possibility of an Institutional Critique—Tang Shu Shuen's China Bebhind.” Spectator:
Media Journal. Los Angeles: University of Southern California, 80-97

Yau, Ching (2002) “Where Do We Go From Here? — Hong Kong Cinema After 1997.” Flash Art International
(Spring)

A (1999) o fTRAT AR AEBLTEREYPOPRATHERY)  CPIALE) $28 4
18, 24t 28 KT, R 97107

Yau, Ching (1997) “Can I have MSG, an egg roll to suck on and some Asian American media on the side?” Fiuse.
Toronto. 20.1 (Winter): 44-56

Yau, Ching (1994) “The Sublime Object of Home.” Felix (A Journal of Media Arts and Communication) 2.1: 38-
46

AR (1993) (R K RMA—K (RFTTRH) B (EHEE) L FROBMNBSE) , (SR #
V3, Mi&S@E: E, ' 153-160

\\v

& 3F Book Reviews

Yau, Ching (2006) Book review on Angelwings: Contemporary Queer Fiction from Taiwan. Trans. and ed. Fran Martin.
Journal of Oriental Studies 41. University of Hong Kong and Stanford University

Yau, Ching (2006) Book review on Coo/ Rules: Anatomy of an Attitude. Dick Pountain and David Robins. St. Paul,
UK: Reaktion Books. China Times (January 14), Taipei

# X4 & Paper Presentations
2019 (EHRMOBERK: BL, BREHE) , [HAREIE] RFRE, SHBIFERE
“Behind the Vanishing Archives: Hong Kong Left, Dan and Golden Chicken,” National Tsinghua
University, Taiwan
2019 (PR (RMEBESE) 4 A h BB RMAK)  BEETRA [ ]| FRARFTE, ¢
AR KRG ARG S S0P Bk R B A K S AR AT L EH P8 29 “Sexual
Impotence as a Metaphor in Chinese TV dramas,” The 7% Chinese Sexuality Studies International
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2019

2019

2018

2018

2017

2017

2016

2016

2016

2016

2016

2015

2015

2015

2015

Conference, organized by Institute of Sexuality and Gender, Renmin University of China, Beijing and
Harbin Medical University Sexual Health Research and Education Center
(FHEHRGHEEKER) | (FAEGE 4 FRFIEVEDL) F0HRE, EATHEH
#% Invited Talk: “Sex/Gender in Early Hong Kong Cinema,” Hong Kong Film Archive
CCEMZER) (1942) mfEst: Bt (RRE) ), FATH THBE R E Tnvied
Talk: “Post-Screening Talk for The Rich House (1942): Lt Lun’s Clara,” Hong Kong Film Archive
(ERERERT [RAFR] HARDEE) | FEETYTHEHLHEE Invited Talk: “A
Man/Society in Trouble in Hong Kong Comedies,” Hong Kong Film Archive
(RAB S —FFHEH TN/ 5, HBEH T HEHLHE Tnvited Talk: “A Deceiving
Wortld: Gender and Sexuality in Li Pinggian’s Films,” Hong Kong Film Archive
IABET, FAETR [ ] FLBRFAE, 7 BARKSHALE S0P A% W% B AT
K G M RAT CILHH 8 £ Keynote Speaker, The 6t Chinese Sexuality Studies International
Conference, organized by Institute of Sexuality and Gender, Renmin University of China, Beijing and
Harbin Medical University Sexual Health Research and Education Center
(ERBEERZEZM: GFRE) (1948) & (HHI4RiL) (1953)) , &R EH T A4
#7505 3 2 Invited Talk: “Between Family-State Love and Romance: Return of the Swallows
(1948) and The Sisters’ Tragic Love (1953),” Hong Kong Film Archive
“Vagrancy and Property in Ho Yk and Neoliberal Hong Kong.” Guest Lecture for Postgraduate
Seminar on “Survey of Literary and Cultural Theories I1,” Department of English, National Central
University, Taiwan
(CHERRMBRZANA N E I ) | 2HEEH P OHE “Internal Demand in and Export
from Pearl River Delta Fengyne in Late Qing and Early Republican China.” Center for Chinese Studies,
Taiwan
(TBayRE | JAREL P [ | WisE) £HERTLEE (KR EF ] B
X B IEF BT A ) & “The Trembling Governor: Colonial Sexual Governance,” Taiwan Social
Studies Association Annual Conference
Invited Speaker, “Sex for Work and Control in Farly Hong Kong Media.” Panel on Sexually Explicit
Imagery and Gender Politics in the Hong Kong Media Culture, co-organized by International
Symposium on Electronic Arts ISEA) and Department of Cultural Studies, Chinese University of
Hong Kong, Art and Culture Outreach
(T3 B RER] [ RERAZRE | M F A (FTRARE) 1947)
B (FFIAD 1959)) , FAEH TAE R YT S H# 2 “The Line Between Picking or Not
Picking Wild Flowers: Where is the Ladys Home? (1947) and Wild Flowers Are Sweeter (1959).” Talk by
Commissioned Scholar, Hong Kong Film Archive
(E&TABAR] EREERARARN)  FEETE [ ]| ALEARFTE, FAA
K. K § “Populist Moral Discourse in Hong Kong Christian Right and Coloniality.” The 5t Chinese
Sexuality Studies International Conference, organized by Institute of Sexuality and Gender, Renmin
University of China, Beijing
(BBEABHINER EFAREDGHEIE) |, BNTLRE P LRFEBE, PLRER
Z WA E “Latest Development of Hong Kong Christian Culture and Tongxingliang Rights
Movement.” Invited Talk at Chinese Department, Sun Yat-sen University, Guangzhou
(EA=FTERTFRIEAEH P [ALER] ), B R KE LI, £d “Notions
of the ‘Local’ in Hong Kong 1930s-1950s Literature and Cinema.” Invited Talk at Department of
Taiwanese Literature, National Cheng Kung University
(ARRARAE: 1930 FRERERE [Hhak | KRA) , [/ BlHF | 4G, EHB PR
KFEW /BT L9, F4LTF 2 B F 4484 “Sisterhood is forever: Family-nation in 1930s
Chinese cinemas.” “Sexuality Studies for 20 Years” Conference, Taipei City Library Main Branch,
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2015
2015

2014

2014
2014

2014

2013

2013

2012
2012

2012

2012

2010
2010

2009
2009

2008

2008

2008

2008

2007

2007

2007

2007

organized by Center for the Study of Sexualities, Department of English, National Central University,
Taiwan

(BT FREHLEATHEDNURBE) , FERALLH FERHLTEEIMN, TAEAE
(RERGEMEER: (o h) (1937) ), EBREBTHEFOTRLELHR
“Predicaments and Reconstitution of Family and Nation: The Light of Women (1937).” Talk by
Commissioned Scholar, Hong Kong Film Archive
(Arigfbdfe: FEATHFRALEHOMGER) [ Hab I X TOHEE ]| BEFAHAE,
& B KE 2 “The (Re)making of the Hong Kong Ethic in 1950s Hong Kong Leftist
Cinema.” Neomoralism Under Neoliberalism International Conference, Lingnan University
(RERA T X3 | TPl K G P LR A5k
(FEFEVOLRE N ERTOEIFRA) , FEEY T A4 # /2 “Women Pioneers in
Chinese Filmmaking: Queer Looks of Esther Eng.” Invited Talk at Hong Kong Film Archive
CTRARKREIE, 20l A CHROAANR ] —FAZTERTFRFLEYTH [ AL
TR ) BT EABLES [ LEERIE | e, FENLESH
“Christian, comic, and colonial: Christiamty in Hong Kong comedies and comedy in Hong Kong
Christianity.”” Inter-Asia Cultural Studies Society Conference, National University of Singapore,
Singapore
R LA % TR ) | NP K& P L& 4583 2 Tnvited Talk: “Plural Genders in Culture
and Society,” Chinese Department, Sun Yat-sen University, Guangzhou
(Rl E&EZBRBAIL: a4k bf gtk ) | [ FB ARG | e, FEFLRE
(T\N EE AR/ RE Wtéﬁﬁﬁb #%) [ FWERF =3 Ii / R BGEH RyE ] ot
,EEBR PR KREN / RFR
“Colomahty and Christianity in Hong Kong Comedies.” International Conference of Media, Religion
and Culture, Anadolu University, Turkey
Keynote Speaker, “Imagined Kinships: Queer Filmmaking in Hong Kong” Berlin Asian Film Festival,
Haus der Kulturen der Welt in Berlin, organized by Freie Universitit, Germany
(RETWE) , 2B B 2B KFRRE R SR LRI F
“Who Is This Wonderful Battle Really Fighting? (Or, What The Hong Kong Christian
Fundamentalists Didn’t Tell You).” Crossroads in Cultural Studies Conference, Lingnan University
(RETHTHARRAL) XA 2FERE P LR [ARLEHF] R
AR TIRY PHWRMEL A EHBUERAG) | [ FEILAEE | G, FEFIX
CX ey
“The Disappearance of Women in Hong Kong Cinema: Using Stephen Chow Sing-chi as a Case
Study.” International Conference of Gender and Chinese Cinema, Nanjing University, Nanjing
Invited Speaker, “Creative Representation and Social Activism” Workshop, Gender Education Forum,
Sun Yat-sen University, Guangzhou
Invited Speaker, “Queer Asia: Launching a new book series.” Hong Kong University Press, University
of Hong Kong
“Who does this ‘Wonderful Battle’ fight against?” Taiwan Cultural Studies Annual Conference, Taiwan
Cultural Studies Association, Taiwan
“How to (watch myself) be seduced: Sexual Politics in Fengyue Films.” Inter-Asia Cultural Studies
Conference, Shanghai University
“Porn Power: Studying the case of Fengyue films.” Gender Seminar Series, Chinese University of Hong
Kong
“How to (watch myself) be seduced: Sexual Politics in Fengyue Films.” Conference on “Bodies and
Urban Spaces,” Lingnan University, Hong Kong
Invited Keynote Speaker, "Return of the Bad Girl." Kixie Dension Fieldman Annual Lecture Series,
Smith College, US
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2007 Moderator and Commentator, "Erotics/Pornography and Cultural Politics." Kwan Fong Cultural
Research and Development Seminar “Our Future Series”, Hong Kong Cultural Centre

2006 “On Becoming a Person: self-writing of jailed teens.” Departmental Seminar, Department of Cultural
Studies, Lingnan University, Hong Kong

2006 Invited Speaker, “Women’s Film?” Visiting Scholar at Department of Film Studies, Chang-an
University, Seoul

2006 Invited Speaker, "I am not what you think I am: Transgressive Sexualities in Independent Films from
Asia." Visiting Scholar at Center for Gender Studies, International Christian University, Tokyo, Japan
2005 “Performing Contradictions, Performing Bad-Girlness in Japan.” Asia Pacific Arts Forum, National

Taipei University of the Arts

2005 “Performing Contradictions, Performing Bad-Girlness in East Asia.”” Speaker at Kwan Fong Cultural
Studies Series, Lingnan University, Hong Kong

2005 “Performing Contradictions, Performing Bad-Girlness in East Asia.” Rockefeller Humanities Conference,
East-West Center and the University of Hawaii

2000 “Tracing Her Authorial Gestures on Her Body: Tina as a Porn Star in Hong Kong in 1967-1970.”
International Conference on Chinese Cinemas, Hong Kong Baptist University

1999 “The First Chinese Woman Director: The Female Authorship of Tang Shu Shuen and Her Context.”
Conference on “Love, Sexuality and Cultures,” Chinese University of Hong Kong

1997 “Art in Flux: Diaspora and Cultural Production.” College Arts Association Annual Conference, New
York

1996 Invited Speaker, “Striving Toward Self-Naming: A Critical Survey of Hong Kong Film Development.”
York University, Toronto

1995 “Touch Memory, or, Haptic to See You.” Images Symposium 95, Festival of Independent Film and
Video, Toronto

R ERIBERERELR
POSTGRADUATE THESIS SUPERVISION/EXAMINATION
F A (B F P RALE AL B AL 2o ) AR SRR, R HAT K E MRS AT, 2015-i24
External Examiner for Zhao Jing, PhD candidate in Gender Studies (Cultural Studies), “Articulating the ‘I.” Word
Globally in a Cyber ‘Garden of Eden’: Online Chinese Queer Fandom of Western Media and Celebrities.”
Chinese University of Hong Kong, 2016
Jrap ([ARMEL] . BB TEAR] . 2R [ &% TOSEEBERLE) Wham i £58d
K& XA F Chief Supervisor of Cheng Keng-Liang (Hong Kong Postgraduate Fellowship awardee),
PhD candidate in Cultural Studies, “Modernity of Democracy and Re-Articulation of Alternative Radical
Democracy: Asia as Method and Taiwan as Example.” Lingnan University, 2012-2016. Dissertation passed
with distinction
A (EBERFOBELEIEZMER) A, HEEHKE TN LAR Chief Supervisor
of Shen Dan, MPhil candidate in Cultural Studies, “History and Politics: The Imagination of Space in Hong
Kong Films.” Lingnan University, 2012-2014
Co-supervisor of Roberto Carlos Castillo Bautista (Hong Kong Postgraduate Fellowship awardee), PhD
candidate in Cultural Studies, “Africans in Guangzhou, China: a Cultural Analysis of Transnationality.”
Lingnan University, 2011-2014
Chair for Kho Tungyi’s Oral Examination, PhD candidate in Cultural Studies, “Eurocentrism, Modernity and
Chinese Sociality: An Ethnographic Study of Everyday Social Life in New-Millenium China.” Lingnan
University, 2014
BlRa (BERFIOREG : —BENSHEDOMETL) AL LEFRER, FBAH KT A
7% %, 2013 Examiner for Lai leng Lau, MPhil candidate in Cultural Studies, “Spiritual Warfare and Tourism:
A Case Study of Hong Kong Christian Short Term Mission Activities.” Lingnan University, 2013

AR (R ELERNA R EREE) R LERXER, HEHEHRKFRLA L R External
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Examiner for Cheung Tit Leung, PhD candidate in Visual Studies, “Extending the Local: Documentary Film
Festivals in Fast Asia as Sites of Connection and Communication.” Lingnan University, 2010

RNE ABANTRARTER) BArin LA EH, FHHAHKELNUHFR R Internal Examiner for
Liang Xiaodao, MPhil candidate in Cultural Studies, “The Formation of Mainland Chinese Independent
Films and Urban Youth Practice since the 1990s.” Lingnan University, 2009

BRME (GETERE  FBREYREARL) ALt LFAELR, FHFLKFE R External
Examiner for Janet Pang, MPhil candidate in Gender Studies, “Herstories of Hong Kong Lesbian and Gay
Film Festival.” Chinese University of Hong Kong, 2008

Internal Examiner for Cheng Wai-peng, PhD candidate in Cultural Studies, “Modernity of Gender: the
Reception and Construction of Feminist Discourse in Contemporary Women's Studies in Mainland China
(1980-2000).” Lingnan University, 2007

Co-supervisor for Nicole Schadewitz, PhD in Design, Culture and Theory, “Interface and Interaction Design
Patterns for Remote Intercultural Collaboration.” School of Design, Hong Kong Polytechnic University,
2003-2005

# % TEACHING (Partial List)

2019 “China On Screen,” International Summer School, The Chinese University of Hong Kong

2019-Present “Un/homely Islands: Hong Kong and Taiwan Literatures,” Centre for China Studies, The Chinese
University of Hong Kong

2018-Present “Prostitution and Chinese Modernity,” Centre for China Studies, The Chinese University of Hong
Kong

2017 “Gender/Sexuality and Cinema Studies,” The Center for Women’s Studies, College of Liberal
Arts, Shantou University, China

2017 A TR S LR B ] AP 3T, B AR K Pk 64 51 00 91 05 T 08 B Ak
TEAE R SR EE s £ 9%

2017 “New’ Cinemas across National Boundaries: Beyond the New Waves,” Department of
Comparative Literature, University of Hong Kong

2010-2015  “Directed Research Study,” Department of Cultural Studies, Lingnan University

2009-2015  “Perspectives in Cultural Studies” (compulsory freshman course for all Cultural Studies major),
Department of Cultural Studies, Lingnan University

2009-2015  “Media, Culture and Creativity,” Department of Cultural Studies, Lingnan University

20006-2015  “Narrating Hong Kong,” Department of Cultural Studies, Lingnan University

2014 Leader, Writing Workshop, Renaissance Foundation Summer Camp, Hong Kong

2013-2014  “Topics in Cultural Studies: Documentary,” Department of Cultural Studies, Lingnan University

2012-2013  “Workshop in Creativity and Cultural Production,” Department of Cultural Studies, Lingnan
University

2012-2013  “Independent Study,” Masters in Cultural Studies, Department of Cultural Studies, Lingnan
University

2006-2013  “Film and Cinema Studies,” Department of Cultural Studies, Lingnan University

20006-2013  “Critical Writing Workshop,” Department of Cultural Studies, Lingnan University

2011-2012 “Workshop in Cultural Practices: Video and Sound Production,” Masters in Cultural Studies,
Department of Cultural Studies, Lingnan University

2010-2011  “Gender and Cultural Politics,” Department of Cultural Studies, Lingnan University

2008-2009  “Seminar in Cultural Representation: Sexuality Studies,” Masters in Cultural Studies, Department
of Cultural Studies, Lingnan University

2007-2008  “Seminar in Current Cultural Issues: The Stephen Chow Phenomenon,” Department of Cultural
Studies, Lingnan University

2006-2007  “Seminar in Current Cultural Issues: Ghosts, Cyborgs and Abjects—Things’ we enjoy watching
but do not want to be,” Department of Cultural Studies, Lingnan University

IFERIERE Yau Ching’s CV (2019) 8/14



2005-2006  “Introduction to Mass Communication” (year-long core course for freshmen, Parts 1 and 2),
School of Communication, National Chengchi University, Taipei

2005-2006  “Visual Communication Studies,” School of Communication, National Chengchi University, Taipei

2005-2006  “Documentary Studies: History, Theory and Production” (year-long postgraduate seminar),
Department of Radio/Television, School of Communication, National Chengchi University,
Taipei

2000-2005  “Introduction To Cultural Theory,” core course For ‘Design, Culture And Theory, School of
Design, Hong Kong Polytechnic University

1999-2005  “Advanced Video Production,” School of Design, Hong Kong Polytechnic University

1999-2005  “Video Production,” School of Design, Hong Kong Polytechnic University

1999-2005  “Introduction to Media Design,” School of Design, Hong Kong Polytechnic University

X AR CULTURAL SERVICE
] / B sk EE B RASH4 E Board Member/Reviewer for Publications
Rowman & Littlefield International (UK)

(A& 4&S2AL BTN Journal for Communication and Society (Chinese University of Hong Kong)
Inter-Asia Cultural Studies Routledge)
Convergence: Journal of Research into New Media Technologies (Luton, UK: University of Luton and Sage)
The Journal of Diverse Sexualities (Syracuse)
Frontiers of Literary Studies in China (Brill)
Material Religion: The Journal of Objects, Art, and Belief Betg/Bloomsbury)
Poputar Communication: The International Journal of Media and Culture (Mahwah, NJ: Lawrence Erlbaum)

3 853 & Jury Member/Reviewer for Grants and Competitions

& B4 B BUTE AT R B & B € Research Grants Council, Hong Kong SAR

A B L L& AI4E 3 Hong Kong Chinese therary Award

HRENBEREBILE . ER R EM R A E B Grants Applications, Literary Arts and Film and Media
Arts, Hong Kong Arts Development Council

BN EFH B LA LK Video Competition, The Boys’ and Gitls” Clubs Association of Hong Kong

& 25 B F 4 B & Hong Kong Public Library Literary Competition

A %333’] 248 P B RMEHERE FL R Hong Kong Independent Short Film and Media Arts Competition

2 % B -8 National Science Council, Taiwan

E %“i\ % 4% Golden Horse Film Pestival, Taiwan

2% MR & Women’s International Film Festival, Taiwan

w38 K E 4 S0 8T 5 O #3# ELR Photography Competition, The Center for Women’s Studies, Shantou
University

BHPEILE, AZFHETT Sound and Image Challenge Worldwide Competition, Creative Macau

[P gsE | 4osf i b &, M7 A 8 “Made in Macau” Video Competition, Macao Cultural Centre
Headlands Center for the Arts, California

JAM Advising and Consultancy
& % A7 £ £ Hong Kong Art School, Hong Kong Arts Centre

K A4 Others

B BAT B BUTIZ FREH T L KE 5 A E R TFEA BExpert Witness, Obscene Articles Tribunal against
Chinese University Student Press, Eastern Law Courts, HKSAR
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¥ JE 485k CURATORIAL EXPERIENCE

2007 Curator, 15t Hong Kong Tongzhi Art Exhibition, Nutong Xueshe, Hong Kong Cultural Center

2006 Curator/Co-founder, 15t Sex Workers’ Film Festival, Hong Kong, organized by Ziteng

2005 Programmer/Co-founder, Taiwan Asian Lesbian Film Festival, Spot Cinema, organized by G/SRAT

2004, 2005 Guest Curator, Hong Kong Lesbian and Gay Film Festival

2001 Co-curator (with Ribble Chung), “Girl Play: 15t Hong Kong International Women's Theatre
Festival,” Hong Kong Arts Centre

1995 “Celebrity’hood” video program, Longwood Arts Gallery, Bronx Council on the Arts, New York

1995 “Between Selves: Works of the Asian Diaspora,” Film Department, Hong Kong Arts Centre

1994 “Not Queer Enough,” New York Lesbian and Gay Experimental Film and Video Festival

1992 “New Mexican Cinema,” Film Department, Hong Kong Arts Centre

1991 “MTV & Its Discontents,” Film Department, Hong Kong Arts Centre

1990 “The MultiMedia Cunningham,” Film Department, Hong Kong Arts Centre

1990 Co-curator (with Ainling Wong), “She Makes Movies, Too,” Hong Kong Arts Centre

H AL F OTHER WRITINGS (Partial List)

WA (2019) (&, FA—HRER) , CGadit)
https://theinitium.com/article/2019105-culture-yau-ching-hk-mail /

Yau, Ching (2019) “Note-stone.” Poem trans. Chenxin Jiang, Catamaran Literary Reader 26.

WA (2016-2017) (EKA4m) PRER (AR) ,  GHda)

HAF (2016) (BRR—HFF)  NE (FRTFEFRAL) , KA LR EATRL &

AR (2016) <22 &), NE (FRTFEFRE) KA EAEAEA R3]

W 2016) (BE ALK  NE (FERAN—FRTFERIE) , KA S LEAE
A PR 8)

Yau, Ching (2016) “Five Poems.” Trans. Steve Bradbury and Chenxin Jiang, Asymptote Literary Jonrnal.
http:/ /www.asymptotejournal.com/special-feature/yau-ching-five-poems/

FHHF (2016) (B (Carol) & [ F | FAHGKRE) | (Gridut)

https://theinitium.com/article/20160515-opinion-yauching-carol/

R (2015) (ki w M a9FRER L) | Gatdut)

A 2014) CEATSER ) | NE (2014 HEFHE) , RE LN ERE A R3]

Yau, Ching (2010) “Bad Kids: Leaving a Message for Their Future Selves.” eRenlai Magazine: a Pan-Asian Magazine
of Cultural, Social and Spiritual Concerns 4 (November)

Yau, Ching (2010) “Two Poems.” Cha: An Asian Literary Journal 20 (March 2013)
http:/ /www.asiancha.com/content/view/1396/110/

R (2000) (FLBEBT KD, (HAR) 2000F+—A

Yau, Ching (2009) “We Are All Refugees,” The Box Book—Conversations. Hong Kong: MCCM Creations, 186-195

A (2009) (M BZEFBIT) |, (EBEH) 2000 F 6 AR

A (2000) (R A&£T) |, (HEBEH) 2009954 57

R (2000) CARTAK ), (HERER) 2000544 5%

A (2009) (EAMBIRGAPE) | (FBTH) 2000927 5%

R (2000) K BATRH) , (HEBEH) 200041 A 5%

A (2008) (ARMARRZHRE K) | (HBEH) 2008 F 12 A%

A (2008) (EBESRLHCEERBEA L) |, (SALIE) 2008 4 11 A3E: BN (ALY FMEHR

AR (2008) (#A&. BE) , (HFBEH) 20085114 5%

A (2008) K E R ARBTE) |, (FBETR) 20084104 5%

A (2008) B AM)  (EBTH) 2008 59 AR

FEF (2008) (FETER 5B L ? ) (FBER) 2008F8 4 K
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W 2008) CHERE, BRFABMIT? ) |, (EHTH) 200847 A 5%

A (2008) (L BAIFRBIE R R) |, (FAEH) 2008 F 6 AR

R (2008) CE &R ) | (HFBTH) 2008F5A 5.

W (2008) (IR AR ) | (HEBTH) 200854 A 5%

A5aF (2008) (B ZBSEEEE) | (HFHEEH) 2008F3A 5%

A (2008) (FBREANEEREZR) , (HFHBEH) 2008524 3%

R 2008) ( BMEEHBARE) , (HFBER) 200855143

W 007) (EBREHEL—AET &) | (FEEH) 2007 F 11 A%

Yau, Ching (2006) “Jury Commentary I11/2006 WMW Domestic Selections.” In Taiwan Women Film
Association Committee ed., Taiwan Women Make Waves Film Festival Catalogne 2006: Women and the Arts.
Taipei, Taiwan: Women’s Film Association, 192-194

Yau, Ching (1999) “Report from the Field: Observations from European Media Arts Festival 1999.” Xpressions 22
(July 11), Hong Kong: South China Morning Post

Yau, Ching (1999) “Hong Kong Cinema Under Western Eyes.” Xpressions 20 (May 10), Hong Kong: South China
Morning Post

Yau, Ching (1999) “Mysteries of the West in the Oriental Myth.” Xpressions 16 (April 8), Hong Kong: South
China Morning Post

Yau, Ching (1999) “Introduction to Media Libraries.” Xpressions 14 (March 11), Hong Kong: South China
Morning Post

R (1997) CRAAER IR B @58 7 2 o oha) Dsuadd, (AR) [#&mk], 7A482E
13 H

# 4t E OTHER PRESENTATIONS

2019 “The Poetics of Identities,” Singapore Writers Festival, Ngee Ann Kongsi Auditorium, National
Gallery Singapore

2019 “XFHEK: B HARE LI F Wordplay: Rewriting Contemporary Chinese Literature,” Singapore
Writers Festival, The Arts House, Play Den, Singapore

2019 “ASBEER TR EELH? Writing for the Film Audience of Today,” Singapore Writers
Festival, Rooftop Studio 3, National Gallery Singapore

2019 E&E (F@) m: (GHREF) RATIRM KK EA, BErt- k)
https://www jiemian.com/article/3563506.html?fbclid=IwAR2PqsW6A-76 CyNtGpIA8f_XCe-
e5QhCjpWFIAAui-jQ0Yr4ohzjdmvnFkA

2019 (EHBB/ARNK) HE, EHLZABU

2019 T | HFAFH kubrick B, 34 E B PoetCity F #

2018 (BE) [ FELE S foktadk: L <WERE | FBEM P w FELE L ER LM

2017 (REY (FHMOHA) ARFNRALKREIE QIR BT, EHMA A E

2016 CRILTREE) 53k, (), L&d§REMIGHE

2016 ABEXLFRMBE: BERFREF (FRLEXR: #H5FE) , FRLFLEH

2015 (1548, FRaafE) o atisk. W/ABOE | 338, dirty press 2

2015 ABLFRMBE: (BRON) , FELELER

2015 (BAAREF R —AHCRE) HEEEE, RNE kTG

2014 (BERETFRLZAEHG [ALER] ), FTEFRLEH: FRATHLERIE, &
H P kB Z A “Localness in Hong Kong 1950s Literature and Cinema.” 10t Hong Kong Literary
Festival: Cities as Remembered in Literature, Hong Kong Central Library

20014 [T&ME, FOYaHOF] , RNBEEE

2012 [Bl&sadr: BABTIERG L@ | w1, FERLREETR

2012 Invited Speaker, “Cinematic Space.” School of Architecture, Chinese University of Hong Kong
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2011 Invited Speaker, “Hong Kong Independent Films: The Poetics & Politics of Gender & Sexuality.”
Lingnan Arts Week, Lingnan University

2011 Invited Speaker, Workshop on “Self-understanding through non-conventional approaches.”
Department of Social Work, City University of Hong Kong

2011 (KEE) HFRME, A EEEE, LT MoMA

2010 [BF MR ERBEALFTRETERREAG | FHHEA, FPERBHKF I

2009 (ABEBLEGHE) Fk, KB kubrick FB

2009 Chair and discussant, “Queer Like You: Sexual Culture and the Bounds of Normality” by Helen Leung.
Lecture Series on Gender Studies, Chinese University of Hong Kong

2008 Invited Speaker, “Queer Asia: Launching a new book series.” Hong Kong University Press, University
of Hong Kong

2008 (ABRA! ? RE [$REMH] boy [HE] ) LHRIBHEL, FERHRXEINALR R
AT GG £ 9%

2007 Invited Speaker, “Erotics/Pornography, Cultural Politics and Hong Kong’s Future.” “Our Future
Seminar Series,” organized by Lingnan University Kwan Fong Cultural Research and Development
Center, Hong Kong Cultural Centre

2007 Invited Speaker, “Cultural Politics of Sexual Minorities.” Hong Kong Christian Institute

2007 Invited Speaker, “Gender X Sexuality X Creativity.”” Nutong Xueshe, Hong Kong Cultural Centre

2007 Panelist, Seminar on “Li Han-hsiang’s Con and Porn.” Hong Kong Film Archive

2006 Chair and moderator, “Rights: Circulation, Appropriation and Hegemony in Inter-Asia.” Department
of Religious and Cultural Studies, Chinese University of Hong Kong

2004 Invited Speaker, “Lala Looks: Cinemas of Chinese-speaking Lesbians.” Gender and Sexuality Rights

Association Taiwan (G/SRAT)
2003 Invited Speaker, “Exploring the Language and Aesthetics of Female Authorship in Chinese Cinemas.”
Women Make Waves Forum, Taiwan

2003 Invited Speaker, “Hong Kong Independent Filmmaking Today.”” Broadway Cinemateque, Hong Kong

2002 Invited Speaker, “Go Digital: The Future of Filmmaking?” Hong Kong International Film Festival

2000 Selected Artist on a Cultural Exchange Program with Japan in Multimedia Art, funded by Hong Kong
Arts Development Council. Presentations at Kyoto Art University and others

1999 Panel Chair, “Gender and Fashion Culture.” 1st Conference on Hong Kong Culture, Hong Kong
Polytechnic University, November

1998 Visiting Artist’s Presentation at University of California, Berkeley and Davis

1997 Visiting Artist’s Presentations at Optica Gallery, and Concordia University, Montreal

T RS FILM/VIDEO WORKS (Directed and Produced by Yau Ching)

2010 R HT We Are Alive

2003 AXB WL In My Father's House, There are Many Mansions
Commissioned by Institute of Contemporary Culture, Hong Kong.

2002 AR Ho Yuk (Let's Love Hong Kong)

M3 Awards:
NETEmEEMNERH 3T AKE Prémio de Ficcio (Grand Prix for Fiction
from International Critics’ Jury), Figueira da Foz International Film Festival, Portugal

F 54 K 3 R 4E 3 AR S Nominee, “Best New Performer,” Golden Horse Film
Festival, Taiwan
1999 48 8 & Finding Oneself
HERESTAN [ EM | F48H 8
An episode of Cultural 17ibes commissioned by Radio Television Hong Kong
1999 T A&y dkIk Suet-Sin's Sisters
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1998 &K I'm Starving
1& 3¢ Awards:
Silver Prize, Brno 16 Film Festival, Czech Republic
A BB 243 R BB 4B 4R 3 Silver Prize, Hong Kong Independent Short Film and
Video Awards (Open Category)

1997 BB 8% June 30, 1997
1997 % R YEIZ H AT Diasporama: Dead Air

1 4& Awards:
A BB 243 R R4S R G- Silver Prize, Hong Kong Independent Short Film and
Video Awards (Documentary)
1993 AR E B Video Letters 1-3
1993 w. Flow
14 4& Awards:
B AL R385 & B 4575 % Special Jury Prize, Image Forum Festival, Japan
1993 #HRE / B The Ideal/Na(rra)tion
14 4& Awards:
Best 20, International Video Art Prize, Germany
1991 PR AT 45 5 89 B R A TR ?
Is There Anything Specific You Want Me To Tell You About?
1 3& Awards:
Honorable Mention, Ann Arbor Film Festival
Cindy Film Bronze Award
Best Original Conception, New School Invitational Film Show
1989 T AE (4R8)|OK
Here's Looking at You, Kid!
Co-produced with Wong Chi Fai and Ellen Pau.

{8 SOLO EXHIBITION
12/2013-1/2014 (AR EX: HHFER RSB IBE) |, B REREME
“The Future in Past Tense—A Retrospective of Yau Ching’s Film and Video Art,”
Guangdong Times Museum, China

2013 Screenings of six Yau Ching’s films and videos followed by discussions, various sites,
organized by Institute for Tongzhi Studies, New York City

2005 (& BB R BRI S e A R AR R ) R P da AL E AT

2003 F IR R E B E “Director In Focus,” Taiwan International Women's Film
Festival

1994 Featured in Robert Flaherty International Film Seminars, New York

% B 447 & % ¥ MEDIA INSTALLATION AND PERFORMANCE

2015 Staged Reading of The Malady of Death: Ecrire et Lire, directed by Haegue Yang, Sunbeam
Theatre, Hong Kong

2004 Right Behind You, digital media installation, Hokkaido Museum of Modern Art, Japan

2001 Move Me, interactive digital installation, University of Hong Kong Museum

2001 Diszzy Fish Learns To Be A Winner In Losers’ Paradise, collaboration with Sara Chi Hang
Wong, mixed media solo performance, Hong Kong Arts Centre

2000 Stability and Prosperity, digital mixed media installation, Young-un Museum of

Contemporary Art, Seoul, South Korea
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1992 Exhibited sound poems at St. Mark’s Poetry Project, New York, including:
Forever, Notes on Arrival/ Survival, 1 /4" audiotape

1989 Olbyject-act-ivities, performance-installation at Sheung Wan Cultural Centre, Hong Kong,
Co-produced with P. K. Leung, Choi Yen-chi and C. Y. Mui

1989 Present Continnous Tense, performance-installation in Statue Square, Hong Kong, organized
by Zuni Icosahedron

H A% 8h B # 5 OTHER GRANTS & AWARDS

2016 H#E 6+ KI4FE $# % Nominee, Best Ten Books of the Year, Radio Television Hong Kong

2015; 2016 & BB R B R 38 B Hong Kong Arts Development Council Publication Grant

2005 Japan Foundation Fellowship, Sapporo

2000 AT R BAL B R K% 3R 3 B Hong Kong Arts Development Council Cultural
Exchange Grant

2000 A BB R B R 38 B Hong Kong Arts Development Council Publication Grant

1999 Had LLEEFIER (3F4) Chinese Literary Biennial Award Recommended Prize

(Poetry Section)

1998 University of London Royal Holloway Fellowship

1997 A BB R B R 38 B Hong Kong Arts Development Council Publication Grant

1991 Naropa Institute Visiting Fellowship at Summer Writing and Poetics Workshop

1991 Asian Cultural Council Fellowship, New York

1990 & BT B L5 (# L) Urban Council Literary Award (Essay Section), Hong Kong

1988 HBHEFEFLEE (L) Hong Kong Youth Literary Award (Essay Section), Hong Kong

1986-1988 Sir Man Kam Lo/Jardine Scholarship, Hong Kong

#A3F# ON YAU CHING’S WRITING (Partial List)

FER, (B A, wE G () i RsuRsa) | (101 24 EA) |, 21/9/2016,
http://www.101arts.net/viewArticle.php?type=artsnews&id=2290&gid=74&auid=158

EAE, (CEMER—EHEER GFAE) ), (F & Kik) , 15/6/2015,
http:/ /www kritik.hk/reviews/2015/06/15/ [ ] 28 88— BHEHF—3% (FAE)

BAER . IR, (RRetasa 7 e Rk ), £8EE, 2/3/2014.

http://programme.rthk.hk/channel/radio /programme.phprname=/poem_with_you&d=2014-03-
02&p=6045&e=253120&m=episode

BAEE . IREIE,  (FiRaspagsd#1s A&k A ) | FBES, 23/2/2014.
http://programme.rthk.org.hk /channel/radio / programme.php?name=radio2/poem_with_you&d=2014-02-
23&p=0045&e=252156&m=episode

B (BRI A K, BARHRR—BFHFIIEFR) , (FR) F30H, £ KRALUREAR
2y 8], 2011, A 80-81.

Jennifer Feeley, “Heartburn on a Map Called Home: Yau Ching and the (Im)possibility of Hong Kong Poetry as

Chinese Poetry.” Journal of Modern Literature in Chinese: Special Issue: Center and Periphery, 10.1 (summer 2010):
134-159.

D, (EEGHTEFN S wmF—RTFANEEES) , 4% (bR &#&TF) , vB: F3#
K& Ak, 2007, http://www.inmediahk.net/node/226974

B, (i (AR S 348 —2E) ), 2005/11/6. http://tswisw.blogspot.hk/2005/06/blog-
post_11.htmlPm=1

Yau Suk Yi, “I didn’t promise you a rose garden—Interview with Yau Ching.” New Women's Magazine, Hong
Kong, Summer 1990
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